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PREFACE. 

THE work of M. Vosmaer, from whicli the Babstacce 
of the following treatise lias been taken, is Dot only 
an exhanstive recapitnlation of all tliat deserves notice in 
the writings of previous biographers and critics of Rem- 
brandt, it is a perfect systematic exposition of a theory 
that the biographer has worked out, of the cardinal im- 
portance of his subject. 

He commences his task by gathering together for com- 
parison alt the influences of time, place, and circnmstanue 
of which, he maintains, the peculiar genias of Rembrandt 
was the ontcome. Influences local, political, social, and 
atmospheric, are analyzed with regard to their combination 
in the artist. Previous revolntions in art are laboriously 
traced back to their sources, and forward to their share in 
the production of the school that produced Rembrandt, so 
that when we are brought at last to the history of the man 
and hia work, we seem to have acquired a prophetic know- 
ledge of both, and to be able by our complete oversight of 
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the past to anticipate the character of his life and mission 
in art. 

The treatment of the actual biography is n ot less scien- 
tifically systematic. The life of Rembrandt is touched upon 
only in its relation to, or as it is illustrated by his works. 
Rembrandt was so indefatigable, unceasing a worker that 
this is. not difficult. The works themselves, ranged in 
order of date, are explained to be illustrative each of its 
period, and to emanate naturally each from its predecessor 
in the same way as it leads on to its successors, just as the 
painters did who lived and worked before, as the uncon- 
scious harbingers of the great culminating master. Yos- 
maer himself uses a figure which explains this theory when 
he says that the predecessors of Rembrandt may be ranged 
along the radii of concentric circles of which he is the 
luminous centre. 

A history of the school of art radiating in the same 
manner onwards from Rembrandt would be equally in- 
teresting. 

The redaction into a small compass of Yosmaer's "totum 
teres atque rotundum," is a task that differs widely from 
that of merely extracting from the work of an ordinary 
biographer the chief heads of interest. To retain the 
whole argument, selecting details for omission, and to 
reduce the treatise to the few pages it now consists of, 
without destroying the chain here and there, has been im- 
possible ; but the imperfect result must be read, like a 
compendious text-book of a science, with a constant recol- 
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lection that each illustiation deserves to he amplified, and 
the "whole merely provides, as it "were, pegs to hang addi- 
tional congrnons matter upon. 

A number of false reports and legends are dissipated by 
Vosmaer's accuracy of detail, and especially he has aimed 
at clearing the reputation of the Master from the reproach 
of sordid avarice and vice that some of his biographers have 
attached to him. He has given their proper prominence 
to Rembrandt's indefatigable industry and passionate de- 
votion to his art, and to his longing to collect round him 
other men's works, and his magnificence in the acquisition 
of art objects, indicating aesthetic appreciations far in ad- 
vance of his rank and period. 

The treatise should be read with constant reference to 
the chronological tables at the end of the book. In follow- 
ing Yosmaer's system these will admirably correct any 
lapses in the argument arising, in spite of all care to the 
contrary, in the process of condensation. 

The limits of the work have not permitted enough to be 
said of Rembrandt's activity as a painter of landscape, but 
as this part of his art life is regarded by Yosmaer as dis- 
tinct from the general story of his progress, and is treated 
in a chapter by itself, and not brought into the chrono- 
logical narrative, its absence does not destroy the con- 
tinuity of the history. An interesting light that it would 
have thrown upon Rembrandt's personal history is the de- 
scription it involves of his sketching-tours in Holland and 
his habit of incessant watchfulness, as he walked on, sketch- 



book ia hand, to record with the wonderful facility that he 
alone possessed everything that interested him in K'atnre. 
Bnt Hembrandt's fidelity and devotion to Nature are the 
key-note of the whole work, and it is in virtue of this 
quality of trath and love, combined as it waa with nn- 
paralleled power and nntiring industry, that his biographer 
regards him as the greatest and most admirable of painters. 

J. W. M. 
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CHAPTEK I. 



REMBRANDT a BIBTH-PLACE. 



THE city of Leyden in the seventeentli century was rich 
and prosperous, and in all Holland second in extent 
only to Amsterdam ; beaatifnl, clean and pleasant, abound- 
ing in handsome honaes, intersected with canals of fast 
mnning water, its broad streets planted with trees, and 
OTeriooking the Rhine. Its houses, of red brick lined with 
white masonry, shadowed the pathways with their project- 
ing gables ; and their oraamentation of arches, festoont:, and 
medallions carved with quaint and heraldic devices, com- 
pleted a style of architecture that was characteristic and 
charming. Above these houses rose a large and splendid 
Town Hall, two beautiful gothic churches, and a number of 
buildings originally dedicated to religions, but at that time 
to secular uses.' 

The traveller arriving from the south or eonth-west, and 
approaching the city by the White Gate, had the Rhine on 
his left hand, and low<lying meadows on his right ; as he 
entered the Qate, all Leyden, with its numerons peaked 
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gables and turrets, and its lofty ramparts studded with 
bastions and windmills, lay before him. He passed the 
wooden bridge, and a low gate flanked by two tall towers 
admitted him into the city. Advancing now between the 
ramparts and a row of houses, he entered a street called 
the Weddesteeg — or, as we should say. Water Lane — 
passing two windmills on the ramparts on his left. Much 
controversy has arisen respecting these windmills.^ An 
imaginative biographer — Houbraken — states that Rem- 
brandt was bom in a mill near the village of Leiderdorp, 
but this has been proved to be an error. His parents 
possessed one of the commodious houses, number 3, in 
the Weddesteeg, and in this house Rembrandt was bom, 
and passed his youth ; from those ramparts he drew his 
first lessons of natural beauty, looking down upon the 
meadows, the woods, and the winding river, the spacious 
plains, intersected with glittering streams and dotted at 
intervals by copses which sheltered homesteads and barns ; 
or studying the belts of shade and light alternating on the 
land as the clouds dispersed in the sky, the thousand 
changes of the sun's rays, the harmonies of colours and 
tones, and the transparency of the shadows. In all his 
works, whatever their special character, Light is his prin- 
cipal study. Never, before Rembrandt, had the poetry, 
the mysterious charm of Light been appreciated as it was 
revealed to him ; and he first made of Light the essence and 
aim of painting. 

* 

Rembrandt, the youngest son of Harmen Gterritszoon 
van Rijn, was bom on the 15th of July, 1607. His father, 
a miller, then forty years old, lived in a good house, and 
was evidently in easy circumstances ; his portrait i9 not 
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extant, though, we have several of his wife, Neeltjen, Bern- 
brandt's mother, who was the daughter of the baker 
Willems van Snydtbronck of the same city. At that time, 
at the age of thirty-five, she is not yet the old woman 
familiar to us — of the wrinkled face, of the fur mantle, 
sitting in an arm-chair with hands crossed peaceably upon 
her lap. She is stout already, her features are not refined, 
but young and fresh. She has a broad full brow. The 
lines of her mouth, lightly satirical, show strength of cha- 
racter and that type of firmness that she will retain to old 
age. The surroundings of the family are simple, but en- 
tirely comfortable. They are the owners of several houses, 
of a large share in a mill, of a pleasure-garden at the 
entrance of the city in the commune of Ostgeest, of another 
garden outside the White Gate, on the bank of the B*hine. 
It is one of those wealthy citizen families which make the 
nucleus of the power and greatness of the young Republic. 
Five children sit round their table — Adriaen, who will 
follow his father's trade, Gerrit, Machteld, Cornelis, Wil- 
lem, who is going to be a baker, and to these is now added 
their youngest son Rembrandt. 

Born with the seventeenth century, powerful and crea- 
tive ! An age heralded in with the blare of trumpets and the 
roar of cannon. Around his cradle moves a proud and 
vigorous nation fresh from a desperate, but victorious, 
struggle for liberty ; no longer a party in a State, but a new 
and independent State, whose ships are rulers of the sea, 
and sail the whole world round ; whose flag is unfurled, and 
whose national anthem — the Wilhelmus — is chanted to the 
four winds. Everywhere, manly vigour, exuberance of life 
in every phase, social and political, in travels and in com- 
merce, and the courage of liberty in the arts and sciences. 
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But what are tlie shadows on this strong glare of light ? 
The anthem that hushes the cradle of the century is a 
gloomy prophecy of trouble, civil and religious. The seeds 
of dissension are quickening in the soil : on one side Maurice 
and his party, the preachers of orthodoxy ; on the other the 
magistracy, the patricians, free thought. The sword of the 
prince in one scale, the lawyer's robe in the other — Tiet 
hernt in H veld — the flames burst in on all sides, and are 
quenched in the blood that is shed on an illustrious scaffold. 
Such is the cradle-song, inspired by the stirring passions 
of the age, that greeted the infancy of the seventeenth cen- 
tury and of Rembrandt. 

Mystery has been introduced by the zeal of his biogra- 
phers into the simplest facts of the painter's life. The 
legend of his birth in a windmill was introduced by a 
writer who went on to attribute to the peculiar narrow 
windows of the slanting roof of his first home his sympa- 
thies with the weird workings of concentrated light among 
deep shadows. Orlers, the burgomaster, in his sympathe- 
tic description of the town that he was so proud of, gives 
the earliest and most trustworthy details that we possess 
of the painter's youth. In his " Description of Ley den " 
(1641) his notices of other painters are taken literally 
from the earlier work of Van Mander, who, however, died 
in the year of Rembrandt's birth. Orlers therefore turned 
to the archives of the city for the continuation of his his- 
tory .^ In this we have a naive description of the prudent 
ambition of the parents for the future career of their boy, 
and how " they sent him to school to learn the Latin tongue, 
to prepare himself for the Academy of Leyden, that when 
he became of age he might serve the city and the republic 
with his knowledge ; " and how " he had no liking nor 
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desire for his studies, because hia natural inclinations 
always drew him on to the art of painting and designing, 
wherefore they were forced to remove their son from the 
school and apprentice him, according to his wish, to a 
painter to learn first principles of him." The world should 
be grateful for this to the broad full forehead and firm-set 
lips of the mother whose portrait this prudent decision has 
immortalized. Jacob, the son of Isaac van Swanenburg, 
who was the boy's first master in art, owes also to this cir- 
cumstance the share of celebrity that he claims. 

Before launching Rembrandt upon his higher studies, 
let us pause to reflect upon the probable influence that was 
exercised upon his career by caHgraphy. This art, which 
has vanished with goosequills, was at that time highly 
esteemed ; and such men as Jan van Velde, and Lieven van 
Coppenol, whose portrait was etched by Rembrandt, owe 
their fame to it. In 1605 a book called the " Mirror of 
Galigraphy" had been published at Amsterdam, in one 
folio volume, in which the master of a French school at 
Rotterdam, the above-named Jan van Yelde, had expounded 
his theory of the art, illustrating it by specimens. In this 
work the ornamental capitals were surrounded or filled in 
by designs of a bust, a stag, a ship in full sail, or other 
similar ornaments skilfully inserted in the scrolls. 

Imagine how the art-sentiment of the gifted boy must 
have revelled in these gracefully twined letters ! how his 
greatest delight must have been the reproduction of the 
figures on his lesson books ! how inevitably he was regis- 
tered among the idle scholars who, " when they ought to 
be writing, scrawl figures of vessels and animals all over 
the margins of their books ! " One of the most celebrated 
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of the above-named caligraplis, Coppenol, appears in after 
life as tlie personal friend of Bembrandt, and we are familiar 
with his features from several wonderful portraits of him, 
the most curious of which is in the Cassel Gallery, and is 
remarkable for the art with which the hands of this " phoenix 
of pens," as he was called, are made the attractive centre 
of the picture, so that the eye is led from all other parts of 
it to settle on the hands, of which one holds a knife and 
the other a pen that he is making. 

Besides the charms of caligraphy, we must dwell upon 
the influences that local incidents would exercise upon the 
genius of Eembrandt, especially the Feasts commemorating 
the anniversary of the then recent relief of the city in 1574 ; 
the free markets thronged with dealers from all the country 
round ; the brilliant parades of the civic guard, armed with 
musket and pike, the drums and fifes playing " Nassau 
getreu," or " vive les gueux " (a song written in contempt of 
the Spaniards) ; the public games on the fourth day, the 
streets gay with ornament, the picturesque crowd in the 
well-known costume of the age and country, and all the 
life and gaiety of a public fair, pitched in the picturesque 
centre of the city among the gabled roofs, broad avenues, 
and limpid canals that adorned it. On these occasions the 
great hall of the hotel de ville was used as a bazaar for 
goldsmith's work, fine cabinet work, and books, and the 
paintings of foreign artists — the sale of which was pro- 
hibited at all other times. 

Among the permanent art treasures of this town-hall 
was the picture by the great Lucas van Leyden, which the 
Emperor Rudolph, who wanted to buy it, offered to cover 
with gold. These details are suggestive of the influences 
that led the boy on in compliance with his " natural inclina- 
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tions," which, as Orlers says, " always drew him on to the 
art of painting and designing." Prudently indulging 
these inclinations, which must have been singularly decided 
in so youthful a boy, his parents apprenticed young Rem- 
brandt in the first place to a family friend, who appears to 
have been rather selected for his respectable rank and per- 
sonal intimacy with the Van Eyns than for his eminence 
in art. Rembrandt must have been about twelve years 
old at the time when he was placed with Van Swanen- 
burg, and he studied with him about three years. Of 
this part of his life we possess no further details. 

" After three years passed under the direction of Master 
van Swanenburg, the young Rembrandt had progressed 
so much," says Orlers, " that amateurs were astonished, 
and it was easy to predict that he would excel in his art. 
Then his father decided to send him to the famous painter, 
Pieter Lastman, at Amsterdam." 

In spite of Lastman's passing celebrity, the choice is 
remarkable. One is reminded of others who might have 
been selected — Mirevelt, Honthorst, or Van Ravesteyn, 
or, above all, Prans Hals, or Esaias van de Velde who 
was at Leyden ; but Lastman was famous in his day, and 
the great poet of his country was singing his praise; 
moreover he had been to Italy, and he painted religious 
subjects, whilst the others we have mentioned painted only 
portraits and genre. It was probably at the age of fifteen 
or sixteen that Rembrandt was apprenticed to Lastman. 
Orlers says " he remained there only six months." 

In 1623 Rembrandt, we learn, returned to his home in 
Leyden, and there he lived with his parents, in the Wedde- 
steeg, until 1630. It is remarkable that his earnest study 
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of art did not lead him, with the great body of his con- 
temporaries, to study in Italy. It was not from want of 
means that he was prevented, but by the conscionsness 
that he had his own peculiar mission. Not only the art 
of his native country, but that of the whole world, was 
to be guided into new paths by him, and he refuses 
to learn of any other teacher than nature. In the lights 
and shadows playing on the landscape he sees things 
hidden to others ; in humanity, he seizes and reproduces 
every fleeting expression of sentiment. He chooses for 
his models the forms most familiar to himself, and of the 
truth of whose nature he has the clearest knowledge — his 
family and himself. But Light is always the principal 
theme of his studies — Light and the expression of life in 
all the forms of Nature. Like Shakespeare, he combined 
the healthiest and most lively translation of Nature with 
a vivid imagination and love of mystery. For several 
years he continued his deep and original studies, of which 
he has unfortunately left us no record, until in 1627 he 
gave to the world his first known picture (now in the 
museum at Stuttgart), ' St. Paul in Prison.' The only 
remarkable characteristic of this painting that interests 
us is its extreme conscientious elaboration of detail, so 
precise and finished as to approach hardness. If, later in 
life, Rembrandt gave free licence to his pencil, he did so 
in the confidence acquired by unwearied study. This pic- 
ture is followed by several etchings of the portrait of his 
mother, whose features singularly resemble his own. 

About this time, 1628, Rembrandt must have taken his 
first pupil ; this was Grerard Dou, a fellow- townsman, who 
was born in the same year as himself. 

Rembrandt's Leyden pictures, resembling those of Last- 



EARLY LIFE. 9 

man and Pinas in composition, details, and distribution 
of light, thoagli indicative of talent, are obviously tenta- 
tive. The young painter was evidently feeling after a 
greater effect of light and shade and a greater warmth of 
tone than he had achieved in his * St. Paul ' of 1627. In 
the year 1630 Rembrandt painted the 'Bust of an Old 
Man,' which is the most interesting of all the Rembrandts 
in the Cassel Gallery, from the fact that it first displayedi 
his knowledge of the great secret, which he subsequently 
so wonderfully developed, of concentrating light upon the 
heads of his portraits. He painted other old men's heads 
at the same date, and all are remarkable for indefatigable 
elaboration and care. 

In this same year Rembrandt produced more than thirty 
etchings, some of which, on biblical subjects, illustrate 
the natural and familiar style introduced by the best Ger- 
man painter of the period, Elzheimer, who was then teach- 
ing at Rome. 

We learn from Orlers that Rembrandt at this time was 
often solicited to visit Amsterdam, to paint portraits. Ac- 
cordingly, in 1630, after he had spent seven years working 
at Leyden, we find that he removed to Amsterdam, and in 
that city we must trace his further progress. 





CHAPTER II. 

THE PEECDRSORS OF REMBRANDT. 

THE interval between the death of Lucaa van Leyden 
(1533) and the birth of Kembrandt is occupied 
by a remarkable group of painters whose history is too 
little known. The great revolntion in art, inangnrated by 
the Italian mastei's of tbe last half of the fifteenth centnry, 
was vigoronaly carried forward by the Northern echoola, 
and brought nearly to perfection by the painters of Holland. 
Its effect was the liberation of art from traditional infln- 
ence, and notably from eccleBiaatical and monumental 
tendencies, and the introdnction of personal freedom of 
expression in sympathy with nature and humanity. When 
Jan Schoreel (born in 1495), hia pupil Antonio Moro, and 
Maarten van Hemakerck, or their Flemish rivals, Jan 
Gossaert van Maabeuge, whom we call Mabnse, and 
Barend van Orley Tisit«d Italy, they found the new 
naturalistic art in fall vigour. Leonardo was still alive, 
and Baphael, Michelangelo, Titian, Correggio were in the 
prime of their energy. The travellers brought baok to the 
Ketheriands new inspiration &om the close study of nature, 
freedom of colour, and tast« shown in the grand compoai- 
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tions they had seen ; and they developed this new Italian 
method at home. Lucas van Leyden never visited Italy, 
but pursued his own eminently original style in retirement. 
He was not unfamiliar with the Italian school, but sympa- 
thized rather with that of Germany, especially with Diirer. 
The bright deep colouring and rounded lines, the historic 
subjects and taste for things literary, clever or elegant, 
acquired by the " renaissance " painters, were in their 
turn repudiated by a new generation; and, if we turn for a 
moment to contemporary history, we shall find matter for 
wonder in the attention given to art during the years of 
Holland's sorest struggles and sufferings in the war of 
liberation. The artists of that period, vigorous precursors 
of Rembrandt and of the brilliant seventeenth century, 
were Vroom, Mirevelt, Ravesteyn, Lastman (the teacher 
of Rembrandt), Pinas, Frans Hals, Van de Yenne, Jansen 
van Ceulen, Theodor de Keyser, Honthorst, the elder Cuyp, 
Van Goyen, Leonhard Bramer, and Esaias van de Velde. 
Life and light were the key-notes of their compositions. 
Portraiture, landscape, sea-pieces, the painting of animals, 
flowers, fruits, and popular life, were animated with new 
harmonies by the reciprocal effects of colour and chiaro- 
scuro, and the study of light and shade. In this process 
two distinct schools appear ; the painters to whom form and 
grouping were dear continued to be distinguished by an 
equality of light that left no part of their work in obscurity. 
Such were Bloemaart, Comelis van Haarlem, Poelenburg, 
and Paul Moreelse. Others, a more numerous group, 
sacrificed all details to the general result of contrasted or 
concentrated lights and shades. Of this class were 
Moeyart, Ravesteyn (especially towards 1618), Lastman, 
Pinas, Honthorst, Bramer, Roghman, and Van Goyen, 



12 REMBRANDT VAN RTN. 

Sucli were the men and means that created the great 
school of the seventeenth century. In the midst of a free 
nation, at a time when the rights of individuals were 
respected, when tradition was giving place to new things ; 
in a republic of citizens and nobles stripped of royal and 
aristocratic luxury ; in a fertile country, whose abundant 
vegetation was striking in its variety of colour and shade, 
but monotonous in form, literature and art grew into har- 
mony with their home. The rude and rough asceticism of 
Ribera was impossible here. The rich refinement of Venice 
would here have been as discordant as the calm abstraction 
or scholastic rigour of Rome. Here, the choice of subjects and 
the mode in which they were treated were the natural product 
of the artist's personal feeling, and the artist was a member 
of the middle-classes of society. This last consideration is 
very important. All the works of Dutch painters spring 
from their authors' own will and individual sympathies. 
Their art is accordingly vigorous, like the citizen soldiers 
or hardy sailors, or the Regents, half soldiers, half states- 
men, of the young Republic. It is simple as its country's 
level plains, but contains a touch of bold poetry like its sea. 
Its colours are deep and mellow like its meadows and 
woods, or fine and silvery as its autumn breezes. It is as 
strongly characteristic of the nation of citizens as their 
mode of life. It sports with light and shade like the sun 
and the clouds of its sky. Finally, it is expressive of the 
grand principles of truth and libercy, of which this people 
was at its period the chosen guardian. 

The history of Rembrandt is the history of this move- 
ment in art, and contains that of his precursors. Every 
stage of the progress that culminated in Rembrandt has 
its representative painter advancing steadily in the direc- 
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tion of his perfection, and these men are capable of ar- 
rangement by their works, and of them the luminous centre 
is Rembrandt. Passing over the few contemporaries who 
were not in such a path (such as Cornelis van Haarlem, a 
painter of great merit, after the Italian style ; Bloemaart ; 
Jansen van Ceulen, a clever painter who lived in England ; 
Poelenburg, who painted little nymphs and bathing 
beauties in Arcadian landscapes, and Paul Moreelse), we 
must mention first among Eembrandt's immediate pre- 
cursors Mirevelt, whose portraits finely coloured, sober and 
natural, are close representations of nature, and free from 
all idealism. And next we contrast with him Gerard Hon- 
thorst, " Gherardo della Notte " the Italians called him, 
brilliant in fortune as in art, whose night effects of torch- 
light and candles, bold and realistic treatment of subjects 
of outdoor life, and study of Caravaggio, are all fresh and 
original notes of the symphony that introduces Rembrandt. 
Jan Pinas, who is often described as one of the teachers 
of Rembrandt, — but not by Orlers nor by Sandrart, who are 
his only trustworthy biographers, — had studied in Italy with 
Lastman, Goudt, and Elzheimer. The abrupt contrasts 
of his lights and brown shadows resemble those of Cara- 
vaggio. Contemporary and his fellow-townsman at Haar- 
lem, was Pieter de Grebber, who, like other artists of this 
city, painted occasionally in a style of brilliant colours, 
breadth of treatment, and splendour of accessories that was 
quite in the manner of Rubens. But De Grebber had 
another style, in the character of Pinas and Lastman, in 
which his effects of bright light in the midst of brown 
shadows, his choice of oriental costume, and the general 
arrangement of his theme are typical of the tendency that 
was leading up to Rembrandt. 
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Haarlem was crowded with painters at this time, and 
the principal subject of their art was a kind of historical 
portrait painting on a large scale, representing the digni- 
taries and civic corporations of the place, in groups of a dozen 
and more, life size, or nearly so, on enormous canvases. 
These are called " Doelenstukken " or " Regentenstukken," 
and are extremely interesting, not only for their lively 
contemporary record of stirring political incidents and 
personages, but equally for the truth and realism of their 
art, this last quality of realism being that which, combined 
with true sentiments of light and colouring, brings them 
in the category of works strictly precursive of Rembrandt. 
This style of painting was practised at Leyden by Joris 
van Schooten, who is said to have been a teacher of Rem- 
brandt ; at Amsterdam by Thomas de Keyser, famed for 
the life that he infused into these enormous pictures ; and 
at the Hague by Joannes van Ravesteyn, whose portrait 
by Van Dyck still exists. His principal work represents 
the ' Civic Guards * drinking the glass of wine that was 
offered them once a year by the magistrates. This mag- 
nificent canvas, deep in colour and warm in tone, has 
qualities of slanting lights in brown shadows, tones brown 
and gilded, and amber flesh tints that Rembrandt himself 
would not have disowned. There is a great analogy between 
Ravesteyn's paintings and the 'Anatomy Lesson' of Rem- 
brandt. 

But the greatest master of his style, and of the whole 
school of this period, is Frans Hals. His immense pic- 
tures are admirable for their perfect harmony and unity of 
colour and purpose, and he deserves to rank as the most 
brilliant heralder of Rembrandt for the life and character 
of his figures, for his broad bold painting, for his natu- 



THE PKECURSORS OF REMBRANDT. 15 

ralistic and modernized tendency. Hals was the brilliant 
introduction, the Allegro vivace con hrip of the majestic 
Eembrandt symphony. 

In the meantime the enfranchisement of genre painting 
and of landscape proceeded by the same degrees. Van de 
Venne, Van de Velde, and Molyn divided their studies 
between landscape and figures. Yan Goyen, Roghman, 
Wynants, Ruysdael, were all landscape painters 'par excel- 
leiice, and in their hands this branch of their art assumed 
a full independence. Bruegel, Bril, Elzheimer, De Mom- 
per, and Savery had thought it necessary, while treating 
landscape as a principal subject, to insert in their pieces, 
as a sort of apology for it, historical or biblical scenes, 
or animals. Van de Velde, Van Goyen, Wynants, and 
Roghman were the first to become faithful interpreters 
of nature in this branch of art. Hitherto the landscape 
painters had rendered trees and plants greatly in detail ; 
but these painters, especially Van Gt)yen, expressed foliage 
in masses, and distances by intervening atmospheres ; and 
Roeland Roghman added a grandeur of design and a 
poetry of colour such as his friend Rembrandt was soon 
to perfect. 

Among those whose works are more immediately con- 
nected with the method of Rembrandt, the first place is 
due to Leonhard Bramer, who was not, as is generally sup- 
posed, his pupil and imitator, but his forerunner. The 
dates of his pictures establish this. He is remarkable, 
like Rembrandt, for the concentration of his light upon a 
point; his costumes are oriental or ragged like those of 
Lastman and Pinas. He was a disciple of Elzheimer, 
and no doubt, although not in his earlier years, yet later 
in life, was much influenced by the work of Rembrandt. 
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Mozes van Ujtenbroeck, also a pupil of Elzheimer, was 
especially a landscape painter, and also an engraver, and 
in the characteristic details of his compositions we see a 
great resemblance to Rembrandt's own engravings. 

Nicholas Moejart belongs to the same group and illus- 
trates remarkably the new method of treating biblical 
subjects, no longer after the traditional fashion, but in a 
familiar and natural way that appealed more directly to 
the sympathy of the spectator. 

This character is common to Elzheimer and the whole 
group of his followers and subsequently to Rembrandt him- 
self. Elzheimer loved to surround his biblical and mytholo- 
gical subjects with charming and graceful Italian landscapes, 
and to dress his characters in the familiar costumes and 
attributes of daily life. The influence of Elzheimer upon 
the Dutch painters who lived in the early part of the 
seventeenth century can scarcely be exaggerated. They 
surrounded him as pupils and friends in Rome, his works 
were abundantly imported and multiplied by engravings 
in Holland, and there is no doubt that they played a prin- 
cipal part in the art-education of the great Rembrandt. 

The genealogy of Rembrandt's immediate ancestors in 
art closes with the name of his instructor Pieter Last- 
man. We know less of this painter's life than we know 
of his career in art, and the latter alone interests us. 
He joined the circle of Dutch and Flemish artists which 
grouped round Elzheimer in Rome ; and his early works, 
moderate in merit, are valuable for their illustration of the 
peculiar charms of natural feeling, truth and treatment 
of light; and as a definite link between Elzheimer and 
Rembrandt. A notable characteristic of this period of 
Lastman's work, derived from Elzheimer, is the intro- 
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duction into all his landscapes of foliage of large leaved 
plants. In common with Gnercino, Domenichino, Hon- 
thorst, Ribera, Guido, and others, Lastman was a follower 
of Caravaggio and the so-called "coloiirists" or "brownists,'* 
to whom the intensity of their effects of light and shade 
was dearer than truth of design. Rembrandt, following the 
same school, set right their errors of violent contrasts and 
absence of gradation or transparency. His shadows are 
always transparent and harmonize with the lights, and his 
power results from the ingenious modulation of a long 
scale of tones. Lastman was much sought by pupils* 
and his success in Holland was brilliant. The poet 
Vondel calls him the Apelles of his age, and inquires 
which Pieter — Lastman or Rubens — deserves the palm. 
The later pictures of Lastman possess to a remarkable 
extent the qualities of transparency, mystery, and im- 
materiality which fascinate the student of Rembrandt. 

On the whole, the interest attaching to Lastman is 
chiefly derived from the problem of the extent of his influ- 
ence on his pupil. He represents a period of transition in 
the history of art. Superior to many of his precursors, hie 
was surpassed by several of his younger contemporaries. 
Many of Rembrandt's works are identical in style with 
those of Lastman — costumes, buildings, even the action 
of his figures are found in Rembrandt ; and he has some 
of Rembrandt's qualities in his treatment of Light. But 
the distance between the two is immense: it is that between 
an experimental essay and the achieved result. 
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CHAPTER III. 

IN THE TEAR 1630. 

Crbs sp<Kiosa, paims opibus, tecluqat superba; 
.... ioloqiie parem commercia liiundo. 

AMSTEEDAM -waa at this time — 1630 — a rich and 
flouriahing commercial city of a hundred thonaand 
inhabitants, intersected hj the river Amslel, and by 
nnm.eronE canals. The lofty honses of the citizens formed 
the streets ; the mansions of the nobility lined the quays. 
The tapering roofa and towers of churches and public 
buildings rose in the midst. 

The architecture of Amsterdam contained, even then, a 
few traces of the florid Gothic style in the chnrchea and 
ancient convents, and in the peaked gables, the ornamental 
arches, and profiles of the houses ; but Hendrik de 
Keyser, the town architect, had created a new national 
style which, though based on the Italian Renaissance, waa 
original in its character. This architecture, with pilasters 
and classical plain- moulding at every storey, was pictn- 
resque in its ornamented gables, its grotesque heads, its 
carved atone garlands, and its bonds of red brick and free- 
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stone. To this style was associated that of Danckerts de 
Rij, the admirer and follower of the Italian, Vincenzio 
Soamozzi. And all these modern and ancient constructions 
were modified by the tastes of the day. Each honse had 
a family character or emblem of its own. The fa9ades, 
escutcheons, medallions, and signboards were decorated 
with allegorical subjects in bas-relief, figures and scenes 
borrowed from the Bible, family mottoes, proverbs, rhymes, 
or play upon names. For instance, " De Witte Pers,^^ " The 
White Press,*' was the sign of Pers,* in the Warmoes- 
straat. " Steadfastness " was the motto of the celebrated 
poet Vondel ; f and in the Kalver-straat, Dancker Danck- 
erts, printer and publisher of engravings, books, and maps, 
lived at the grateful sign of " Thankfulness " (in de da/iik^ 
haarheid). In the same street, in the house " de Visscher,''* 
was Claes Jansz Visscher, a well-known publisher and 
engraver. 

Perpetual bustle and crowd pervaded the streets, canals, 
and rivers. The Y and the Amstel were crowded with 
vessels. The city was trading with the whole world, 
and was the exchange of all nations, and the focus of 
civilization. Artists came there in great numbers with the 
double object of studying the peculiar picturesqueness of 
the city, and finding among its wealthy merchants a market 
for their works ; and among them Rembrandt established 
his studio. He was not a stranger in the place where, six 
or seven years ago, lie had passed his short apprenticeship 
with Lastman. And, even after his return to Leyden, he 
had not been forgotten in Amsterdam, for from that city 
he had received numerous commissions. 



• Pers means '* press." f Vondel is ** a little bridge/' 
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Among the artists with whom Rembrandt was already 
on intimate terms was Nicolaes Moeyart, who had settled 
there in 1624, and entered the gnild of painters in 1630. 
He followed Elzheimer's school, and mnst have welcomed 
Kembrandt as a colleague : he has been already mentioned 
among the precursors of Rembrandt. His pnpil Salo- 
mon Koninck also worked at historical and portrait paint- 
ing on the same principles, and in colour, chiaro-scuro, 
choice of subjects, and costumes was entirely of his mas- 
ter's school. Another remarkable advocate of the same 
style was Jan Lievens, who had studied with Rembrandt 
tinder Lastman. Lievens tried to combine Rembrandt's 
deep sentiment for colour and shade, with a greater regard 
to form. He is a remarkable artist, and his position has 
never been properly established among his contemporaries. 
To Lievens must be assigned a picture long attributed to 
Rembrandt — the charming portrait of a young man, which 
Seghers has wreathed with flowers, in the Belvedere Gal- 
lery at Vienna. 

One of the earliest friends and disciples of Rembrandt 
was Jan Greorge van Yliet, born in 1610, at Delft, of a 
patrician and artistic family. He is remembered by his 
etchings, but he also deserves notice as a painter, though 
his pictures are extremely rare. But Van Vliet is known 
best of all by his engravings after Rembrandt ; and he was 
the first who devoted himself to the reproduction of the 
young master's works. Already, in 1631, he had executed 
after him several vigorous heads of old men, as well as 
some biblical subjects, and in 1632 he published a series of 
beggars in Rembrandt's style. He enters perfectly into 
the artist's sentiment, but, in seeking after a strong effect, 
he has perhaps dwelt too mnch on sheer contrast of light 
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and shade without intermediate tones. His plates, never- 
theless, contain vigorous and picturesque effects. Salomon 
Savry was another engraver at Amsterdam who reproduced 
Rembrandt's works. The works of the young artist were 
therefore appreciated at a very early age. 

The precise date of the commencement of the life-long 
friendship between Rembrandt and Roeland Roghman is 
unknown, but sympathy on art-subjects soon drew the two 
men together. Roghman, from all we know of him, 
appears to have been a man of independent ideas, like 
Rembrandt, with strong opinions of his own on art. His 
two large mountainous landscapes in the Cassel Gallery, 
long attributed to Rembrandt, and the splendid landscape 
signed Roeland Roghman, in the Oldenbourg Museum, are 
paintings full of character. 

Upon his arrival in Amsterdam Rembrandt hired apart- 
ments over a shop on the Bloemgracht, a quay situated to 
the extreme west of the town, where he soon had many orders 
and many pupils. It was in this studio that he painted 
his principal work of the year 1631, * The Presentation in 
the Temple,' known in HoUand under the name of ' Simeon 
in the Temple,' now in the Museum at the Hague. This 
painting occupies a very important place in Rembrandt's 
works. It is the first of his known paintings containing 
several figures, and the treatment of the subject is very 
original. It differs from the works of those artists who 
were accustomed to call themselves ''historical" or "reli- 
gious painters," and has nothing in common (unless it be 
in the choice of subject) with the religious paintings of 
the old Italian, Flemish, or Dutch Schools. Rembrandt's 
school of historical painting is that of Elzheimer, Lastman, 
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Pinas, Uyttenbroeck, and Bramer. Here, as in his ' St. 
Panr of 1627, his 'St. Jerome' of 1629, and the 
* Philosopher in a Cave ' of 1630, Rembrandt follows his 
co-religionists in art, in the choice of subject, costumes, 
religions ornaments, and architecture, as well as in the 
treatment of colour and strong shadows. 

In this same year, 1631, Rembrandt produced a painting 
on a large scale, the figures nearly life-size, taking for his 
subject ' The Household of Joseph and Mary.' This 
beautiful picture, which until now has attracted little 
notice, shows that Rembrandt was already able to paint 
large figures, as he proved again in the following year in 
his 'Lesson on Anatomy.' There is a great contrast 
between the minute execution of the ' Simeon ' and the 
large and broad touch in the 'Joseph and Mary.' We 
have a larger number of portraits of this time. 'The 
Young Man,' now at Windsor ; the ' Prophetess Anna,' in 
the Oldenbourg Gallery ; the ' Portrait of a Man,' in the 
Brunswick Museum — the last-named a good specimen of 
his portrait painting in the style of the ' Lesson on 
Anatomy.' 

Besides these various works we have about forty etchings 
of this year ; twenty of them are studies of old men's 
heads, beggars, and various small subjects. Among them 
are two portraits of his mother representing the old lady 
seated ; one, with her head covered by a black veil, a very 
good picture in the same sentiment as the 'Old Man' of 
Cassel ; the other with a lace cap, the face in profile, 
showing a great deal of character. 

There are various studies of his own portrait of this 
date. One of them representing him at half-length, with 
a broad hat and embroidered mantle. His left hand is 
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visible, and gloved and covered with, a frilled cuff. The 
head, with its fair hair, is lighted np in a peculiar manner. 
This portrait, very delicately finished and of a fine soft 
tone, is one of the master's best etchings. It tells us very 
clearly his curious manner of working. The first plate 
shows nothing but the head perfectly finished, without any 
trace of the body. He must then have made a free-hand 
drawing on the copper without any previous sketch. In 
one of the essays now at the British Museum he has added 
the body in crayon. Later on, he bought back again the 
plate he had sold, but as he advanced with the work he 
made it all too black. The third state is the most perfect 
in point of colour and tone. 

Towards 1632 Rembrandt became acquainted with Claes 
Pieterszoon Tulp, a man of about forty years of age, cele- 
brated as a doctor, anatomist, and chemist. From 1628 to 
1653 Tulp was the professor of anatomy in the Surgeons' 
Guild, and lectured twice a week in a room behind the 
" little hall," in the Nes. These lectures were attended 
by Rembrandt, who thus came to be acquainted with the 
professor, and when the heads of the guild determined to 
have their portraits painted, Tulp made choice of Rem- 
brandt to carry out the project. The painting of large 
pictures representing the chief men of the guilds and cor- 
porations was a prominent feature of the Dutch School, 
but none of these pictures, excepting perhaps those of 
Frans Hals, have much artistic interest ; and even he has 
not given to his portraits the amount of significance Rem- 
brandt condensed into his 'Lesson on Anatomy.' The 
idea of this composition is, however, by no means abso- 
lutely new. Aert Pietersen in 1603, Thomas de Keyser in 
1619, Nicolaes Elias in 1625, at Amsterdam, as well as 
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Pieter van Mirevelt, at Delft, in 1617, had all painted 
similar subjects ; but although, the works of Pietersen and 
Mirevelt were most probably present to Rembrandt's 
mind, the * Lesson on Anatomy ' must be regarded as 
original. The excellence of Rembrandt's picture does not 
lie alone in the composition, the expression, and character 
of the admirable portraits, or even in beauty of colouring 
and execution. It is, above all, the conception which has 
made this work imperishable. From this picture dates 
Rembrandt's fame. Rembrandt has applied to this work 
his usual system of concentrating upon one point the 
double interest of the picture and of its subject. As the 
* Simeon ' is the first of a long series of small compositions, 
so the * Lesson on Anatomy ' is the type of a great number 
of portraits. As a painter Rembrandt made an immense pro- 
gress from his * Simeon ' to the * Lesson on Anatomy.' 

Among the portraits of 1632 are ' Matthys Kalkoen,' one 
of the doctors painted in the ' Lesson on Anatomy ;' the 
' Portrait of a Man,' in the Fesch Gallery ; * Van Coppenol,' 
the caligraphist, in the Cassel Gallery, a man much sought 
after and flattered both by the artists and poets of that 
period; and two beautiful pictures of Jan Pellicorne and his 
son, and Madame Pellicorne and her daughter, now in Sir 
Richard Wallace's collection. In a small portrait of * Maurits 
Huygens,' the Secretary to the Council of State, the tone is 
warmer, and the chiaro-scuro more accentuated. Of this year 
are likewise the * Oriental standing,' in the Gallery of the 
King of Holland ; ' Jesus with Nicodemus ; ' ' Moses saved 
from the Water ; ' the * Rape of Proserpine,' a very beau- 
tiful picture in the Berlin Gallery, and others. 

Rembrandt etched but few plates this year. A ' Man 
on Horseback;' a 'Cottage with White Palings,' his first 
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landscape ; the ' Seller of Rat's Poison/ a picturesque piece 
in the style of Adrian van Ostade ; ' Jesus being carried to 
the Tomb ; ' and a much larger composition, 'The Resurrec- 
tion of Lazarus/ mark the commencement of his brilliant 
innovations in this branch of art. 

For his works of the following year, 1633, Rembrandt 
chose his subjects chiefly from the Bible. One was a ' Su- 
sannah surprised by the Elders * in the Youssoupoff col- 
lection. Very well known also is the picture ' St. Peter's 
Vessel ' (' het Sint Pieterssclieejoje '), which during the seven- 
teenth century was in the Hinloopen collection. The prow 
of the little vessel lifted by an enormous wave is flooded 
with light, while the remainder of the picture is enveloped 
in shadow and neutral tints. 

Three smaller pictures seem to be developments of the 
style of the ' Simeon.' Two of them, ' The Raising the 
Cross,' and *A Descent from the Cross,' were sold to the 
Stadtholder of Holland, Prince Frederick- Henry, and form 
part of the remarkable series which passed from the Dus- 
seldorf to the Munich Gallery. In both pictures the sky 
is covered with clouds. The light is concentrated on Christ 
and those around Him. The drawing is correct and care- 
ful, and the execution very finished. There are few colours 
used, the general tone being composed of brown, grey, and 
green. There is a greater decision and boldness of manner 
than in the * Simeon.' The ' Good Samaritan,' now in Sir 
Richard Wallace's collection, a charming little picture of 
a warm tone and fine touch, is also of this year, as well as 
two little genre pictures, now in the Louvre, each bear- 
ing the title of ' The Philosopher in Meditation,' and a 
similar picture in the Brunswick Gallery, ' A Philosopher 
Studying.' 
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Among the numerous portraits of this year, there is 
one almost life-size, known under the name of the ' Ship- 
builder,' now in the possession of Her Majesty, which re- 
sembles in some degree the ' Lesson on Anatomy,' and is 
remarkable for its simplicity and harmony of effect. 

Of this date also are a number of heads, painted or 
etched with a special object of studying effects of light and 
shade, in which the only light falls on a small part of the 
cheek, nose, and shoulder of the subject. The etchings of 
1633, especially the ' Descent from the Cross,' the ' Good 
Samaritan,' and the * Flight into Egypt,' are very fine com- 
positions, though it is probable that some of the work was 
filled in by his pupils. Rembrandt's intimate acquaintance 
with the text of the Bible is remarkably shown in the de- 
tails of his works on Scripture subjects. 





THE DESCENT FROM THE CROSS. 
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SASKIA TAN ULEXBDRGH. 

1634 TO 164-2. 

REMBRANDT'S works are an emblem of his life, deep 
shade in the back^oniid, twilight grey on the ear- 
roandings, a Sood of light on the principal figures. Sach 
a bright light is introdnced into the stndeiit's solitude 
when a yonng and pretty woman is seen bemde him, and 
the painter's affection is at once immortalized by the re- 
peated production of her likeness in all his work. Some- 
times ayonng girl archly smiling ; then as the qneen of the 
fairies; then dressedin a Inxnryof silks and jewels; or seated 
on her husband's knee; or presiding over his table in the 
dignity of a matron — Saskia van TJtenburgli is the centre 
of the painter's world. I{«mbrandt never wearied of this 
model : as Qaeen Artemisia, Bathshebn, the Jewish wife, 
or as Samson's bride, she constantly fignrea as the beantifnl 
inspiration, for many years brightening and cherishing the 
heart and the fireside of the painter. Splendid in the fan- 
tastic light of his compositions, she shines upon the artist's 
life like a luminous meteor. 
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Saskia van Ulenbnrgh, the orphan daughter of Rom- 
bertns Ulenbnrgh,* a Frisian lawyer of high position, noble 
birth, and considerable wealth, was bom in 1612, and, as 
appears by the official register, married Rembrandt on the 
lOfch June, 1634. Through her brother-in-law, the painter 
Wijbrand de Geest, a man of wealth and influence, and 
through her cousin Hendrik Ulenburgh, the publisher of 
Rembrandt's engravings, Saskia must have become ac- 
quainted with the young painter, already celebrated as the 
author of the ' Simeon,' the * Lesson on Anatomy,* and a 
score of superb portraits. She was still very young, and 
Rembrandt, neither handsome nor polished, owed to the 
lustre of his genius the success of his suit. 

Beatrice is inseparable from Dante, Mona Lisa from 
Leonardo, Vittoria Colonna from Michelangelo, and with 
Saskia van Ulenburgh commences the brightest epoch of 
Rembrandt's life. Through his marriage with her he en- 
tered a family distinguished in the Senate, in literature, 
science, and art. With her he received a considerable for- 
tune. She created for him the joys of domestic life. But 
it is also Saskia who shines in his works, who gives life to 
numerous portraits and furnishes the subject for so many 
compositions. These figures are sometimes real portraits, 
sometimes more or less enveloped in the nimbus of his fancy. 
One of the artist's best portraits of her is a pencil drawing 
on vellum, in the Berlin Museum. It represents Saskia 
seated, facing the spectator, resting on her right arm, hold- 
ing a flower in her hand, her left arm supporting her head. 
Her large hat throws a slight shadow on her forehead, and 
the expression of her face is pleasing and cheerful. An 
inscription on the margin of the picture says, " dit is naer 
myn huysvrow geconterfeit do sy 21 jaer oud was den derden 
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dach als wy getroudt waeren de 8« junyus 1633." " This is a 
portrait of my wife, when she was 21 years old, on the third 
day after onr marriage, the 8th of June, 1633." Rembrandt 
evidently added the inscription some time after taking the 
sketch, and by a trick of memory has confused the dates. 
Saskia was born in 1612, and was therefore twenty-one 
years old in 1633, but the date of Kembrandt's marriage, 
according to official documents, was 1634, not 1633. 

In 1632 and 1633 we have several portraits strongly 
resembling Saskia, and one about which there can be no 
doubt. This is the picture in the Dresden Museum, dated 
1633. The head in this portrait is slightly inclined, the 
long chestnut curls are covered by a cherry-coloured bon- 
net, ornamented with white feathers. The light falling 
on the figure from above illuminates the rim of the bonnet 
and the lower part of the face, while the forehead is covered 
by the shadow thrown by the hat. She is smiling at the 
spectator, but the expression is not pleasing, nor is the smile 
agreeable. 

In the same year Bembrandt painted the large portrait 
in the Cassel Gallery. In this picture Saskia is very richly 
dressed and covered with a profusion of pearls and precious 
stones. The face, a delicate profile of a bright, fresh colour 
drawn against a dark brown background, is entirely in the 
light, almost without shadows. Intended for Saskia's 
family, who would prefer a careful execution to artistic 
freedom, which might have seemed to them a little careless 
and rude, this portrait, though a remarkable painting, 
finished with extreme care, masterly in its detail, and 
painted with a precise touch, does not exercise the same 
irresistible fascination over us as some others of the mas- 
ter's portraits. 
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Saskia was also a favourite subject for his etchings, and 
in one of the date of 1636, we have a charming picture of 
his domestic life. It represents Eembrandt seated at a 
table drawing with a pencil, and Saskia seated opposite to 
him. In 1639 she appears again as the centre of a group 
of six heads. In all these pictures she is beaming with 
happiness and health, beautifully dressed and wearing a 
profusion of jewels. Saskia figures also as the model of 
many of her husband's paintings and etchings of biblical 
and mythological subjects. 

The extraordinary hold that Rembrandt's method took 
upon the school of his day, is evident not only from the 
numerous engravers who devoted themselves to the repro- 
duction of his works, but also from the number and eminence 
of the pupils and imitators who thronged his studio, and 
who scrupulously followed his footsteps. Among these 
Gerard Dou, Salomon Koninck, Lievens, Van Vliet, Ferdi- 
nand Bol, Jacob Backer, and Flinck form a school of sin- 
gular uniformity. It appears to have been Rembrandt's 
custom to give the same subject to each of his pupils suc- 
cessively, and those who wished to study Rembrandt's sys- 
tem applied themselves to a repetition of these subjects. 

The year of Rembrandt's marriage, 1634, was fertile in im- 
portant works, among which are the * Artemisia ' of Madrid, 
' St. Thomas ' of the Hermitage, * St. Peter,' * Judas,' and 
a larger ' Descent from the Cross.' Among the portraits 
of this year are three life-size, of which that of * Martin 
Day'"* is the most remarkable for life-like expression of the 
figure and the management of the various tones of black in 
the costume, relieved only by the white of lace and reflected 
lights of silver. This portrait has much in common with 
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REMBRANDT S WIFE, SASKIA VAN ULEN BURGH. 
Fi-»tn a drmvingby Rembrandt in the Berlin Museum. 
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the ' Lesson on Anatomy.' A similar portrait is that of the 
poet Krai, a grave and simple personage, whose character 
appears to have given to the artist's style an nnnsnal degree 
of sobriety and carefulness. Among other portraits of this 
year are several of his own, which show great freedom of 
treatment. In the portraits of others he was restricted 
more or less by the tastes of his clients, who objected to 
intensities of colour which they did not understand ; but 
with his own features he could do as he liked, and these 
portraits may be regarded as sportive experiments, in which 
he learned a thousand new effects of light and costume, re- 
finements of colour and touch. 

Among fifteen etchings of this same year are several of 
himself ; the most celebrated is that which, though long 
called *A Portrait of Rembrandt,' is now known as the 

* Portrait of a Man with a Sabre.' This is one of the finest 
of all his works. Of this year is also the celebrated etching 

* The Angels appearing to the Shepherds : ' this is a night 
effect, with a mass of trees on the right hand and a distance 
in which a city is seen, with its factories and bridges in a 
nest of foliage and fires reflected in water. In the fore- 
ground the shepherds and their flocks are alarmed by the 
sudden appearance of the Celestial Glory ; in the luminous 
circles of which thousands of cherubim are flying, an 
Angel is advancing, and with the right hand raised is an- 
nouncing the News to the shepherds. The whole com- 
position is wonderful for the energy it displays, and appears 
as if it had been thrown on the copper with swift, nervous, 
inspired touches, but always accurate and infallible. 

The succeeding seven years of Rembrandt's life offer but 
few incidents for the biographer ; it was a life of quiet in- 



32 REMBRANDT VAN RYN. 

dustrjr nntrotibled. In December, 1635, Saskia had a son, 
whom she christened Rombertus, after her father, but this 
child died young. The painter and his wife had a plea- 
sant home, plenty of friends, and a good income. 

Amongst the large canvases attributed to 1635, the * Sa- 
crifice of Abraham ' is of doubtful authenticity. Another 
historical picture, wrongly called *Adolphus of Gueldres 
threatening his Father,' is really * Samson menacing his 
Father-in-law.' We have several other subjects of this 
period taken from the life of Samson, and one of the * Eape 
of Ganymede.* All these pictures show the independent 
spirit in which Kembrandt treated such compositions, and 
his perfect freedom from the conventional types of the 
Italian School. He seized the human sympathies of his 
subject, and painted natural men, expressing various 
passions in a natural manner, instead of supernatural 
heroes, conforming their modes of expression to an estab- 
lished rule. His paintings, * Samson blinded by the Philis- 
tines,' 1636, and the * Feast of Samson,' in 1638, are with 
the * Simeon,' the * Lesson on Anatomy,' the * Sortie of the 
Banning Cock Company,' which has long been known as 
« The Night-watch ; ' * Jacob's Blessing,' « The Syndics,' 
and the 'Marriage of Samson,* all typical works, stand- 
ing out among the painter's other productions like the 
turrets of churches over the roofs of a large city. Each 
of them illustrates in a special manner some one or more 
remarkable characteristic of Rembrandt's work, or some 
particular stage of his advance in art^ and it is by the 
careful study of these grand paintings that the peculiar 
merits of the master can be best appreciated. 

Another picture, of the date 1638, now in the Dresden 
Grallery, pleasantly characteristic, not of the artist only. 
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but of the friendly, sympatlietic man, painted in his 
happiest mood, is that of Rembrandt himself at home, 
with Saskia on his knee. The fignres are life-size, bril- 
liantly dressed and fall of an expression of CDJoyment. 
The special merit of this picture lies in the richness and 
harmony of its colouring, but it is interesting to us for the 
introduction it gives into the pleasant home life of the 
painter. The smaller paintings of this period are many in 
number, and offer remarkable proofs of the pliability of his 
genius, the versatility of his style and his inexhaustible 
invention. Each one shows a new feature of the painter's 
talent, they continue the series that is begun by the 
* Simeon.' An admirable succession which bears its own 
decided hall-mark, and which, like some of the master's 
etchings, is characterized by a feeling and a love of nature 
approaching to what is often described as "romantic." 

The portraits of this period (1638), in number about 
twenty, are always admirable for force of expression, 
accurate delineation of features, life and spirit. About five 
years before we had new effects of light, greater freedom of 
treatment, and a warmer tone than in the works of earlier 
years. One remarkable picture represents two richly 
dressed persons walking in a landscape, of a Spanish or 
Venetian character: they are probably intended for. the 
painter and his wife in a dreamland of his own imagination, 

Rembrandt's sketches from nature are for the most 
part mere aids to memory, thrown on to the paper with a 
coarse pen, a few light dashes of colour, or a few strokes 
of the pencil. A remarkable series of these is devoted to 
the illustration of the history of Tobias, a subject much in 
vogue with Elzheimer and his school. In the meantime 
an ample harvest of etchings had been produced. Among 

D 
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the portraits was that of Johannes Uytenbogaerd, a cele- 
brated theologian, and another of Manasseh Ben Israel, an 
eminent Kabbi, who founded the Hebrew printing-press at 
Amsterdam. Both of these distinguished men appear to 
have been personal friends of the painter. 

But the most celebrated etching of this time is the 
* Ecce Homo.' This is a marvellous composition, consist- 
ing of an immense number of figures, admirably disposed. 
Our Lord is seen in front, standing, surrounded by guards. 
His eyes are raised to heaven; His hands are manacled 
and clasped together ; and on His head is the crown of 
thorns. It is one of the painter's grandest works. 

Rembrandt was always busy, and we learn from Hou- 
braken that his works were much sought after and well paid 
for. He was already beginning to form his famous collec- 
tion of art treasures. Nothing gave him greater pleasure 
than seeking about in market-places and antiquarian shops 
for curiosities and objects of art of all kinds. We can be- 
lieve that no auction passed that he did not attend, and his 
house began to be filled with old and curious farniture, 
his walls to be covered with beautiful and costly pictures, 
and his portfolios to be filled with rare engravings. 

In July, 1638, a daughter was born to him, to whom 
one of his wife's sisters, Titia, stood godmother ; the child 
received the name of Cornelia (Neeltje), after the painter's 
mother ; but she died in August. Since his marriage Rem- 
brandt had inhabited a handsome house in the Breedstraat, 
but about the year 1636 he left it, as we learn from a letter 
that he wrote about this time to Huygens, the Prince's 
secretary, petitioning for a more prompt payment of the 
price of his work, where, he adds, that he now lives next 
door to Lyonaeus Boereel, in the Nieuwe Doelstraat. But 
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in 1639 he again moved, this time to the Binnen-Amstel, 
a newly-built quay, situated at the extremity of the town, 
in the house named " de SidjcJcerbackerij " (Sugarbakery). 
Great changes had taken place in his family since Rem- 
brandt had left Leyden. His father, Harmen van Eyn, died 
in 1632 ; and, of his brothers and sisters, Gerrit, Machteld, 
and Cornelis were dead, and his widowed mother lived 
alone with her unmarried daughter Lijsbeth. Her eldest 
son, Adriaen, was settled with his family in his mill on the 
bank of the E/hine, not far from her house ; and Willem, 
who was established as a baker at Leyden, was also mar- 
ried. In the month of January, 1638, commenced a series 
of lawsuits between Rembrandt and several members of 
Saskia's family. One of them contains a document dated 
July 16th, 1638, offering rather curious details, from which 
it appears that the previous lawsuits had rather ruffled the 
tempers of both parties. Rembrandt, advised by his brother- 
in-law, the advocate Ulricus Ulenburgh, declares " that he 
and his wife were richly and ex swperdbtmdantid provided 
with goods, for which they could never be sufficiently 
thankful to the Almighty ; notwithstanding which the 
defendants had permitted themselves to insinuate that his 
wife, Saskia, had squandered her patrimony in parade and 
ostentation.'' He declares this to be an insult, "which, 
thank God, is entirely contrary to the truth." He demands 
that the court condemn the defendants to pay to him and 
to his wife an indemnity for the slander of sixty-four goud- 
guldens each (about £7). The defendants answered 
that neither Rembrandt nor Saskia had been named in 
the arraigned document ; only Jeltie Ulenburgh had been 
named ; and that the words which the. advocate Ulenburgh 
would construe an insult, were used without any intention 
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of injury. Nevertheless, if the plaintiffs felt themselves 
injured, they were willing to pay them eight goudguldens, 
which was enough to satisfy a painter and his wife, who 
were only private persons (sijnde maer een scliilder ofte 
scJiilderS'Vromv, ende alsoo jprivaat personeii). The court de- 
cided that there was no insult in the case, and declared the 
plaintiff non-suited. 

The first little Cornelia had died in her cradle, and her 
parents gave the same name to another daughter, who was 
bom and baptized in July, 1640. But this child also died 
young. In the following year a son was bom, who was 
christened in September, receiving the name of Titus, after 
Saskia's sister Titia, who died during this year. 

Of all Rembrandt's many pictures of his mother there is 
none more beautiful than the one he painted in 1639, a 
year before her death. It is now in the Museum at 
Vienna. It is a charming portrait, very minutely finished, 
representing her in a furred cloak with the hood thrown 
over her head, and resting her folded hands on a staff. 
He painted her again about this time, reading from a large 
book, her face lighted up by the reflection of the paper. 
She was about seventy years old when she died at Leyden, 
in the September of 1640. In 1634 she had made her will, 
containing several clauses in favour of her eldest son, 
Adriaen, and her estate was distributed on the 2nd of 
November by the lawyer Adriaen Paedts, among whose 
papers several interesting documents relating to the Van 
Ryn family have been found. Of all Harmen and Neeltje 
van Ryn's children, Adriaen, Willem, Rembrandt, and Lijs- 
beth alone survived their mother. She left a very con- 
siderable fortune, chiefly in house property, amounting 
in all to about 9,960 florins, a large sum for those days. 




Rembrandt's mother. 
From ikc painting by Rimbraniit in ' The Htrmitagt^ . 
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Rembrandt inherited for his share a bond for the value of 
the half of Adriaen's mill, for which the latter was in his 
mother's debt. This bond was made payable at the 
rate of 300 florins a year. As it " did not suit him to 
stay in the town until he could sell the paper," Rembrandt 
transferred it on the day he received it to his brother 
Willem and his nephew Jans van der Pluym to sell for 
him. It is evident that Rembrandt must have been in 
great want of money to be in such a hurry to get rid of 
this paper, by the sale of which he must necessarily have 
lost considerably. And yet the year before, after writing 
to Huygens as if in great distress for want of the amount 
the Prince owed him for two of his works, he received a 
considerable sum. His wife had a good fortune, ho himself 
worked hard, was well paid, and had many pupils. But 
whether it was his mania for buying paintings and art 
objects that led him into great extravagances, or that he 
had not the talent for managing his affairs well, one thing 
is certain, that he was always in want of ready money. 
About this time, however, he bought a large house in the 
Jodenbreedstraat, a continuation of Breedstraat, to which 
he at once moved, and it is probable that he may have been 
called upon to pay more for it than he had anticipated. In 
this house Rembrandt lived for eighteen years. 

Of the three branches of the painter's art to which Rem- 
brandt's genius were especially devoted — portrait paint- 
ing, cabinet pictures, and life-sized canvases — we find the 
three distinct types at the commencement of his career in 
his early portraits, in the ' Simeon in the Temple,' and in 
the ' Lesson on Anatomy.' These three branches are de- 
veloped with a steady increase of power, of design, and a 
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profonnder study of nature, a touch always growing in 
freedom and breadth ; increasing boldness in his interpre- 
tation of the feeling of his lights and shadows, and new 
resources in the treatment of his subject. 

During the years 1640, '41, and '42 Rembrandt produced 
a number of very remarkable portraits, among them that 
known as ^Le Doreiir,^ which, in reality, is a portrait 
of his friend the artist Domer, noted for the sunshine in 
his pictures ; a portrait of great expression, displaying a 
wonderfully warm and golden colouriug. Another magni- 
ficent portrait in the National Gallery, excellent in design 
and tone, represents the painter himself, attired as a man 
of importance in a black cap and furred robe, leaning with 
crossed arms on a window-sill. The execution is very fine. 
A very delicate, warm light falls from above on part of the 
forehead, cheek, nose, and white shirt. It is one of the 
portraits of this period in which the artist shows a more 
poetic feeling than in those from 1630-40, where the style 
is far more prosaic and historic. Another portrait of this 
period in the same style is the superb ' Woman with the 
Fan,' of Buckingham Palace, representing a very beautiful 
woman, dressed in the extremely rich costume of the 
period. In this picture the touch is very soft, the tone is 
golden, and the shadows of a soft grey and clear brown 
tone. The pendant to this picture, representing the lady's 
husband and painted more in the style of the ' Lesson on 
Anatomy,' is in the Museum at Brussels. 

In 1641 Rembrandt painted a large picture representing 
the preacher Anslo, a friend of the artist and his wife. 
The painting in its simple and natural harmony of colour 
bears a strong resemblance to the ' Shipbuilder ' of 1633. 

Two portraits in the Munich Grallery, dated 1642 — ^the 
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'Lady' in the Berlin Gallery, andtlie 'Lady' in the Cassel 
Gallery of the same date, both very finished, beantiful in 
colouring, and almost bearing out in their strange rich 
dress Honbraken*s assertion, that Rembrandt spent hours 
and even days in the arrangement of his costumes — ^indicate 
in their execution and colouring the painter's approach 
towards his great masterpiece *The Sortie.' But there 
are, above all, two portraits of this period that deserve es- 
pecial notice. These are two of Saskia, one at Dresden, the 
other at Antwerp. The first, dated 1641, represents Saskia 
in all the freshness of her beauty, seen through the prism 
of love and art ; in her rich dress, fresh colour, and bright 
smile, bearing a strong resemblance to the Saskia on her 
husband's knee. It is difficult to imagine a more charm- 
ing and amiable face, or a portrait more happy in colour 
and expression. The work is very carefully finished with- 
out being minute, the tone profound, the touch broad and 
melting. No greater contrast can be conceived to this 
picture bathed in light, radiant with happiness and health, 
than the ' Saskia ' of Antwerp. This portrait has an inde- 
finable charm. The very soul of the painter seems to have 
entered into the picture, to which a melancholy interest is 
attached. It bears the same date as the year of Saskia's 
death, 1642. The face no longer shows the serene beauty 
of youth and strength, but its etherealized and delicate 
features have a thoughtful and dreamy expression. It 
was probably painted from memory after Saskia's death. 

Among the cabinet pieces of this period is the little 
gem of the Louvre Gallery, ' The Carpenter's Household,' 
representiiDg the home of Joseph and Mary. This picture 
bears no resemblance to the grand conceptions by the 
Italian masters of the mystic mother of God, but treats 
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the subject wholly in its human character. It would be 
impossible to render more happily the charm of a mother 
in the midst of the simple and natural happiness of a home. 
In the regular features and slender fingers of Mary we 
meet, not for the first time, traces of the impression the 
beautiful Italian engravings had made upon Rembrandt. 
The colouring of this painting is intensely warm ; the light 
falling full upon the mother of Mary, Mary herself, and 
the Child, leaving Joseph in a neutral tint. 

Another beautiful little painting of the same period, 
displaying a sentiment similar to that of ' The Carpenter's 
Household,' is the ' Visit of Mary to Elisabeth,' in the col- 
lection of the Duke of Westminster. This little picture 
is chiefly remarkable for the wonderfully harmonious blend- 
ing of warm and cool tones, and the delicacy of expression 
combined with a fine efiect of light. 

In the painting representing ' Ruth and Boaz,' the large 
space occupied by the landscape in proportion to the figures, 
who are standing in the comer in a red-brown shadow, is 
noteworthy. The light falls full upon the plain, the fields 
are dotted by small groups of trees, and the whole is covered 
by a clouded sky of grey and gold. This is one of the first 
specimens we have of Rembrandt's landscapes. 

A number of the etchings of this period represent Scrip- 
ture subjects, including ' The Presentation in the Temple ;' 
the ' Death of the Virgin ; ' the ' Adoration of the Shep- 
herds ;' the smaller ' Resurrection of Lazarus ;' ' The Vir- 
gin and Holy Child in the Clouds,* a subject the master has 
seldom treated ; ' The Triumph of Mordecai,' a composition 
full of expression and movement ; two of St. Jerome, one in 
an interior, strongly resembling the ' Meditating Philoso- 
pher,' of the Louvre; the 'Angel Quitting Tobias,' and others. 




CORNELIS CLAESZ ANSLO. 
From the etching by Rimbrandt. 
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Among the portraits were that of Uytenbogaerd, the 
banker, known as ' The Gold-weigher ; ' his own portrait, 

* Rembrandt leaning on a stone sill ;' and ' Cornells Anslo,' 
the preacher. Among the landscapes were • A View of 
Amsterdam ' and the plate known as ' Rembrandt's Mill.* 

"We have three etchings of Lion Hunts of the same 
time. The largest of these does not yield place to the hunt- 
ing scenes of Rubens, or the battle sketches of Lionardo. 
It is full of life, in which a bold hand urged by fancy 
has traced the subject in vivid outline. The other Hunts 
aim more at effects of light. The animals of all three 
pieces are admirable ; simply drawn in a few thin lines, 
but with infallible truth. 

Three large works bear the date of 1641 and '42. The 

* Susannah,' ' Manoah's Sacrifice,' and ' The Sortie of the 
Banning Cock Company.' 

In the splendid painting ' Manoah's Sacrifice,' now in the 
Dresden Gallery, Manoah and his wife are represented 
kneeling, raising their clasped hands, the departing angel, 
crowned with a wreath of flowers, is scarcely visible, and 
but feebly illuminated. There is in this picture, painted 
with a broad touch, a noble sentiment ; the expression on 
the faces of Manoah and his wife, as well as the general 
tone of the picture, fill the whole work with an air of gran- 
deur and mystery. In execution it closely approaches ' The 
Sortie ; ' the composition strongly resembles the etching 
of the * Angel quitting Tobias ' of the preceding year. 

During all this time the painter was elaborating one of 
those great works, which gathering together all that the 
master's talent has been capable of during that epoch is 
alone sufficient to insure his fame. 
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The year 1642 is a culminating point as well in the 
career of the artist as the life of the man; containing 
as it does at once the strongest light and the deepest 
shadow — the artist's highest triumph — the man's greatest 
loss. Turning first to the light, it was in this year that 
the artist completed his great work, known under the 
erroneous name of 'The Night-watch,' or 'The Amsterdam 
Musketeers,' but more properly called ' The Sortie of the 
Company of Frans Banning Cock.' 

It is well known that this work has no connection either 
with a watch or with the night. The painting is not men- 
tioned under this name by any of the older Dutch authors or 
critics ; it is entirely inaccurate, and was first given to it by 
the French writers of the eighteenth century, who called it 
' Le Guet,' or ' Patrouille de nuit,' and Sir Joshua Reynolds 
followed their error by calling it 'The Night-watch.' Never- 
theless, a superficial observer, especially one but little ac- 
quainted with Rembrandt's works, might be led to think of 
a night efiect. The painting was so " obscured by oil and 
varnish, that it seemed to have been tarred," so writes an 
artist bearing the honoured name of Van Dyck in 1758. 
It was he who cleaned it and discovered in the background 
the shield containing the names of the persons represented. 
He perfectly understood the painter's intention to produce 
" a strong sunlight." 

But although time and varnishers have aided to dim the 
picture, it was originally painted in a dark tone. There 
is an interesting proof of this in the following lines 
by Samuel van Hoogstraten, Rembrandt's pupil, who in 
his "Introduction to the Academy of Painting" in 1678, 
writes on the composition and arrangement of this subject : 

" It is not enough that a painter ranges his personages 
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side by side, as one so frequently sees done here in Holland 
in tlie doelens of the arqnebusiers. True masters insist 
upon unity in their works. Eembrandt has closely observed 
this rule in his painting of the doelen at Amsterdam, too 
closely, according to the opinion of some; for he is far 
more occupied with the fall-face or principal group, that 
has his preference (Iiet groote hedd zijner verJciezinge), than 
with the series of portraits that were ordered of him. 
And neverfcheless this same work, whatever there is to say 
against it, will, according to my way of thinking, maintain 
itself longer than similar works ; for it is so picturesque, 
so beautiful in its arrangement and so powerful (zoo schiU 
derachtig van gedachte, zoo zwierig van sjprong en zoo krachtig) 
that by its side, according to the opinion of many, other 
canvases look like playing-cards. Nevertheless I could 
have wished a little more light." How well this passage 
describes the place held by the great artist in the opinions 
of his own time ! Rembrandt is always wrong in the 
opinion of his contemporaries. Paid to make a frameful 
of portraits in which every person represented should re- 
ceive his own proper share of light, he sacrifices his clients 
to his chiaro-scuro, and produces an immortal painting 
instead of twenty portraits. He did the same in his ' Lesson 
on Anatomy;' and that is no doubt the reason why he 
was seldom chosen to paint that class of works. 

The " Civic Guards " had been painted a hundred times 
before, seated in a row behind a table, or marching along 
stifl3y in single file ; but Rembrandt first conceived the 
idea of catching them as they hurried out pSle^mele at the 
sound of the drum to practice. He carried out this idea 
in a composition replete with life and light ; * The Sortie of 
the Banning Cock Company ' is the brilliant result. The 
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scene of this spirited picture is the outside of the public 
building from which the guards issue. Captain Banning 
Cock and his lieutenant have come out first. They are 
followed bj the ensign displaying the standard with the 
orange, white, and blue colours of Amsterdam, and the 
sergeants with their halberds. The drummer is beating 
the rappel in the right-hand corner in front, a dog is barking 
at his heels, and the guards armed with arquebuses and 
pikes are crowding through the door. The painter has 
chosen the moment of hurry-scurry and general anima- 
tion for his picture, and no work is more indicative of his 
greatest quality — that of seizing on a subject, and by the 
creative force of his genius, and his characteristic drawing 
and dazzling colours making it his own, and inspiring it 
with life. 

A well-defined succession of Rembrandt's previous works 
shows his gradual advance towards the qualities of this 
picture, in which the innumerable gradations of colour 
and tone blend into a symphony as brilliant as one by 
Beethoven. Some critics have found the light capricious 
and arbitrary. The work of an original and independent 
master will always have much that appears strange at 
first sight, but is often found to be true to nature when it 
is properly studied. In the fantastic lights and colours of 
Rembrandt there is no more caprice than in the drawing of 
Michelangelo, or the composition of Veronese. 

Captain Banning Cock himself was not contented with 
Rembrandt's work. His face perhaps was too red, or his 
coat too dark. His portrait and that of his wife were 
painted soon after by Van der Heist ; and himself at the 
head of his guards by Gerrit Lundens. But while these 
two pictures have disappeared, that which was not good 
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enongli for the valiant captain has made his name and that 
of his company imperishable. 

Of the painter's triumph we have spoken here. Of the 
man's terrible loss the next chapter will tell. 

Rembrandt's principal pupils of this period were La Vecq, 
Ovens, Paudiss, Yerdoel, Hendrik Heerschop (both in 
painting and etching a good imitator of his master), and 
Drost — respecting whose name and history some mystery 
exists — an important painter, principally of the subjects 
which Rembrandt was in the habit of selecting for his 
pupils ; Carol Fabritius, an artist of great promise, who 
was killed at the age of thirty by the explosion of a pow- 
der magazine ; Vermeer, who is described by a contempo- 
rary biographer as " the phoenix who rose from the ashes 
of Fabritius ;" a second Fabritius, a good painter of whom 
little is known ; and the celebrated writer Hoogstraten, to 
whose literary works we are indebted for a number of 
interesting details bearing on Rembrandt's life. 

" One day," Hoogstraten writes, "when I was persecuting 
Rembrandt with too many arguments and questions, he 
answered me, * Learn to do well what you already know, 
and you will find in time the unknown things that you now 
inquire about. ' " 

From each of these pupils, who, it is said, worked in 
separate little chambers at the top of the house, Rem- 
brandt received one hundred florins a year. He likewise 
derived a considerable profit from the sale of the paintings 
and etchings upon which they worked. These amounts, 
together with the sums which he received for work en- 
tirely his own, must have brought the painter in a con- 
siderable income. 




CHAPTER V. 



eembeandt's 



164.2 TO 1646. 

TO the extreme east of Amsterdam, in the subnrb of St. 
Antonie, and where the gate of the same name for- 
merly stood, a large space had been recently covered with 
houses. In this extension of the town, which dated from 
1593, was included the St. Antonie Breedstraat, where 
Hemhrandt first lived after his marriage, and the Joden- 
breedstraat, where we now find him. This street was in- 
habited, as its name indicates, by the Jewish population of 
the town. There, crowded together in high narrow honses, 
with their pointed gables, stone steps, and raised entrances, 
lived this ajiimated and industrious people, forming for 
Bembrandt an inezhanstible field of picturesque life. The 
honse which he had bought, the second from the corner, 
was built in 1606, as we learn from a stone cartonche still 
to be seen on the second storey. It was in the Renaissance 
style of the period, of bricks and freestone, with low arched 
windows, two storeys high, besides the ground floor and 
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basement. A triangular pediment crowned the ra9ade. We 
are able to entirely refurnisb tbis bouse as it was during 
tbe painter's life-time. Let us mount tbe steps : we first 
enter a ball, sucb as Pieter de Hoogb loved to paint, and 
whicb in tbe bouses of citizens of tbe seventeentb century 
was well furnisbed. Near tbe window tbe paved floor is 
partly covered witb narrow deal planking, and round 
tbe walls stand six Spanish chairs, four of them with 
black cushions. Twenty-four pictures banging on the 
walls showed tbe proprietor's taste. Besides several 
plaster-casts there were pictures by Brouwer, four by 
Lievens, a small landscape by Hercules Segbers, and four- 
teen of Rembrandt's own paintings, among them several 
landscapes, and one of those beautiful lion hunts we have 
80 often admired, and, lastly, a * St. Jerome * — perhaps one 
of bis early pictures of 1629. 

The visitor, who was then admitted into a small ante- 
chamber, found plenty to occupy his attention in case he 
were obliged to wait. It was like a drawing-room of tbe 
present day ; the walls were bung with pictures, some of 
them in handsome gilt frames. There were sixteen of 
Rembrandt's works, several landscapes, various sketches 
of bouses, a ' Descent from tbe Cross ' a large picture 
in a gilt frame, a ' Resurrection of Lazarus,' a ' Flagel- 
lation,' and others. There were works by Pinas, a 
' Tobias ' by Lastman, others by Lievens, small pictures by 
Brouwer, Segbers, Simon de Vlieger, and even by Lucas 
van Leyden. But what, above all, invited attention, were 
several Italian paintings, a Palma Yeccbio, a picture by 
tbe elder Bassano, and a bead by Raphael. Tbe furniture 
of this room consisted of a table covered witb a Toumay 
cloth, six Spanish chairs cushioned witb green velvet, a 
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looking-glass in an ebony frame, and a marble sideboard. 
The intimate friends of tbe family would enter tbe adjoin- 
ing room behind the drawing-room. Here we are no longer 
in the bouse of a mere painter, but in a collector's museum. 
The walls again covered with pictures, Rembrandts in 
profusion, a 'Virgin and Child,' a 'Sketch from the Cruci- 
fixion,' a * Nude Woman,' figures by Brouwer, landscapes 
by Seghers and Porcellis, some very scarce paintings by 
Aartgens van Ley den, the * Head of an Old Man ' by Yan 
Eyck, and two copies after Annibale Carracci. 

In this room are several utensils which tell us that Rem- 
brandt was accustomed to etch and print here. It was 
here that he ceaselessly revised his proofs, in pursuit of 
clearer or softer tones, or difierent effects of light and 
shade on his immortal plates. 

The room behind this seems to have been the gathering 
spot of the household. It contained a large looking-glass, 
a table covered with an embroidered table-cloth, blue- 
cushioned chairs, a bed with blue curtains, a linen-press, 
and cupboard of cedar wood. But the man who lived in 
this room was an artist, and here again we find him sur- 
rounded by objects of art. The walls were covered with 
pictures by Rembrandt, among others the allegorical 
' Peace of the Country,' a ' Resurrection,' and an ' Ecce 
Homo ;' paintings by Seghers, Lievens, Lastman, Aartgens 
van Leyden ; a ' Virgin ' by Raphael, and a ' Woman of 
Samaria' by Giorgione. 

On the first floor were the master's studios and museum. 
First, a cabinet filled with small statues of china, plaster, 
or marble : Roman Emperors, busts of Homer, Ariosto, 
and Socrates ; globes, minerals, plants, shells, and stuffed 
birds ; porcelain from China and Japan ; glass from 
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Venice ; curious armour, among it a shield attributed to 
Quintin Matsys. There were casts from nature, among 
them a mask of Prince Maurice ; several books, and lastly, 
about sixty leather portfolios filled with drawings, studies, 
engravings and etchings by E/Cmbrandt, and the principal 
Italian, German, and Dutch artists. Then followed the 
little studio divided into five compartments, again filled 
with curiosities of all kinds, including Oriental instruments 
of music, pieces of ancient and curious stufis, and plaster- 
casts from the antique ; among them the Laokoon, at that 
time but little known. In the large studio we find also 
a number of weapons, Indian and other costumes, and a 
statue of a child after Michelangelo. The next ante-room 
is hung with lion skins ; and lastly, there was the little 
study which contained six of Rembrandt's own paintings. 
Here we find not only all the implements of an historical ' 
painter, but the cabinet of a passionate collector of curiosi- 
ties, whom Pelo has well characterized as the man who 
wandered about the town, seeking on the bridges, at the 
street-corners and on the market-places, Japanese daggers, 
breastplates, furs, and all he could find that was pictu- 
resque. To gain objects for his collection Rembrandt spared 
no money, and we hear of his giving 80 ryksdaalders for a 
single engraving of Lucas van Leyden, and at an auction as 
much as 1,400 florins for fourteen more of his plates. 

Rembrandt's collection, Rembrandt's whole house, shows 
that he was not^ as he has often been represented, an ec- 
centric, whimsical man, caring for nothing but his own 
productions, but that he was as familiar with the Italian as 
with the old German masters, and appreciated the grand 
works of antiquity. 

If we glance at his private life we find in it perfect sim- 

E 
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plicity, a sober and regular life, full of work, a quiet and 
happy household, a devoted wife. In the evening the 
family usually assembled in the blue-room at the back of 
the house. Here, in the dim background, stobd the large 
bed, the cupboard, and the little chest of drawers in which 
the children's clothes were kept. The light concentrated 
on the principal personages seated around the table — a 
true Rembrandt effect — ^leaves in the shade the rest of the 
room. At the large table we can picture to ourselves 
Saskia nursing her infant child, or working, while Rem- 
brandt sketches or draws with his etching-point, and not 
seldom Saskia or the visitors of the family were immor- 
talized on the paper or copper of the artist without their 
knowledge. 

This life of happiness and success culminated in 1642, 
and from this date the advancing shadows arise. Saskia 
of the delicate features and thoughtful air of the Antwerp 
portrait appears to have been declining in health in the 
spring of this year, and hastened to insure the inheritance 
of her husband and child in the property that she possessed 
in her own right. On the 5th of June we know that she 
signed her will, and on the 19th of the same month Rem- 
brandt accompanied her funeral to the Oude Kerk in 
Amsterdam, where she was buried in accordance with her 
own wish. She had lived only thirty years ! 

The 'Sortie of the Banning Cock Company' in his 
works, and the death of Saskia in his home, mark the 
turning point of the double life— artistic and domestic 
— of Rembrandt. The succeeding period of 1642 to 1654 
is rich in great works characterized by increased depth of 
imag^ation, a more serious energy of purpose, as well as 
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alternations of dreaminess, gloom, or even ferocity of dis- 
position. 

In addition to tlie new solitude of his houseliold, other 
matters at this time troubled him. The works of painters 
in the Italian School rose in public esteem, and a general 
reaction stopped the progress in the popular favour of 
Rembrandt's style. He met opposition with defiance, and 
took refuge from his sorrow in hard work. The tone of 
Rembrandt's mind is always reflected in his works — ^in his 
mysterious and gloomy landscapes, in the almost infinite 
variety of his portraits of himself. In this last form of 
autobiography he had been always indefatigable, and had 
illustrated with corresponding harmonies of light and 
shade, colour and accessories, every phase of his experience 
of life. We know him, from these fanciful portraits, in 
all his humours, grave or gay, in light and in shadow, in 
his own character or dressed from his theatrical wardrobe 
of rich stufis, jewels, and armour. At one time ho is jovial 
with Saskia on his knee, and a wine-glass in his hand, at 
another he parades as a noble lord magnificently robed, or 
as a soldier with drawn sword or standard, or a hawker 
with his bird on his wrist, and, although no one of these 
paintings can be described as an accurate portrait, we 
know his real likeness. Rembrandt was a strong man, of 
ordinary figure, with a large head, not handsome, but re- 
markable when he was excited ; then it was the head of 
a lion in the midst of his flowing mane. The nose is thick 
and the mouth large and unrefined with lips firmly closed, 
and framed in a stiff horizontal moustache and beard — a 
mouth that is not given to compliment. The piercing 
dark eyes are expressive. In them we see the powerful 
servants of the imagination that combines the incidents of 
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form, movement;, colour and light tliat they bring home to 
it. This is the Rembrandt of the etchings of 1638 and 
1639, in the fulness of happiness and prosperity. Life 
opened to him charming with all that was fantastic, strange, 
unlooked-for, happy — until the blow of 1642 changed all. 
From this time the portraits cease until in 1648 a remarkable 
etching appears. In this the man appears as he really was. 
His splendid robes and travesties are gone with the fierce 
moustache and the flowing lion's mane. He descends to 
the simplicity of an ordinary citizen. The hair is cut, the 
moustache trimmed, the head is covered by a large hat, and 
his close tunic is without ornament. He is seated at a win- 
dow and designing, but he raises his head and looks at you 
full in the face, and the piercing dark eyes are all that re- 
main of the portraits of the previous decade. 

In 1643 he finished the 'Toilet of Bathsheba,' which 
ranks with his best works, and, in execution and colour, is 
close to the * Sortie.' The nude figure of Bathsheba stands 
out in a dazzling efiect of light from a background of warm, 
confused shadows. The figure is not beautiful to a sculp- 
tor's eye, nor in the Italian style, but in animation in the 
flesh colour and in the modelling it is superb. The 
harmony of the tints and of the general tone is very beauti- 
ful : tints of bronze and gold combine with shades of violet, 
brown, green, and yellow ochre into » warm, poetic, and 
mysterious gamut. The execution exactly resembles that 
of the * Sortie ' on a smaller scale, and has the same inde- 
scribable charm of mystery and softness. " This picture," 
Rembrandt said, " should be hung in a strong light, that the 
eye may penetrate into the shadows." The 'Diana and 
Endymion,' of the Lichtenstein Gallery at Vienna, is of this 
period and style ; charming for its colour and poetry of 
light, but carelessly drawn. 
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* Philemon and Bancis,' a composition borrowed from 
Elzheimer, and the 'Old Woman Weighing Gold,' are also 
of this year. The subject of this last picture was a woman 
who kept a pawnbroker's shop, and appraised valuables and 
foreign coins, and in the distribution of the estate of Rem- 
brandt's mother we are told that the jewels were valued by 
such a person, of the name of Neeltjen Francken. This 
picture has erroneously been described as a portrait of 
Rembrandt's mother, which it certainly is not. 

Several remarkable portraits boar the date, and are 
characteristic, of this period. One of the most remarkable 
is the life-sized portrait * of ' Machteld van Doom,' the wife 
of Martin Day, a soldier of English descent, in which the 
management of the light and the animation of the com- 
position show an immense advance upon the portrait of 
her husband, painted by Rembrandt nine years previously. 
The lady is by no means beautiful, but the painter has en- 
dowed her with the elegance of a princess. Rembrandt 
appears to have been employed on the portraits of a num- 
ber of distinguished persons at this time, and the re- 
finement and dignity that he impressed upon his work are 
a sufficient answer to those who reproach his style with 
want of taste or dignity. But the constant charm of his 
paintings lies in their spontaneity. Each springs from the 
impulse of the moment of its execution, and is entirely free 
from formality or mannerism. Many otherwise remarkable 
painters have a style of their own, like authors. The style 
may be good, but it is always the same. Rembrandt, on 
the contrary, painted more portraits than any man, but 
adapted to each individual the special rendering that suited 
him. How immense is the variety of gradations in the long 
gallery of his figures, from the minute finish of his first 
' Old Men,' the close, calm painting of ' Kalkoen,' or ' Cop- 
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penol,' the deep, warm, mellow tones of * Le Dor&ur^ or 
' Saskia at the Window,' through the bronzed and gilded 
tones of 1642 and 1643, the yellows of 1650, to the bold brush 
of the * Burgomaster Six,' the carmines of the Dresden 
* Rabbi,' the daring execution of the ' Syndics,' and the 
fierce boldness of the portraits in the Van der Hoop and 
Brunswick Museum ! 

The year 1643, engrossed as it was by portrait painting, 
produced very few etchings. ' The Pig ' and the landscape 
of * The Three Trees ' are gems of their kind, and bear 
witness to the master's profound knowledge of the power 
of the art which he was the first to bring to perfection, and 
of which he may almost be said to have been the inventor. 

Among the paintings of the next year we have the 
' Woman taken in Adultery,' in the style foreshadowed by 
the ' Simeon ;' and, in the same manner, a series of Bible 
subjects — ' The Raising of Lazarus,' ' The Good Samaritan,' 
' The Descent from the Cross,' * The Burial,' and others. 

Of the * Woman taken in Adultery ' — a grave and 
solemn scene among the columns and arches of a vast 
temple — M. C. Blanc writes : " Une lumiere sourde, une 
lueur qui n'a pas de nom, eclaire et enveloppe le tout dans 
une harmonic mysterieuse." The composition is wonder- 
fully grand. In the midst of a richly dressed crowd of 
Pharisees and soldiers, and contrasting with them, a Man 
sits alone, simply robed and barefooted. It is to Him that 
the wretched woman prostrates herself. Behind are steps 
and the two pillars — Jachin and Boaz. The crowd is 
passing up these steps towards an altar, splendid with gold, 
in front of which sits the high priest. Rembrandt painted 
this grand picture for his friend and patron Jan Six, Heer 
van Yromade, in whose family it remained for more than 
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a contnry. We have now the happiness of seeing it in the 
National Gallery, in London. 

Among the portraits of this year is one that is called 
* Justns Lipsius,' bnt a comparison of it with etched por- 
traits of * Sylvius ' has resulted in the discovery that the 
face is that of Sylvius. Rembrandt's, portraits are in- 
teresting when we do not know the persons represented, 
but they possess an added historical value when we can 
name their originals. 

The pendant to this portrait is an old lady, most proba- 
bly the wife of Sylvius, seated in an arm-chair, holdiug a 
handkerchief in her hand. This head is finished very 
finely, and the very beautiful and true tints have preserved 
their freshness. Rembrandt painted many other portraits 
this year, among them one now in Lord Radstock's col- 
lection, supposed to represent the ' Conn6table de Bourbon.' 
One etching onty we have to mention, the ' Shepherd and 
his Family.' 

There are several small compositions dated 1645. A 
*Holy Family,' in the Berlin Museum, is a beautifully 
coloured picture of a very picturesque efiect, representing 
the angel counselling the family to flee. Two subjects from 
Tobias, at the Berlin and Oldenbourg Gallories, are both 
in the same manner. A delightful little cabinet piece in 
the same genre is * The Holy Family,' showing the in- 
terior of a room ; it is now in the Hermitage : it represents 
Mary looking up from a large book that lies on her knee, to 
draw aside the curtain from the cradle of her Child. The 
bright red of the cradle cover is of the same tone as that 
affected by Maes. 

Two superb portraits of this year are the * Old Rabbi,' a 
wonderful effect of warm and vigorous colouring, and 
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' Nicolaas Pancras ' offering a string of pearls to a young 
woman who is looking in a mirror. This picture was most 
probably painted for Pancras's marriage to Petronella de 
Waart, which is made the theme of a poem by Yan Baerle, 
commencing by an allusion to the burning of a new church 
at Amsterdam, which happened at that time. 

The etchings of this year are again very numerous. 
Among them the * Repose in Egypt/ a delightfully naive 
and charming composition of great skill in the drawing; 
the well-known landscapes * The Bridge of Jan Six/ a 
sketch after nature, and the * Yiew of Omval,' a village 
near Amsterdam, and the fine portrait of Jan Gomelis 
Sylvius, in an oval. 

In the following year Rembrandt finished a small work 
destined for the cabinet of Jan Six, ' Abraham entertaining 
the Angels,' a composition similar, but inferior to his 
etching of the same name. A strange picture, in which 
the figure of the patriarch is very noble, but in which the 
many coloured wings of the angels, viewed from behind, 
have a singular effect. Another charming little interior of 
this time, representing * The Holy Family,' is at Cassel. 

At this time Rembrandt also painted two works for 
the Stadtholder, an * Adoration of the Shepherds,' and a 
* Circumcision,' for which he was paid the large sum of 
2,400 florins, double that which he had received for a 
similar work in 1639. In 1645 the Prince had paid 2,100 
florins only for two large pictures by Rubens. 

A fine composition of the same year is the ' Danae ' of 
the Hermitage, another of those paintings in which the 
magic of the brilliant and powerful colouring leads us to 
forget that the figure is wanting in nobility. 




CHAPTER VI. 

bembbandt's wobk. 
1647 TO 1658. 

THE names of Jan Six, Burgomaater of Amsterdatn, and 
Eembrandt are inseparable. Popular tradition, whicli 
does not trouble iteelf macb about dates,associatestbenamea 
of tbe burgomaster and tbe artist at tbe very outset of Biem- 
braudt's career. Bat as Six was born in 1618, be iraeonly 
twelve years old wben Rembrandt first came to Amsterdam, 
scarcely of an ago to be either a Mtecenas or a burgomaster. 
He was the son of Jan Six, the descendant of a noble emi- 
grant Huguenot family, and a lady named Anna Wymer. 
Early devoted to study and literature, be entered tbe magis- 
tracy late in life, and was not burgomaster until 1641 ; in 
whicb year Rembrandt painted a portrait of bis mother. In 
1655 he married Margaret, the daughter of the celebrated 
surgeon Nioolaas Talp. Jan Six early acquired a reputa- 
tion as a man of learning and a poet ; he wrote good verseB, 
and in 1648 a tragedy, ' Medea.* As a patron and coanois- 
seur of painting and poetry he was on friendly terms with 
many artists and men of literary note. Rembrandt and 
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Jan Six had one very decided taste in common, which must 
have drawn them much together. Six was not only a 
learned and enthusiastic lover of books, but also a wealthy 
collector of objects of art and curiosities, and as a fellow- 
labourer he must have welcomed in Rembrandt one of the 
most earnest collectors in the country. 

In 1645 Rembrandt etched, as we have seen, * Six's 
Bridge,' a view near his friend's country house at Elsbroek^ 
and in 1647 the beautiful * Portrait of Jan Six,' one of his 
very best works. It is a characteristic likeness of the 
burgomaster, standing by an open window in his library. 
He is resting one elbow on a cushion on the window-sill 
and is reading from a book which he has folded in his 
hand ; and is surrounded by objects of his museum — old 
pictures, books, a sword of curious workmanship, and other 
treasures. When, in the following year, Six was preparing 
his tragedy * Medea ' for the press, it was Rembrandt who 
supplied him with a frontispiece representing ' Jason and 
Creusa kneeling in the Temple of Juno.' There are several 
memorials of Rembrandt's frequent visits to his friend's 
house, in the shape of little pen and ink drawings and en- 
gravings which he made of the surrounding country, in- 
cluding two small sketches in an album called ' Pandora,' 
which the friends of Six used to adorn with verses or 
drawings. 

Vondel has celebrated in verse one of Six's portraits by 
Rembrandt, which gives him dressed in grey, with a 
red cloak embroidered in gold over his shoulder, the three 
colours of grey, gold, and red forming a wonderful har- 
mony. Although this picture is painted with such a bold 
touch as to show perfect daubs of colour when inspected 
closely, the effect from a distance is wonderful, the form 
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is perfect, and the tone rich, deep, and powerful. The 
date of this portrait (1656) is interesting, because it shows 
that the relations between Six and Bembrandt outlived 
the scandal and the catastrophes of those days. 

The love of art and the memory of Bembrandt van Ryn 
are perpetuated in this family, and the celebrated Six 
Gallery at Amsterdam owes mnch of its fame to its 
Bembrandts. It contains, among others, a portrait by 
Rembrandt, known as the ' Little Doctor ' QhetDoctoortje^), 
representing a Portuguese Jew (Ephraim Bonns), who 
settled in Amsterdam, and afterwards purchased the right 
of citizenship. This life-like picture is of a very warm 
colouring and broad touch. Rembrandt treated the same 
finbject in a splendid etching (le Juif a la ra7npe), where 
the attitude of the doctor, who is descending the stairs, 
with his hand on the balusters, is the same. This etching, 
together with the portrait of ' Jan Six,' is the type of a new 
fityle in which Bembrandt began to treat his subjects ; the 
lines are fine, the shadows soft and full, tho tone vigorous 
and harmonious. That of * Jan Asselyn,' a painter who 
studied in Rome, where he attached himself to Clande and 
Pieter de Laer, is treated in the same manner. Although 
this artist rather affected the Italian style, he was appre- 
ciated by Rembrandt, who has represented him with a 
pointed hat, and with rather a foreign air abont him. Of 
the same year is Rembrandt's portrait of the doctor ' Jo- 
hannes Antonides van der Linden,' professor of the college 
of medicine at Franeker, where he greatly enlarged the 
botanical gardens. Rembrandt, who loved to represent his 
portrait subjects in the midst of their usual occupations, 
has given us the learned doctor walking in a garden, with 
a book in his hand. 
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Of the year 1648 the Louvre possesses two pictures by 
Rembrandt, the ' Good Samaritan,' and the ' Pilgrims of 
Emmaus.' The ' Good Samaritan,' an evening effect, is 
painted in a sombre brown and red tone, much affected by 
Maes, at that time Rembrandt*s pupil. In composition this 
picture is neither so happy as the etching of like name of 
1633, nor the original drawing, now in the Boymans Mu- 
seum. The * Pilgrims of Emmaus ' is a very beautiful 
work, in which again red is predominant, but vaporous and 
soft ; the whole picture is enveloped in a warm light that 
throws a great charm over the scene. 

In 1648 the Peace of Westphalia brought the struggle 
between the United Provinces and Spain to a close. This 
event was celebrated at Amsterdam by splendid feasts, fire- 
works, allegorical pictures, and verses composed by Coster, 
Brandt, and Jan Yos ; Yondel wrote his 'Leeuwendalers ;' 
Flick painted his large picture, ' The Company of Huyde- 
coper ;' Terburgh, * The Congress of Munster,' lately pre- 
sented by Sir Richard Wallace to the I^ational Gallery ; 
Van der Heist his famous * Banquet of the Civic Guard ;' 
Lutma engraved his medals ; artists and poets alike took 
part in celebrating " the year of the peace ;" but there is 
no proof that Rembrandt's genius was remembered or 
called into requisition. But he produced one work 
this year, which evidently bears upon this event. It is a 
sketch representing the enclosure of a fortress, the walls of 
which are visible in the right-hand background, where 
cannons are blazing and a group of soldiers fighting ; the 
right-hand foreground is entirely occupied by a group of 
horsemen, of remarkable vigour and truth ; on the left are 
two thrones, on one of which leans a figure of Justice, 
clasping her hands as if in supplication. The centre, which 
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is in the light, is occupied by a couchant lion growling, his 
one paw on a bundle of arrows, the symbol of the United 
Provinces. The lion is bound by two chains, the one at- 
tached to the thrones, the other fastened to an elevation, 
bearing on a shield the arms of Amsterdam, surrounded 
by the words, " Soli Deo Gloria." Rembrandt must cer- 
tainly have thought of a larger work when he designed 
this sketch, some parts of which resemble a finished paint- 
ing. But the sketch remained with the master until all 
his works were scattered in 1656 ; it is now in the Boy- 
mans Museum at Botterdam. 

Of this same epoch, between 1648-50, though the exact 
date is unknown, is the study en grisaille in the National 
Gallery, the * Descent from the Cross,' and the ' Un- 
merciful Servant ' of the Wallace collection : the latter a 
remarkable composition, of a dark colour and reflected 
lights ; the painting is ample and the style grand. 

A portrait of 1649, unique among the works of Rem- 
brandt, is the life-sized portrait of * Turenne on Horseback,' 
now in Lord Cowper's collection; a picture which has 
much resemblance to one of the same hero by Yelazquez. 

* Yertumnus and Pomona,' now at Prague, is also dated 
1649. The following year Rembrandt painted a large 
canvas, ' Samuel Taught by his Mother,' and a small panel, 

* The Prophetess Anna ' listening to a child's prayer, a 
very beautiful and simple composition. 

Among the works of 1651 is the ' Head of a Rabbi,' in 
the National Gallery, a golden effect, and * Christ Appear- 
ing to Mary,' of the Brunswick Gte.llery. Rembrandt has 
treated this scene with a poetry admirably rendered with 
all the mystery and charm of his chiaro-scuro. There is, 
perhaps, no painter who has better embodied the simple 
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narrative of the Evangelist ; the female figure is especially 
well painted. 

The etchings of this year include two pathetic designs 
of 'Blind Tobit Feeling for the Door,' and a beautiful 
portrait of * Clement de Jonghe,' an artist and print pub- 
lisher, whose name is associated with the best productions 
of the Dutch graver : and a large landscape called ' The 
Gold- weigher's Field,' with a distant view of the country 
house of Uytenbogaerd, one of Rembrandt's friends, who 
lived some four miles out of Amsterdam, where Rembrandt 
must have been a frequent visitor, to judge from the 
number of sketches he took from the neighbourhood. It 
is at this period of his career that landscape, both in paint- 
ing and etching, begins to take a more and more consider- 
able place in Rembrandt's works. 

The * Hundred Guilder Print,' which he published at this 
time, holds the same rank among the artist's etchings as 
the * Lesson on Anatomy' and the * Sortie ' among his paint- 
ings ; though not dated, it is not difficult to assign to the 
print its proper place in the period from 1648-50, where it 
forms the centre of a brilliant group of similar productions. 

The subject of this etching is taken from the words 
*' And Jesus went about all Galilee, preaching the gospel 
of the kingdom, and healing all manner of sickness, and 
all manner of disease among the people." The serene and 
calm figure of Jesus stands out from the shadow of the 
background, preaching to the people around Him, By a 
superb antithesis, the Pharisees and Sadducees, the priests 
and the curious and unbelieving are standing on Christ's 
right hand bathed in light, while from the shadows that 
envelop the left side of the picture are coming the sick, the 
possessed, and unfortunates of all kinds. The composition 
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is fall of feeling, drawn and execated with a rare genius, 
the details revealing a world of expression and character ; 
the lights and shadows, disposed in large masses, are of 
wonderful softness. The etching, commenced with aqua- 
fortis, is finished with the dry point, the silvery neutral 
tints of Christ's robe and the soft shadows being produced 
in this manner. 

On account of the great fineness of the etching, good 
proofs of this plate are extremely rare, and were already, 
in Rembrandt's lifetime, sold at very high prices. In 1660, 
the artist and collector Petersen Zomer writes on the back 
of a beautiful copy of a proof, " Given me by my intimate 
friend Rembrandt, in exchange for the ' Pest ' of M. An- 
thony " — meaning the celebrated ' Pest ' engraved by Marc 
Antonio after Ra,phael. Gersaint, visiting Holland during 
the first half of the seventeenth century, learned by tra- 
dition that the name of ' The Hundred Guilder Print ' arose 
from the fact that a Roman merchant had given Rembrandt 
for one engraving, seven Marc Antonios which he valued 
at that price. Only eight impressions of this plate in its 
first state are now known : two of them are in the British 
Museum, a third is in Paris, a fourth at Amsterdam, the 
fifth at Vienna, the sixth is in the possession of the Duke 
of Buccleuch, the seventh in Mr. Holford's, and the eighth, 
Zomer's proof, which was sold for £1,180 in 1867, now 
belongs to M. Eugene Dutuit, of Rouen. 

Between the years 1650 and 1652 we have scarcely 
any record of Rembrandt's paintings. Whether the great 
master was ill or travelling, it is certain that, excepting a 
few unimportant works — such as the 'Prophetess St. Anna,' 
painted in 1652 — we have no further traces of his work. 
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About 1653, the painter appears to have been very busy 
with portraits of his friends, Coppenol, Yan Tromp, and 
others ; and in the record of the following year we find the 
' Bathsheba ' of the Lonvre, the * Potiphar's Wife ' of the Her- 
mitage, and the * Woman Bathing ' of the National Gallery. 

Between 1650 and 1654 we have few etchings. They 
inclnde a 'Landscape with a ruined tower' and *The 
Sportsman,' in which a beautiful effect is produced by 
dry-point — a method Rembrandt much used in his later 
years ; and a few biblical subjects — * Christ with the 
Doctors,' * A Flight into Egypt,' and * Our Lord and His 
Disciples at Bmmaus/ 

In the year 1656 E/cmbrandt painted a large picture, 
the * Lesson on Anatomy of Joan Deyman,' containing the 
portraits of nine celebrated doctors for the Surgeons' Guild, 
all trace of which has unfortunately been lost,* excepting a 
copy by Dilhoff. It is a fact worthy of remark, that all 
through his life, E/Cmbrandt was on friendly terms with 
the most celebrated doctors of Amsterdam. 

Of the same year are the two chief paintings of this 
epoch, ' Jacob Blessing Ephraim and Manasseh,' and * St. 
John Preaching.' There are many of Eembrandt's works 
which bear the stamp of his time, but there are others, 
and among them the * Jacob,' which belong as much to 
all times and all nations as the masterpieces of Greek 
sculpture. This touching scene, which is simply ren- 
dered with all the power of Rembrandt's art, represents 
the aged patriarch extending his hands, which Joseph is 
guiding, towards the boys, who are kneeling before him. 

* At the Leeds Exhibition of 1868, a painting, attributed to Rem- 
brandt, under the title of ' Dr. Deeman demonstrating from the Dead 
Subject,' was exhibited by ]Mr. H. D. Owen. 
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Behind the bed stands their mother, Asenath, with clasped 
hands. The light falling from behind Jacob on the left, 
leaves his face in the shade. His head is covered by a 
yellowish cap, bordered with clear -colonred fur; the 
sleeve of the right arm is of a beautiful grey ; the hand 
painted with large, broad touches. The bed is covered 
with a sheet and a counterpane of pale red and fawn- 
colour. Joseph wears a turban and his wife a high cap, 
long veil, and robe of grey and fawn-coloured brown. 
The fair child has a yellow vest ; and his head, bright with 
reflected lights, is very fine in tone and of extreme delicacy. 

We see the colours here employed are grey and fawn- 
coloured brown, which in the highest notes only reach 
subdued red or yellow. The whole bears a mysterious 
air; in a fine and luminous light, filled with tones and 
half-tones that are indefinable. The touch is of such 
surpassing boldness and ease that when viewed in detail 
the picture might be called a sketch, if the harmony and 
completeness of the whole did not indicate the maturity 
and profundity of the work. 

*St. John the Baptist Preaching,' the second large 
work of this epoch, is a canvas containing over a hundred 
small figures. St. John, without halo, cross, or camel's 
hair, stands preaching in the centre of a motley crowd of 
all types, characters, physiognomies, and costumes, amid a 
beautiful landscape, while a sunbeam touching the moun- 
tain tops in the background, and the bridge and cascade, 
illuminates the preacher and those immediately surround- 
ing him. We find in this picture again the delicate greys, 
yellows, browns, and reds of the 'Jacob,' which caused this 
work to be known among old authors as a grey picture or 
camaieu. 

p 
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- The other more important works belonging to this epoch 
and style are ' The Master of the Vineyard ' — now at Frank- 
fort — one of the most serious and beautiful of the master's 
paintings ; the simple and tranquil effect of this work has 
not received the admiration it deserves. 

Among the etchings of this period, 'Jesus being pre- 
sented to the People/ which subject he also painted, and 
the * Three Crosses,' both of 1655, are especially worthy of 
notice. The former of these compositions bears great re- 
semblance to a print of Lucas van Leyden in several details, 
as well as in general arrangement. In the second, the light 
falls full on the three crosses, which are surrounded by 
horsemen and soldiers, friends and relations of Jesus, while 
to the left stand groups of Jews, terrified by the miraculous 
darkness. Clouds are massed behind the central cross. 
The impression of the whole is strange and weird, and in 
the highest degree sublime. Eembrandt also supplied four 
little prints for a very curious book, by his friend Menasseh, 
called *Piedra Glories o,' containing an exposition of the 
author's views on Daniel's vision and Nebuchadnezzar's 
dream. Of the same period is * Christ Preaching,' known 
as the * Little La Tombe.' 

We have at this time also two plates from the history 
of Abraham, and a vigorous etching of * St. Francis Pray- 
ing,' and ' The Samaritan Woman at the Well,' of 1658, in 
which the landscape is in the Italian style. Four studies 
of women of the same year are very excellent. 

The style of the portraits of ' Six,' * Asselyn,'and 'Ephraim 
Bonus ' continues in various etchings, among which that of 
* Haring,' the father of the auctioneer who sold Rembrandt's 
collection, is the best of all the artist's etched portraits. 
Of the same manner are the portraits of * Abraham Fran- 
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cen,' one of Rembrandt's personal friends, who gave security 
for him during his discomfiture, and again for Titus in 
1665, when, at the request of Titus, he adds after his name, 
that he knew him very well ; and that of * Jan Lutma,' a 
travelled and well-known sculptor and goldsmith of Gron- 
ingen, who made several commemorative medals for the 
town at the time of the Peace of Westphalia, and whom 
Rembrandt has represented holding a small metal figure 
in his hand; 'Dr. Arnoldus Tholinx, of the College of 
Medicine at Amsterdam ; ' and the ' Younger Haring,' the 
auctioneer. 





CHAPTER VII. 

Rembrandt's last teaes. 

1658 TO 1669. 

THE world had been hard for Rembrandt, and life 
gloomj since Saskia's death. The incessant work 
with which he had occnpied his twelve years of widowhood 
is sufficiently shown in the marveUons catalogue of bis 
paintings and etchings that we have reviewed. His only 
amnsement at home was the collection of art-treaenres, with 
which he persevered enthnsiastically. In his sketching 
tonrs to the provinces, he visited Bnrgomaster Six and other 
friends, and he had a few intimate friendships among the 
citizens of Amsterdam. But, as if Saekia's death, or ' The 
Sortie' had marked a tnrning-point in his life, Kembrandt 
had been steadily descending since their date. His fortune 
was described in 1638 as " euperabundant," bnt in 1653 he 
began contracting debt after debt until, in 1656, he became 
formally a bankrupt. 

Towards the end of 1657 all his worldly goods were 
seized and carried away to a little Inn called the KeteersJeroon, 
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in the Kalverstraat, where, we are told, "the great col- 
lection of prints and paintings by Italian, French, German, 
Dutch, and Spanish masters, and a quantity of designs by 
Rembrandt, the whole collected with great care by Rem- 
brandt van Rhyn," was brought to the hammer in the Sep- 
tember of 1658, and sold for five hundred florins. The 
inventory of the auctioneer, Thomas Jacobsz Haring, in- 
cluded the few articles of wearing apparel which at that 
time were at the washerwoman's ! 

In the February of 1658 his house in the Jodenbreed- 
straat had been sold for 11,218 florins, and all the poor 
master was permitted to retain were two little stoves ! 
With his young son Titus, then fifteen years of age, he 
took refuge at the Keizerskroon, where they must have 
lived for several months. Out of the money received from 
the sale, the guardians of Titus were paid the 6,592 florins 
that remained due to them on Saskia's estate. Rembrandt's 
creditors were paid from the balance, and the great painter, 
deprived of everything, was left to begin the world again at 
the age of fifty. Soon after the sale he must have gone to 
live in a new house on the Rozengracht. 

The manner in which his fortune dwindled away is not 
difficult to discover. Rembrandt was generous and careless 
with his money. His earnings from his pupils and the sale 
of his works were large, and his wife brought him a marriage 
portion of 40,000 florins, which he considered inexhaustible. 
His passion for the collection of art- treasures was probably 
the first cause of his difficulties. Then his family fell into 
pecuniary troubles and were a standing tax upon the pros- 
perous brother's generosity. His brother Adriaen sold 
half the mill in 1651, then died, and his widow mortgaged 
the remaining share. In 1652 another brother is men- 
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tioned in the lists of notoriously poor people who were fit 
objects for charitable distribution, and his sister Lysbeth 
is spoken of as " half slecTvt^^^ or " half insolvent." 

The years 1663 to 1655 were years of much general 
depression in Amsterdam, and the sale of Rembrandt's 
works must have been seriously afiected by the condition 
of the city. Hundreds of houses were unoccupied, rents 
were lowered, and sumptuary laws were passed for the 
repression of luxury. In addition to this ruinous combi- 
nation of circumstances Rembrandt was involved in law- 
suits in the matter of the guardianship of his son and the 
distribution of Saskia's estate. In 1 647 he had been ordered 
by the Court to make a schedule of his property, and this 
was valued at 40,750 florins. Half of this was claimed for 
the share of Titus, besides a legal mortgage upon half of 
Rembrandt's own private estate. This claim was obviously 
unjust, as it was settled at last for 6,592 florins. Rem- 
brandt was therefore struggling during all these years, not 
only with his own troubles and those of his family, but 
with the difficulties created for him by the guardians of 
his son ; and it is in the midst of all these anxieties that he 
produced the wonderful collection of works that mark the 
epoch from Saskia's death to the time of his bankruptcy. 

It is supposed that in 1653 he married again ; for in an 
official register of July 23, 1654, we find an entry of the 
baptism of " Cornelia, the child of Rembrandt van Reijn 
and Hendricktie Stofiels." Saskia had previously given him 
two children of the name of Cornelia, but both had died. 
It is quite possible that this re-marriage may have com- 
pelled the trustees of his late wife to insist on the per- 
formance of his contract with regard to their son Titus. 

At this same time there was some scandal about him 
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and his servant, Hendrickie Jagers, but whether the two 
Hendrickies were one and the same or not, it is difficult 
to say. 

His friends and the patrons of art must not be rashly 
accused of indifference to his misfortunes. Those of them, 
such as Menasseh-ben- Israel, Lutma, and Burgomaster 
Six, who were able and willing to come to his assistance, 
discovered that the most effectual form of help that they 
could bring him was*an attitude of readiness to help him 
when the inevitable crisis came ; and it was then that by 
their aid he was enabled to continue that manful struggle 
with Fortune, and his life of labour so incessant, prolific, 
and admirable, that the mere enumeration of his many 
pictures, each one of which is a glory to the art of Holland, 
is tedious to read. 

In the year 1659, we have * Moses descending Sinai/ in 
which the prophet is breaking the law-tables he holds above 
his head — a painting of sombre and mysterious colouring, 
not showing any of the light which usually distinguishes 
Rembrandt's pictures — and 'Jacob wrestling with the 
Angel.' Both these works are in the Berlin Museum. 

During this period he likewise produced numerous por- 
traits ; in colouring and style all similar to the * Jan Six.' 
That of * Secretary Bruyningh,' now in the Cassel Gallery, 
is one of the best of this period ; the smile on the young 
man's lips is very pleasing : the picture is remarkable for 
the little light that is allowed to play in vague and myste- 
rious reflections and demi-tints over the picture. The por- 
trait of the 'Young Man Meditating,' of the Belvedere 
Grallery, is painted in the same sentiment ; as well as the 
' Portrait of a Man,' of 1658, now in the Wilson Collection, 
which is probably that of ' Thomas Jacobzoon Haring,' the 
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auctioneer of the Insolvency Court. There are several very 
interesting portraits of Rembrandt himself of this time. 
One at Dresden, dated 1657, represents him drawing — ^he 
holds the ink in one hand, the pen in the other. Quietly 
dressed in a close coat of black velvet ornamented with 
gold buttons, a black cap on his head, he regards the spec- 
tator with a face full of animation ; his face and hands are 
illuminated, the rest of the figure is in the shade. Another 
portrait of the artist (of 1657), now in the Belvedere Gallery, 
represents him standing with his hands in his girdle ; and 
another, of the following year, shows him with a velvet 
cap covering his white locks ; the expression of the face, 
especially of the dark eyes, is full of vigour. Two other 
portraits show him as a simple painter, a white cap on his 
head, his palette and brushes in his hand. 

A large painting appears again in 1661 as the starting- 
point of another period ; this is the portrait of the ' Syndics 
of the Cloth Hall ; ' and represents five men seated round 
a table with their servant waiting on them. The subject 
is not interesting, but it is the execution and colouring 
which make this picture a chef-d'oeuvre. Looking back 
we find a great difierence between this work and the 
* Lesson on Anatomy.' There we had a power that knew 
its strength, but still contained itself; here we have a 
vigour which, proved for thirty years, has surmounted all 
difficulties, disengaged its originality from all precedent, 
and, sure of itself, proceeds with a boldness that is aston- 
ishing. With all his knowledge, practice, and power, the 
painter's energy never relaxes ; the more difficulties he 
vanquishes the more he demands, and with all the boldness 
of his brush seeks tones and forms still more profound. 
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The tone of the * Syndics ' is harmonious and vigorous ; 
there is no play of light, as in the ' Sortie/ but a very natu- 
ral brightness illuminates equally the whole picture, which 
is of a colouring and touch differing entirely from the 
* Jacob,' ' Six,' or ' St, John.' A ' Circumcision,' an ' Ecce 
Homo,' and others of the same year are all executed in this 
same manner. A striking picture of this time is 'Ziska 
and his adherents swearing to avenge the death of Huss.' 
The light is extremely mysterious, the dominant colours 
yellow, fawn-colour, and greenish, the general effect grand. 
To this year belong the two last etchings which the artist 
made— one is the celebrated portrait of his friend, * Lievens 
Coppenol ;' the other a * Woman with an Arrow.' 

There are two magnificent paintings belonging to 1663 
which are wonderful in bold colouring and harmonies of 
brown, yellow, and red. One of these, * Portraits of a Man 
and his Wife,' known as the * Jewish Bride,' is in the Van 
Hoop Gallery ; the other, called * Rembrandt and his 
Family,' in the Brunswick Museum. There is, in the first, 
nothing to justify the word 'Jewish;' the picture simply 
represents a lady richly attired, and her bridegroom — a man 
with long brown hair. Both figures are admirably painted, 
the heads full of life and expression. It has been surmised 
that these two portraits are those of Rembrandt and his 
bride, but although in that case Rembrandt has allowed him- 
self great liberties both with his own portrait and that of 
his wife, the question gains in interest when, on examining 
the picture known as * Rembrandt and his Family,' we find 
it to represent the same people. The lady is here seated, 
a child on her lap, while two little girls of five and seven 
stand by her. The man with brown hair and moustaches 
is standing on the left, giving a flower to one of the girls. 
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There is a wildness, and yet a precision, in the execu- 
tion of these two works, which is imposing. To a close in- 
spection, parts show the colonrs coarsely laid on in broad 
touches, smooth here and projecting there, but from a dis- 
tance the whole work blends and melts together into perfect 
harmony, that which was rude and superficial before grows 
deep and delicate. The woman's hands, for example, are 
produced like those of * Six,' with broad, full touches, but 
at a distance they are perfect in design and modelling. 
The man, with his long brown hair and deep-coloured dress, 
stands in the shade; foliage is seen in the dark background. 
The woman and children, in brilliant colours, are the lumi- 
nous part of the picture. All these, almost the closing 
works of Rembrandt's life, are suggestive of one of Beet- 
hoven's magnificent finales. 

Rembrandt remained during the rest of his life in his 
new house on the Rozengracht. He must have become a 
widower for the second time, for in 1665 (probably) he 
again re-married. The third wife was Catharina van Wijck, 
who, with two children, survived him. But of this or the 
preceding marriage we have but the barest possible infor- 
mation. Neither his second nor his third wife seems to 
have been in any way equal to his darling Saskia. 

All that we know of his later years proves that the re- 
port that he lived in a misanthropical retreat from the 
world is false. The Rozengracht, though not an aristo- 
cratic quarter, nor exactly answering to its name the " Rose 
Canal," was not, as foreign biographers have called it, " a 
poor quarter ; " it was merely an out-of-the-way part of 
the town inhabited by small citizens. But Rembrandt, as 
we know from the experience of his former houses, pre- 
ferred living on the outskirts of the town, away from the 
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bustle and noise of the larger streets. The Bloemgracht, 
the Binnen-Amstel, and the Breedstraat, all lay near the 
town gates, and when Rembrandt had again to choose a 
honso, it was natural enough that his new quarters should 
again be at the extremity of the city, a few steps from the 
boulevards, with their fortifications, their windmills, and 
their gates reminding him of the neighbourhood of Leyden. 
When he went out he was near the Raampoort, a little gate 
he has drawn; and following the circuit of the town walls, 
he passed other gates — * de Zaagmolenspoort,' * het Blauw- 
hoofd,' * de Weteringspoort,' each of whose names recalls 
one of his sketches, most likely taken about this time. 

This last of Rembrandt's houses, which the diligence of 
M. Vosmaer has discovered, is far from striking the visitor 
as having been a poor retreat where the artist lived in 
misery : it was much ornamented, and even now the kitchen 
floor is of slabs of Carrara marble. The British Museum 
possesses a drawing by Rembrandt, representing his studio 
in the house on the Rozengracht, which is easily to be re- 
cognized as a room on the first floor, with three windows 
overlooking an adjacent roof. 

In this studio work did not languish, for although the 
painter was no longer so wonderfully fertile as during the 
first part of his life, neither portraits nor pictures of this 
period are wanting. And what wonderful works we have 
in these later years ! It is the period of the highest poetry 
of light, and of the grandest execution. 

We have followed these works until 1668. Although 
the sun is setting, it still sends down powerful and splendid 
rays. The gold of this setting sun is in the Darmstadt 
picture of 1668. It represents * Our Lord ' with raised 
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arms and body bowed forward submitting to be bound by 
two executioners to an upright pillar. This part of the 
composition is flooded by a brilliant light, worthy of Titian 
or Giorgione. The two executioners stand in the shade, 
but are touched here and there by reflections of the light : 
the one is occupied in supporting the body of Jesus, the 
other is binding His feet. The shadows are deep but 
transparent, the execution more than bold. 

A few more portraits of the old master, and his work is 
finished ! In that of the Pitti Palace we see him wrapped 
in fur, a medal is hung round his neck, and he is wearing 
a close-fitting cap, from which his ample white hah- escapes. 
His face is furrowed with age, but the brightness of the 
eye is not diminished. 

In the half-length portrait of the National Grail ery (No, 
221), he turns partly away from the spectator, with folded 
hands. He is in a brown cloak, with a brown cap upon his 
head. The painting is fine, the tone warm, and the model- 
ling profound, but the effect is rather dark. 

A third portrait is in the Corsini Palace. Here the 
handle of a dagger projects from the dress, the head is 
crowned by a turban of white linen, and the right hand 
brandishes a roll of manuscript. The light is concentrated 
on the forehead, the eyebrows are raised, the eyes are merry, 
and the lips are smiling. 

In the splendid portrait in the Double Collection at 
Rouen, he again stands before us, with bending attitude 
and slightly inclined head, in theatrical costume, with his 
maul-stick in his hand, laughing heartily. And this is 
Rembrandt's farewell ! His face is wrinkled across and 
across by time and care, but it is no gloomy misanthrope 
crushed by evil fortune whom we see, but the man who 
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opposed to all fortunes the talisman of Labonr, and thus 
paints the secret of his life in his final portrait of himself, 
in the midst of his work, scorning destinj. 

His energy fully supported him in the disaster of 1656 ; 
he produced his marvels of art with unabated industry ; 
his house is comfortable, he loves and cultivates his art, 
and his last portrait shows him with a laugh of satisfaction 
on his lips. His old age was cheered by a company of 
friends and admirers. 

Of his old disciples, now brothers in art, many were still 
living in Amsterdam : Bol, married in 1653, and Flinck, 
married for the second time in 1656, were both in easy cir- 
cumstances. Rembrandt was not the man to envy them 
either their wealth or the success which oftentimes at- 
tended them, when their old master was already a little for- 
gotten. But we have no reason to believe that Rembrandt 
was neglected either by them or by Koninck and his other 
disciples. Bol painted Rembrandt's portrait. Eeckhout, 
who took the motive for his picture * The Triumph of 
Mordecai ' from Rembrandt's etching, and Roeland 
Roghman, remained his firm friends. Simon de Vlieger, 
Cappelle, and Griffier are among his younger admirers. 
Coppenol, the two Lutmas, Heyblocq, De Decker (who died 
in 1666), and Francen constantly met at his house. Jan 
Petersen Zomer, a merchant of paintings and prints, 
who also had a large private collection of pictures and en- 
gravings, among them many of Rembrandt's, calls himself, 
although much younger than Rembrandt, his " special 
friend " on the back of the splendid proof of the * Hundred 
Guilder Print,' which the painter gave in exchange for 
the ' Pest of Marc Antonio.' The painter's taste for beau- 
tiful things did not cease during his later years. 
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Two scholars, Godfried Kneller and Arnont de Gelder, 
studied under Rembrandt towards 1668. In Arnont de 
Gelder the influence of Rembrandt's later works is very 
obvious. Many of his pictures reproduce subjects familiar 
to his master. Houbraken has left us the following curious 
account of him. " He had," he says, "a heap of all kinds 
of dresses, tinsel, arms, brocaded stufis, veils, torn like the 
shreds of flags which hang in the Great Hall of the Bin- 
nenhof at the Hague, shoes and slippers ; the walls of his 
studio were encumbered with this sort of things. They 
served him to decorate his models and his lay-figures. He 
paints not only with his paint-brush, but also with his 
thumb and fingers. Sometimes he lays on his colours with 
his palette knife ; for example, when he paints laces or bro- 
cade, he first sketches the design of the laces or brocade with 
the handle of his paint-brush ; he disdains no expedient if 
it will serve his purpose, and it is astonishing what a good 
efifect it makes at a distance." 

It is curious that Houbraken admires in Gelder what he 
considers a fault in Rembrandt. This description of Gel- 
der' s manner of painting gives us a very good idea of 
Rembrandt's, especially towards the end of his career. 

Thus we see that the last years of the great master's life 
were spent in work and study, surrounded by his friends 
and family. He had again a house to live in, and a wife 
and two or three children gathered round him. 

His son Titus was advancing in life, and was also a 
painter. The inventory of 1656 mentions two or three 
sketches and studies by Titus, but unfortunately none of 
his works survive to enable us to judge whether he in- 
herited his father's talent. In 1665 Titus, who was 
twenty-four years old, demanded and, after going through 
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the necessaiy formalities, received his fortune. From the 
mannscript, we learn that he was engaged in trade : Hon- 
braken says, that he was a dealer in art objects. In 1668 
Titus married his cousin, Magdalena van Loo, and went to 
live on the Singel, one of the three large quays which sur- 
round the eastern side of the town, opposite the apple- 
market, in a house bearing the emblem of "The Golden 
Scales ; " but here very soon, in the September of the same 
year, he died. In March, 1669, his widow gave birth to a 
daughter, at whose baptism Eembrandt was present, and 
who received the name of Titia. The mother died in the 
course of the same year. 

Rembrandt himself did not long outlive his son. During 
the early part of October, 1669, the man who in his last 
portrait still appears healthy and robust, was seized with 
some malady which shortly afterwards proved fatal. In 
the Doodboeh of the Wester Kerk is this registry : " Tues- 
day 8^ October 1669, Rembrandt van Ryn, painter, of the 
Rozengracht opposite the Doolhof, leaving two children." 







CHBOlfOLOGT OF 

EEMBBAUDT'S DOMESTIC LIFE. 

Bom at Lfl^den od Julj 15 

Placed with Isaac van Swaoenbui^ .... aboui 
"Weiit to 9tud; with Lastman in Amsterdam .... 

Betumed to his father's bouse at Leyden 

Went to live in apartmenca in Ibe Bloemgracbt, Amsterdam 
Removed to a bouse in Sint Antonie Breedatraat . about 

Harmen Tan Ryn, his father, died 

Married Saskia van Ulenbu^h 

Ijied in Nieuwe Doelslraat 

Bemoved to the Bionen-Amstel [at "Be Su^jckerhacierij") . 
Bought a house in JodenbreedatraAt,iawhichUe lired fur 18 jears 

Keel^je Tan Kjn, his mother, died 

Titus bom (the onl j child of Saskia who lived beyond infancj) . 

Saskia van Ulenbnrgh died 

Harried Hendricktie Stotlels about 

His insolvency registered, Maj 

Hendricktie Stoffels died about 

His household goods seized for his creditors .... 
■Went, with Titus, to live at the Inn, the Keisersiroon . . . 

His house in Jodeabreedstntat sold, Feb 

His housuhold goods sold, Sept 

Went to live on the Eozengracht 

Married Catharina van Wijck 

Titus married bis consin Magdalena van Loo .... 

Titus died. Sept 

Magdalena lan Loo died (leaving one child, Titia) . . . : 
Bembrandt died, Oct. 8 




NOTES. 

Note I, page 1. 

The city of Leyden stands on a cluster of fifty islands, near the 
mouth of the Old Ehine, and has 145 bridges. It is celebrated in history 
for the long siege it sustained in the year 1574, when Holland was 
struggling to throw off the yoke of Philip II. of Spain. For seven 
weeks the inhabitants were without supplies, and although six thousand 
died of famine and pestilence, the burgomaster, Pieter Adriaanszoon Van 
der Werff, who offered his own body to those who implored him to capitu- 
late, held the town until it was at length relieved by the Prince of Orange, 
who broke down the dykes, flooded the country, and drowned many 
hundred of the Spanish soldiers. In recompense for the sufferings of the 
Leydeners the Prince of Orange offered to remit certain of their taxes, 
or to establish a university in their city. They chose the latter, and in 
the very next year (1575) the University of Leyden was opened by the 
prince in person. Many celebrated men have studied there, and at the 
present time there are eight or nine hundred scholars. The population 
of Leyden, which in 1640 amounted to about 100,000, was in 1875 a 
little over 40,000. 

Note 2, page 2. 

The real story of the mills is as follows : — On the 23rd November, 
1574 (the year of the famous siege) Jan Comelis van Schagen and Lijs- 
beth, the daughter of Harmen, the widow of Gerrit Roelofs, as partners 
(in business only) built a mill. A contemporary chart of the city, dated 
1574, shows this mill on the northern corner of the ramparts. This 
widow, Lijsbeth, who was the grandmother of Eembrandt, married Cor- 
nelis, the son of Claes, in 1575, and thereupon sold her share in the milL 
The deed of transfer is dated 3rd September, 1573. The mill is called 

Q 
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THE WHITE GATE OP LETDEK. 

From a Manuscnpl hg Pctnta Baetivs, dated 1600. 

tbe two mills on the ramparts which belonged to the Van 
Eyn family ; and the house in " de Weddeslceg ' 
(No. 3) in which Bembrandc was bom. 
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the " Romein." But, before selling her share in the " Bomein," the 
widow had recently bought another mill, which she had transferred from 
the village of Noordwjk to the ramparts opposite to the Weddesteeg. 
In August, 1575, this second mill was finished. On 30th November, 
1575, Cornells, the husband of liijsbeth, makes a declaration before the 
aldermen, to the effect that, a short time before their marriage, his wife 
had bought of Jan van der Does, 8eignewr of Noordwyk, a mill, which 
she had transported to Lejden, for 900 florins. Two mills accordingly 
appear upon the ramparts on the interesting map dated 1600, engraved 
by Peter Bastius — one on the north, sold in 1575, the other near the 
White Gate. In 1589, Harmen the son of Gerrit (Rembrandt's father) 
t)Ought half of this last mill from his mother*s husband. The partnership 
in the mill repeatedly varied. In 1602, Harmen's share was five-eighths ; 
that of Comelis three-eighths. In 1606 they sell a quarter to Claes, the 
son of Cornells. In 1627 the widow of Comelis Claeszoon van Berckel 
«ells her quarter to the same Claes Corneliszoon. In 1636 the widow 
of Claes Corneliszoon, then owning half, sells it to Clement Lenaerts 
Buysch. In 1640, on the death of Bembrandt's mother, half of the mill 
fell, in the partition of her fortune, to her eldest son, Adriaen, who bought 
the other half from Buysch. In the end the mill was removed by Adriaen 
{i,e, Bembrandt's brother) to the other side of the White Gate, and hence- 
forth it disappears from its accustomed place in the maps of the city, and 
rappears outside the gate, and stands there to this day, rebuilt in stone. 



Note 3, page 4. 

It is singular that Driers' first sentence is a blunder. '* Bembrandt 
van Byn," he says, " son of Harmen the son of Gerrit van Byn, and of 
Neeltjen Willems van Suydtbrouck, was bom in the city of Leyden on 
the 15th July, 1606." This d^te has been generally accepted. P. Schel- 
tema, " archiviste " of Amsterdam, was the first to publish an extract 
from the official register of Bembrandt's marriage with Saskia van 
Ulenburg, running, "10 June, 1634, Bembrandt, the son of Harmen 
van Bhyn, aged twent3'-six years." Now 1634, minus twenty-six, gives 
us 1608. But Bembrandt's birthday was the 15th July (Houbraken 
says 15th June !), and he was therefore still in his twenty-seventh year 
at the date of his marriage, the register quoting his age at his last birth- 
day ; but an etching signed by Bembrandt himself decides the question, 
the signature is " B. H. f., 1631, set. 24." He is, therefore, by his own 
^evidence, proved to have been born in 1607. 
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Note 4, pages 30 and 53. 

Martin Day, the grandson of an English officer who accompanied th^ 
Earl of Leicester to Holland, was bom at Breda in 1604, and when 
twenty-five years of age married Johanna Machteld van Doom, whose 
portrait Rembrandt painted in 1643. These pictures have been lately sold 
by the Van Loon family to Baron Gustavo de Rothschild. Etchings of 
both by Flameng have recently appeared in the " Gazette des Beaux Arts; 



n 



Note b^page 32. 

Of the Ulenburgh family we have many trustworthy records. At the 
end of the sixteenth century, Rombertus Ulenburgh, a lawyer, lived at 
Leeuwarden, the capital of Friesland, the most northerly of the provinces 
of the Netherlands, and in 1596 was burgomaster of the town. In the 
last years of his life he became a member of the Frisian Court. He 
married, we are told, Sjukie Osinga, and by her had three sons and six 
daughters. The two eldest sons became barristers, the third went into 
the army. Of the daughters, the eldest, Antje, married Joannes Mac- 
covius, a professor at Franeker ; the second, Hiskia, Gerrit van Loo, a 
government secretary; the fifth, Hendrikje, Wijbrand de Geeste, a 
talented painter ; and the sixth, Saskia, became the wife of Rembrandt. 

In 1 633 Saskia was living with her sister Antje at Franeker, and on 
the 10th of June, 1634, she was married to Rembrandt at the Anna-kerk, 
at Bildt, by Jan Cornells Sylvius, who was the husband of her cousin 
Aaltje. 

The mother, Sjukie, died in 1619, and Rombertus himself in 1624, when 
Saskia was only twelve years old. At the same time there were living in 
Amsterdam two brothers, nephews of the lawyers, Rombertus, apainter, 
and Hendrik, a dealer in prints ; and one niece, Aaltje, who married 
the learned minister Jan Cornells Sylvius. It was probably through 
Hendrik Ulenburgh that Rembrandt was introduced to the family,, 
which it will be seen must have been of some importance in the repub* 
lican Netherlands. 




CHRONOLOGICAL LIST OF RBMBRAOTDT'S 

• PAINTINGS. 

Those marked with * have been etched by Unger ; those with 4- by Flameng ; 

and those with t by Massaloff. 



Name op Painting. 

1627. St. Paul in Prison. Sold in 1867 /or 4,000 francs . 

1629. St. Jerome in a Cave. Engraved hy Van Vliet 

1630. Lot, or the Philosopher in a Cave. Known hy 

Schmidt's engraving. 
Portrait of an Old Man. Life size . . * 
Portrait of an Old Man. Bust, on octagon panel , 
Portrait of a Young Man, resembling Eembrandt . 
Portrait of Philon, the Jew. 
Portrait of a Man, gorget, gold chain, ^ earrings, X 
Portrait of Rembrandt, when a very young man 

1631. St. Simeon in the Temple, with the Infant Christ. 

Sold in 1730 for 30 guineas . . . . 

St. Anastatius 

St. Peter in Prison 

Holy Pamily — Household of Joseph 

Lot and his Daughters. Engraved by Van Vliet, 

The Baptism of the Eunuch. Engraved by Visscher, 

Portrait of a Young Man 

Portrait of a Man, said to be Grotius . 
Portrait of a Rabbi. Sold for 3,400 francs in 1850 
Prophetess Anna. Sold for 12,500 francs in 1867 
Portrait of a Young Girl . . . . 
An Old Man, with white beard and a skull cap. 
An Officer, said to he Prince Geo, Bagocy of Tran- 
sylvania, 

1632. The Lesson in Anatomy of Professor Nicolaas 

Tulp,containing eight portraits. Sold for 32,000 
florins in 1828 f* 



Possessor. 

Stuttgart. 
Berlin. 



Cassel. 
Cassel. 
The Hague. 



Dk. Westminster. 

The Hague. 
Stockholm. 
Mr. E. Andr6. 
Munich. 



Windsor. 
Brunswick. 
Mr. Weimar. 
Oldenbourg. 
M. De la Hante. 



The Hague. 
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Name of Faintinq. Possessor. 

1632. Christ and Nicodemus. ^graved by Greenwood, 

Rape of Proserpine Berlin. 

Bape of Europa. Formerly in the Momy collection, 

Moses saved from the Nile. Sold for 2,^^10 franca Sir R. Peel. 

Portrait of a Man. Sold for 1^,000 francs in 1855 Seilli^res ColL 

Matthijs Kalkoen. Sold for 15,500/mwc« in 1866 Seillidres ColL 
Portrait of Maurits Hnygens, Secretary of State. 

Sold for ^,200 franca in l^lOto. . . . M. Wesselhoeft 

LiEYEN VAN COPPENOL, Seated, mending hiapen $* Cassel. 

Portrait of a Man. Seated at a table . • | The Hermitage. 

An Oriental, aold for 4,500 fiorina in 1850 . . M. Nieuwenhuis. 

An Old Man, uncovered, with chain ^ medal in gold* Cassel. 

Portrait of an Old Man, with hold head, alightly bent Cassel. 

Portrait of a Young Woman, sitting in am, arm-chair Vienna. 

Portrait of a Blonde Toung Woman. Profile only Stockholm. 

Portrait of a Man. Half-length, life size, seated . Vienna. 

Portrait of a Woman. Half-length, life size, seated Vienna. 

Portrait of a Lady. Sold for 1,000 francs in 1794 Bridge water Gal. 

Gentleman and Wife. Formerly in the collection of Wynn Ellis. 
Portrait of Jan Pellicobne and ( Sold for 

his Son 

His Wife and Daughter 

Portrait of Nicolaas Ruts. TTiis pictttre perished in 

1807. A Water-colowr Copy by Delfoss belongs to Mr. F. Muller. 
Portrait of Martin Looten. 

Portrait of a Man. In black, with ruffled collar . Mad. de Sagen. 

The Betrothed Jewess. Sold for 115 guineas in 1832 Seguier Coll. 
Rembrandt's Wife ? Sddfor 1,601 francs in 1793. 
Portrait of a Young Girl. 
Portrait of an Old Woman. 

Portrait of a Man (Rembrandt ?) . . . . The Hermitage. 
Rembrandt, as a young man. Engraved by Van Bleek, 

Man in middle age. With black costume and hat . Lockhorst Coll. 
Young Girl. Sold for 79,500 francs in Paris. 

1633. Susanna and the Elders Youssoupoff CoU. 

The Raising of the Cross. Engraved by Hess , Munich. 

Descent from the Cross. Engraved by Hess . . Munich. 

Descent from the Cross. Engraved by Picart, ^'c . National Grail. 

The Good Samaritan. Sold for 140 guineas in 1813. Sir. R. Wallace. 

The Bark of St. Peter. Soldfor4,S&0francs in 1771. Hope Coll. 

A Philosopher in Contemplation. Sold for] ,300 livres Louvre. 



). ) 



32,000/r. y Sir R. Wallace. 
in 1830. 




THE RAISING OF LAZARUS. 
I-rom tht etching by Rimbtandl. 
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Name of Faintinq. Fossessob. 

.633. Portrait of a Philosopher in Meditation . . . Louvre. 

The Student Philosophers. Eng, by linger . • Brunswick. 

Shipbuilder and Wife. Sold for 16,500/r. in 1810 Buckingham Pal. 

Portrait of a Lady. Said to he the Wife of Grrotius . Brunswick. 

Picture with Two Portraits Hope ColL 

PoBTRAiT OF Saskia. Eng, hy Oortman and 

Flameng. Sold for 40,000 francs . . .J* Cassel. 

Portrait of Saskia. Three-guarterface, smiling X Dresden. 
Young Woman, with a white and a green feather. 

Portrait of Bembrandt. Life Size .... Louvre. 

A Young Man. Bust, resembling Bembrandt . . Grotha. 

A Young Man. Besembling the picture ahove . . Cassel. 
Portrait of Joh. Ujtenboogaert. 

Portrait of Willem Burggraef Dresden. 

Margaretha Hendricksee Bilderdyk, his Wife . . Stadel Coll. 
Portrait of a very young and fair Girl. Sold far 

21, 600 /mncfi in 1868 Mad. Cassin. 

POBTBAIT OF A YODNG MaN. Sold foT 34,500 

francs ai the Pourtalis Sale in 1865. 

Portrait of aYoung Boy. Soldin IS65 for 25, 000 francs J. de Rothschild. 

Portrait of a Man. Besembling Gerard Dou • • Gotba. 
A Young Man. Almost profile, with cap and plumes, 
A Man, about forty years old. Eng, by Biedel, 

A Woman, about 35 years old, with cap and lace ruffle Mr. Roos. 

L634. Queen Artemisia Madrid. 

Incredulity of St. Thomas. {Small,) , . J The Hermitage. 

Descent from the Cross . . . . t The Hermitage. 
Repentance of St. Peter. Eng, by Van Vliei, 
Judas returning the Thirty Pieces of Silver. Eng, 

by Van Vliet, 
Portrait of Martin Day. Sold with that of his Wife 

jar 12,000 francs in 1799 to Van Loon . f G. de Rothschild. 

Portrait of M. Ellison. \ Sold far 1,850 ^ « g^, . , 

Portrait of Mme. Ellison ) guineas in 1860 j * * 

Portrait of Jan Harmensz Krul (the Poet) . . Cassel. 

Portrait of Nic^aas Tulp 1 SeiUUres Coll. 

Portrait of his Wife . S 

Rembrandt, in part armour, Eng, by de Frey . The Hague. 

Portrait of a Man. Sold for 600 livres in 1772 . Louvre. 

Portrait of Rembrandt. Three-Quarter face, life size, Berlin. 

Portrait of Rembrandt, with gorget and gold chain . Berlin. 
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Name of Painting. Possessob. 

1634. Rembrandt, as a young man, without moustache , Pitti Palace. 
Saskia. Sa?ne attitude as in the Jewish Bride . . Donnadieu Coll, 
A Man, with helmet and cloak, reseinbling Bembrandt Cassel. 
Portrait of Old Lady. Sold for 200 guineas in 1833 National Gall. 
Portrait of a Young Woman, flowers in her hair t The Hermitage. 
Portrait of a Lady, as a Shepherdess. Withdrawn 

at 2,^00 florins from a sale at Amsterdam in 1770. 

Philippus van Dorp, Admiral of Holland . % The Hermitage. 
Portrait of Lancelot von Brederode. Enx/. by Stolker. 
Portrait of a Man. Sold from Coll. St. Fay far 2,380/r. 
Six Portraits of Old Men. Engraved by Van Vliet. 
Portrait of a Man. Formerly in the Momy Coll, 
A Man, resembling Rembrandt. Eng. by Haid. 

1635. Abraham offering up Isaac. Sold for £300 in 1779 t The Hermitage. 
Samson threatening his Father in Law. Engraved Berlin. 
Tobias and Wife, sitting under a Vine. Fhig. by Schmidt. 

Abduction of Ganymede. • E72g. by C. G. Schitltze. Dresden. 
The Nymph Calisto. 

Portrait of an Old Kabbi Hampton Court. 

Portrait of an Officer. Sold for 185 guineas in 1801. Fitz- William Coll. 

Head of an Old Man .- Anguiot Coll. 

Head of an Old Man, with slight beard and m&iistache, Cassel. 

Portrait of a Young Woman Stadel Coll. 

Portrait of a Woman {Bemhrandfs Wife) . . D. of Dalkeith. 

Portrait of Rembrandt, in violet velvet mantle . . LiechtensteinGall. 
Young Woman (Saskia ?). Sold far 3,001/r. in 1 793. 

Young Man, with gorget, gold chain, violet dress . Sir R. Wallace. 

1636. Samson bound and blinded by the Philistines . . Cassel. 
Tobias restoring sight to his Father. Sold for 103 

guineas in 1829 Arenberg Coll. 

The Repose during the Flight into Egypt . t Berlin. 

The Ascension. Eng. by Hess .... Munich. 
Retubn of the Prodigal Son. Sold for 6,000 

livres in 1764 X The Hermitage. 

Danae awaiting Jupiter's Visit . . . t The Hermitage. 

Portraits of a Lady and Gentleman, in a Landscape. De Vence ColL 

Portrait of an Old Jew. Sold in 1852 for 8,000 /r .J The Hermitage. 

Portrait of an Old Woman . . . . . Hopetoun Coll. 
Portrait of Manasseh-ben-Israel, about thirty. 

Winter Scene, with Skaters .... * Cassel. 

Landscape. A View of Amersfoort . . . Berlin. 



REMBRANDT'S PAINTINGS. 



89 



1637. 



1638 



Name op Painting. 

The Parable of the Lord of the Vineyard 

The Angel leaving Tobias and his Family 

The same subject, with the Angel seen in fall-face . 

Susannah, about to enter the Bath .... 

Portrait of Rembrandt. Three-quarter bust {ovcU) . 
Portrait of a Man, called the Burgomaster . 
Portrait of Rembrandt, aged thirty . • .. 
A very tall Man, ivith heavy momtache. Full length X 
Portrait of a Young Man. Sold for 1 50 guineas in 1 831 
Portrait of an Old Woman. T/ie Head only. 
Portrait of El^azar Swalmius. Sold for £S50 in 1848 
Samson's Wedding . . . ... } 

Christ appearing to Mary Magdalen in the Grarden 
Joseph telling his Dreams to his Father and Breth- 
ren. Sold for 14,700 /7U7JC5 in 1833 . 
Portrait of an Old Man. Ovaly life-size 
Rembrandt, with his Wife on his Knee. Sold 

for 2,500 francs in 17 '^9, 

Portrait of a Warrior, with a large helmet 

1639, Joseph's Two Brethren showing his Coat to his 

Father. Sold for 1,160 fra7ics in 1773 
The same subject, different only as to colouring 
The Entombment C Painted for the Stadtholder of) 
The Resurrection < the Netherlands . . ) 
The Entombment, with eleven principal figures. Sold 

for 2,300 francs in 1763 

A Sportsman hanging up a Bittern 
Study of a Bittern. After Nature, 
Rembrandt's Mother, with her hands on a stick 
Rembrandt, leaning against a wall, 
Rembrandt's Mother, seated, with her hands joined % 
Rembrandt's Mother, with a red shawl on her head X 
Portrait of a Man. Full-length size . . *% 
Portrait of a Lady, ahout middle a^e 

Portrait of a Young Woman 

Portrait of an Old Man, with a grey heard 
Landscape, with Mountain, In 1801 in cabinet of 

1640. Abraham turning away Hagar . . . t 
The Witch of Endor. Sold far 25,000 francs in 1867 
Holy Family. Sold for 17,120 francs in 1793 
Salutation of St. Elizabeth, Engraved by Burnet , 



Possessor. 

The Hermitage. 
Louvre. 

Sir G. WombwelL 
The Hague. 
Louvre. 

Bridgewater GraL 
Buckingham Pal. 
The Hermitage. 
Kalkbrenner ColL 

Earl Dudley. 
Dresden. 
Buckingham Pal. 

Six Coll. 
Louvre. 

Dresden. 
Brunswick. 

Earl of Derby. 
The Hermitage. 

Munich. 



Dresden. 
Dresden. 

Vienna. 

The Hermitage. 

The Hermitage. 

Cassel. 

Eramerson Coll. 

Dykveld Coll. 

Metz. 

M. de Merrene. 

Crespigny Coll. 

Schouborn Gall. 

Louvre. 

D.of Westminster. 
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Name of Fainting. Possessob. 

1640. Descent from the Cross Mar.of Abercom. 

Bembrandt, w* dark cap. Etched by Waltner J National Grallery. 

Portrait of Rembrandt, at about thirty , . . Dk. of Bedford. 

Portrait of Rembrandt Sir R. Wallace. 

A Young Man, with black mxmstajche and iron gorget. Sir R. Wallace. 

Portrait of a Man, aJbout forty -five. Half- length life size Dk. of Portland. 
Portrait of Domer, wrongly called * Le Boreur, ' Sold 

for \bb, 000 francs in l^^b . . . . t Mme de Momy, 

Portrait of a Young Woman, with a Child. . , Van Cuyk Coll. 

Old Woman of 87 years. Sold for 55,000^. in 1868 M. Narishkine. 

Portrait of a Young Woman. Three-quarter life size Luckner Coll. 

Landscape, with tufted trees . . . . * M. Miethke. 

Landscape, with woods^ farms, and river , . . Munich. 

1641. The Angel leaving Manoah and his Wife . . Dresden. 
A Landscape, with the figures ofButh and Boaz . Berlin. 
Susannah surprised by the Elders. Sold at Sir Joshua 

Reynold^ sale for £156. 

A Father settling his Daughter's Dowry. • . Lanckoronski. 
St. Jerome. Etched by Busch, 
Christ appearing to Mary. Etched by Busch, 

Young Woman, also known as " The Jewish Bride " * Lanckoronski. 

Portrait of Anna Wymer, wife of Jan Six . . Six Coll. 

Anslo and his Wife. Withdravm in 1850 at £4,200 Ld. Ashbumham. 

Saskia van Ulenbubo. Sold for 1,500 livres in 1743 Dresden. 

Lady withaFan. Sold fori ,000gu. toLordC.Tovmsend Buckingham PaL 
Gentleman. Companion to above. Sold, in 1841, /or 

15,000 francs ... ... Brussels Gall. 

Portrait of a Gentleman. Three-quarter length life 

size. Sold for 275 guineas in ]SS2 , . . Emmerson Coll. 

Portrait of a Young Gentleman .... Ashburton Coll. 
Portrait of a Young Lady. Companion to above, 
A Lion Lying Down. Now much damaged, 

1642. SOBTIE OF THE COMPANT OF FbANS BANNING 

Cock, known as the " Night Watch " . *tt Amsterdam. 

A Sketch of the above painting, of doubtful authen- 
ticity, was left by the Rev. Thos. Halford to the National Gallery. 

Reconciliation of Jacob and Esau .... Peterhof. 

Portrait of Saskia. Sold for 37, 000 francs in 1850 . Antwerp. 

Portrait of a Noble Lady, with turban . . . Berlin. 

Portraitof a Young Lady. Sold for 5, 000 francs in 1822 M. of Lansdowne. 

Portrait of a Young Lady. Bust only , . *; Cassel. 
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Name of Painting. Possessob. 

1642. Portrait of Young Lady. Three-quarter face, Eng.hy Hess, 
Portrait of a Tonng Lady. Fullfajce, Engraved by Hess Dusseldorf. 
Portraitof a ToungMaii,t(;i^A moustacheamd tvft heard Munich. 
Portrait of a Lady. Wife of the above • • . Munich. 
Portrait of a Lady, with a crook • . • • Harrach Coll. 
Portrait of a Lady. Fidlfa/;e .... Barton Coll. 
Portrait of Rembrandt. At thirty -five years of age . The Queen. 

1643. Bathsheba AT THE Bath. /SoW/or 7,880/r. inl841 Duivenvoorde. 

Diana and Endymion LiechtensteinColl. 

Philemon and Baucis receiving Jupiter and Mercury. 

An Old Woman weighing Money . . • . Dresden. 

Portrait of Madame Day {Van Loon Coll.) • f G. de Rothschild. 

The Philosopher. Sold for S,700 francs in 1828 . M. Dannoot's Coll. 
Portrait of an Old Woman, said to be Sembrand^s 

mother. Sold for 49 guineas in 1801 . • • Mr. Hamilton. 

Portrait of an Old Woman. Engraved by Schmidt t The Hermitage. 

Portrait of a Nobleman. Said to bean Admiral • Seilli^res Coll. 

Portrait of his Wife, with fan in her hand • • Seillieres Coll. 

Doctor Heynsius, Professor at Leyden • . . M. H. de Eat Coll. 

Portrait of Rembrandt. Sold for 4,000 francs in 1823 The Hague. 

Portrait of Rembrandt Mar. of Hertford. 

Man with Falcon ^ Withdraivn at the Grand- i 

His Wife . . \ :pr^ Sale at AO,OQO francs, S Dk. Westmmster 

Portrait of a Young Man. Bust Dresden. 

The Bubgomasteb Six. Sold for 30,000 francs . Seillieres Coll. 

Landscape. With village, river, and bridge . . Oldenbourg. 

Landscape. With mountains, SoldforS50gu,inlS2S Sir R. Wallace. 

1644. TheWomantakenin Adultebt. Sold for £6,000 National Gallery. 
J. C. Stlvius. Sold in 1872 /or 3B,500 fra7ics to • M. Carstanjen. 
Portrait of a Lady. Said to be the wife of Sylvius . Fesch Coll. 
Portrait of a Young Man, with a pale and serious face Norton Coll. 
Portrait of a Young Man ..... Earl Cowper. 
Portrait of an Old Man, with beard . . . Mr.Cholmondeley 
An Old Man, with beard and white moustache , • Baron Harinxma. 
Portrait of Klaas van Ryn. Engraved, 

1645. Tobias and his Wife • Berlin. 

The Angel visiting Tobias and his Family . . Oldenbourg. 

Mary and Joseph warned in a Dream . . . Berlin. 

Holy Family, with six angels , . , , I The Hermitage. 

The Tribute Money. Sold for 600 guineas in 1840 , Hope Coll. 

The Constable of Bourbon Ld. Radstock. 
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Njk.ME OF PaXNTINQ. POSSESSOR. 

1645. The Burgomaster Pancras and his Wife. Sold for 

2B& guineas in \^l^ Buckingham Pal. 

Portrait of a Lady at a Window . . .. . Ridley Coll. 

Portrait of a Man, seated, his hands on a stick . % The Hermitage. 
Young Woman, leaning or^ a door. Sold for £430 

in 1829 . ... . . . . . Pulwich Gall. 

Portrait of a Rabbi. Sold far 15,100 francs in 1857 Berlin. 

Landscape. Mountains, A Coach going over a Bridge Burger ColL 

1646. Abraham receiving the Three. Angels. . Solc^ far 

290 guineas in 1820 Sannderson ColL 

Same subject, differently treated. Half-life size + The Hermitage. 

Adoration of the Shepherds. Sold far 10,000/r. National Gallery. 

Same subject. Painted far the Stadtholder in 1646 . Munich. 

Holy Family * Cassel. 

The Circumcision. 

Triumphal Entry of a Roman General . . . Farrar Coll. 

Portrait of a Gentleman. Sold for 220 guineas . White Coll. 

Portrait of an Old Rabbi. , Engraved hy W, Baillie, 

1647 The Resurrection Augsburg. 

to Franchoise van Wassenhoven, Widow of E. Fapjpius, 
1649. clergyman at Gouda, Engraved, 

Counsellor Nagel. In black, with neck hands , . De Burtin. 

Ephraim Bonus, descending the stairs . . .J. Six Coll. 

Portrait of Claes Berchem, with, large hat . . Dk. Westminster. 

Portrait of his Wife, 'iuith smooth cap . . . Dk. Westminster. 

Portrait of Rembrandt, at forty .... Dresden. 

The Good Samaritan. Eng. hy Den on and Longhi Louvre. 

The Supper at Emmaus. Sold for 10,500 liv,in 1777 Louvre. 

Christ at Emmaus Copenhagen. 

" La Concorde du Pays." {TJie Treaty of Mwister.) 

Sold far £63 at S. Rogeris sale in 1856 . . Boymans Coll. 

Parable op the Unmerciful. Servant. Sold at 

Stamefar £2,300 Sir R. Walla<^. 

Descent from the Crqss. {En grisaille) . . . National Gallery. 

An Old Lady, cutting her Finger-nails . . % Massaloff Col. 

Portrait of Rembrandt. Betweenfarty and forty -five. Leuehtenberg C. 

Portrait of Turenne, on horseback .... Earl Cowper. 

Vertumnus andPomona. Sold far \Z,10O francs in 1777 Hradschin Coll. 

1650 The Prophetess St. Anna. Sold for 1,861/r. in 1767 Bridgewater Gall. 

to Samuel taught by his Mother, Hannah . . X The Hermitage. 

1653. Denial of St. Peter X The Hermitage. 
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Name op Painting. 

1650 LiEvEN WiLLEMS VAN CoppENOL, at fifty. Sold 
to for 1,500 livres in 1784, , . . 

1653. Portrait of a Young Woman, rising from bed . 
Portrait of a Young Man, with red cap . 
Landscape with Mountain . .• . , * 
" Noli me tangere." Etched hy linger in 1869 
Admiral VAN Tromp. Sold for 11, 100 francs in 1832 

Portrait of a Rabbi 

Portrait of a Young Man, with red flat cap 
Portrait of a Man. Full face, half-length 

Susannah at the Bath 

Portrait of a Man, about sixty. Said to be Hooft , 

1654. Bathsheba receiving the Message from King David. 

Sold for 105 guifieas in 1837 ' .• . 
Potiphar's Wife accusing Joseph 
Woman Bathing. Engraved by Lightfoot 
Portrait of an Old Rabbi. Sold for 1,500 livres 
Portrait of an Old Man, with a white beard 
Portrait of a Woman. Sold for 1,380 livres , 
An Old Woman, said to be Bembrandfs mother 

1655. Christ shown to the People. (En grisaille.) , 
Interior of a Stable, with a slaughtered ox hanging 
Portrait of Rembrandt. Full faxie, bust only , 
Portrait of a Man in Armour . 
Portrait of Standard Bearer in the Civic Guard 
Portrait of a Standard Bearer. Sold for 800 guineas 

1656. Jacob blessing the Sons of Joseph . . *% 
St. John the Baptist Preaching. Exhibited at Man- 
chester, Sold for 40,000 francs in 1845 • 

Parable of the Labourers in the Vineyard. With- 
drawn at 25,500 francs «7J 1864 . . • 
Head of Christ. {A small picture,) .... 
The Lesson in Anatomy op Dr. Jan Dbtman, 
with 9 portraits. Was damaged by fire in 1723, and 
was sold in London for 660 francs in 1842 ? 
Portrait of Dr. Amoldus Tholinx. Sold for 25,000 fr. 
Portrait of a Man seated, with a fur cap . 
Portrait of a Man seated, with broad-brimmed hat . 
Burgomaster Jan Six. • Three-quarter life size 
Portrait of an Old Man, holding a pen . . X 
Portrait of a Young Woman. Full-face, life size % 



Possessor. 



* 



% 



Ld. Ashburton. 
Lady Mildraay. 
Sir R. Wallace. 
Cassel. 
Brunswick. 
Hope Coll. 
National Gallery. 
Sir R. Wallace. 
Lou\Te. 
Mr. Yates. 
Count Brownlow. 

Louvre. 

The Hermitage. 

National Gallery. 

Dresden. 

Dresden. 

Louvre. 

The Hermitage. 

Lady Eastlake. 

Louvre. 

Sir R. Wallace. 

Cassel. 

Cassel. 

J. Rothschild. 

Cassel. 

Earl Dudley. 

Stadel Coll. 
M. de Saulcey. 



Mr. H. Owen. 

M. Andre. 

Cassel. 

Cassel. 

J. P. van Six. 

Cassel. 

The Hermitage. 
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Name op Painting. Possbssoh. 

1656. Portrait of a Man, with small heard and motistache. 

Portrait of Rembrandt. Biist Leipsic. 

Mountainous Landscape, with Torrent , . . Brunswick. 
i657. The Adoration op the Thbee Kings. Withdrawn 

at 70 fiOO francs in 1815 Buckingham Pal. 

Portrait of Rembrandt. Holding a Book. . . Dresden. 

Portrait of Rembrandt. Between farti/ and fifty . Cassel. 

Portrait of Catherine Hoogsaet, or Hoogh . . Edm. Higgenson. 

Portrait of a Young Girl, sitting in a red arm-chair t The Hermitage. 

1658. Portrait of a Man. Bust, life-size Louvre. 

Portrait of Bruyningh. Engraved hy OortTnan * Cassel. 

Portrait of Rembrandt, at fifty. Engraved hy Caronni. 

Portrait of a Man, perlifibjps Thomas Jacohsz Haring, 

Sold for 170,000 francs in 1876 . . . . J. O. Wilson. 

Portrait of an Old Rabbi, with large hat . . . Vienna. 

Portrait of a Young Man, reading and thinking . Vienna. 

Portrait of Rembrandt, with thumhs in his girdle %* Vienna. 

Portrait of Rembrandt. Same head, other details . Vienna. 

1659 'PoTtrsiito£a,'Ma.n,withgrey hair and hands joined . National Gallery, 

to Moses breaking the Tables of the Law , . . Berlin. 

1660. Jacob Wrestling with the Angel .... Berlin. 
Portrait of Rembrandt, with grey hair. Sold for ^67 8 Bridgewater Gall. 
Portrait of Rembrandt. Iff. -length. Eng, hy Boy dell Lord Carrington. 

Ecce Homo ! Half life size Aschaffenburg. 

St. Francis (or a Franciscan monk reading a roll). 

Very old Woman, Rernbrand^s grandmother ? . . Lord Overstone. 

Rembrandt, wTien old, with hrushes and maulstick . Louvre. 
Portrait of Rembrandt, standing, with palette and 

hrushes, Soldfor 9,450 francs in 1828 , . M. of Lansdowne. 

The Philosopher, sitting at a table covered with papers Dk. of Pourtal^s. 

1661. The Six Syndics op the Cloth Hall. All por- 

traits. Etched hy Be Frey ; and hy linger in 1876 Amsterdam. 

The Circumcision. At "Leeds in 1868 . . . Earl Spencer. 

Christ. {Asamanahouttwenty-five,) Soldfor 13,000/r. SirB. Codrington. 

St. Matthew Louvre. 

Portrait of Jansenius. Soldfor £500 in 1831 , Lord Ashburton. 

Portrait of a Man, with a knife .... Mons. Le Perrier. 

Portrait of an Old Man, with white heard • . Pitti Palace. 

Portrait of an Old Man, with red cassock • % The Hermitage. 

1 662. J^i^ Ziska of Trocznow, with his Partisans, swearing 

to avenge the Death of Huss. Etched hy Waltner Stockholm. 
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Name of Fainting. Fossessoh. 

1662 Fortrait of a Man and his Wife. Sold far 5,000 /r. M. Van der Hoop. 

to Fortraits of a Family. Man, wife, and three children* Brunswick. 

1664. Fortrait of a Man, sitting, holding a stick in his hands National Gallery. 

Death of Lucrece. Sold for 110 guineas in 1828 . J. H. Munro. 
Fortrait of a Man, with a pistol, Eng, by J, G, Haid, 

1666 Lucrece, holding a poignard in her right hand , . Sir G. Wombwell. 

to Fortrait of a Woman, with her hands crossed on a book National Gallery. 

1668, Fortrait of Jeremias de Decker, ^06^ . . t The Hermitage. 

Joseph going to meet his Father, Jacob . . . M. Ferret. 
A Young Ma.n, full face; with a cap, 

Fortrait of a Man, said to be Jan Six , , . Lord Aylesford. 

Flagellation of Christ Darmstadt. 

Rembrandt, in his 60th year, with white linen turban, 

Rembrandt, nearly full face, with black velvet hat . Fitti Falace. 

Rembrandt, with brown hat, and the hands joined . National Gallery. 
Rembrandt, laughing, with his maulstick in his hand. 

Etched by Jacguennjart . . • . • f M. Double. 

Omitted by Vosmaer, 

Christ blessing little Children, -f* [Formerly in posses- 

sion of Count Schonbom ai Vienna,'] , , , National Gallery. 

1635. Portrait of a Grentleman, with white lace collar . National Gallery. 

Landscape, with Tobias and Angels . . . National Gallery. 

EXHIBITED AT MANCHESTER IN 1857. 

Freaching of St. John the Baptist (unfinished) • Earl Dudley. 

Jacob's Dream Viscount Dillon. 

Daniel before Nebuchadnezzar (doubtful) , , Lord Scarsdale. 

Belshazzar's Feast. (Exhibited at Brit, Inst, in 1856) Earl of Derby, 

A Large Landscape. (From Coll, ofMarq, de Veuces) Lord Overstone. 

Dismissal of Hagar Earl of Denbigh. 

Noli me tangere (1638). Signed and dated 1638 • The Queen. 

Landscape. A plain traversed by a river , • , H. T. Hope. 

Samuel and Eli. (From the Verstolk Coll,) , . Earl of Ciaven. 
Virgin and St. Joseph reading, the Child in a Cradle, 

(From Mr, Bogers's CoU.) J. W. Brett 

The Unmerciful Servant (1646). (Fromthe Stowe Coll,) Marq. of Hertford. 

Family Fortraits H.T.Hope. 

Fortrait of a Woman Dk. of Buccleuch. 

Portrait of an Old Woman. (From the Verstolk Coll, ) Lord Overstone- 

Fortrait of a Young Man, with a turban , . . R. Napier. 
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LIST OF 



Name of Painting. 
Portrait of a Man. (From the Stowe Coll,) 
Portrait of aStandardBearer. (From Reynolds^ s Coll.) 
Portrait of an Old Man, with hat on , , . 
Kembrandt, at thirty -six, (From Baring Collection) 
A Young Man, in Turkish dress, (Dated " Rt, 1631 ") 
Portrait of a Man . • . . . 
Portrait of an Elderly Lady . 
Portrait of a Lady. Signed and dated 1642 
Portrait of a Lady. {From Pourtalt's Sale) 
Portrait of the Duchess of Lorraine 
Portrait of Eembrandt's Colour Grinder . 
Portraits of Jacob Katz and the Prince of Orange 



Jan Pellicorne and his Son (1632) . 
His Wife and Daughter (1632) 
Jan Pellicorne. (Readonly,) 1643 



From the 
Coll, of K. 
of Holland, 



Possessor. 

Earl Dudley. 
Earl of Warwick. 
Lord Scarsdale. 
Buckingham Pal. 
Windsor Castle. 
Dr. Lee. 
Dr. Lee. 
Samuel Barton. 
Chas. T. Maud. 
E. of Yarborough. 
P. Norton. 
Earl of Craven. 

Marquis of 
Hertford. 



EXHIBITED AT LEEDS IN 1868. 

Death of the Virgin Dr. Copeland. 

Solomon in the Temple Sir G. Armytage. 

The Circumcision (1661) ..... Earl Spencer. 

Christ disputing with the Doctors. Eng. by Hess , M. Anderson. 

Dr. Deyman's Lesson in Anatomy (1656) . . H. D. Owen. 

Portrait of a Gentleman ....*. Mr. R. Napier. 

Portrait of a Lady Mr. R. Napier. 

Portrait of Rembrandt's Daughter .... Mrs. Morrison. 

Portrait of an Elderly Man, seated in a chair , , Lord Scarsdale. 

Head of an Old Man F. Cook. 



AT THE EXHIBITION OF OLD MASTERS 
AT THE Royal Academy, Buelington House, 1870 to 1879. 



1870. Gipsies Reposing . 

The Salutation of the Virgin . 
Portrait of an Old Woman 
Landscape, with figures fishing with 
Portrait of Nicolaas Berchem . 
Portrait of Wife of Berchem • ■ 

1871. Portrait of a Burgomaster 

Portrait 

Portrait of a Man, with a hawk 



a net 



Sir H. Hoar. 
Dk. Westminster. 
Lord Overs tone. 
Dk. Westminster. 
Dk. Westminster. 
Dk. Westminster. 
Earl of Warwick. 
Lord Ashburton. 
Dk. Westminster. 
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Name op Painting. Possessor. 

1871. Fortra.it o{ a. Tj&dj, with a fan Dk. Westminster. 

Christ Preaching Earl Dudley. 

Portrait of a Saint Earl Dudley. 

Portrait of a Burgomaster Earl Dudley. 

1872. Portrait of Rembrandt. Signed and dated 1659 . Dk. of Buccleuch. 
Portrait of an Aged Lady. Signed, but no date . Dk. of Buccleuch. 

Portrait of Palekan Sir R. Wallace. 

Portrait of his Wife and Children . . . . Sir R. Wallace. 

Portrait of Rembrandt's Mother .... Earl of Hopetoun. 

1873. Portrait of a Lady opening a Casement . . . Her Majesty. 
Portrait of a Shipbuilder and his Wife . . . Her Majesty. 
Landscape. Edge of a Forest, Church in back ground W. F. Maitland. 

Portrait of Carlotta Adriani Francis Cook. 

Portrait of a Lady, with a Parrot. Signed Cater i?ia 

Hoogh,SAE,T.'OYT, 50 Jaer Rembrandt./. IG57, Lord Penrhyn. 

1875. Adoration of the Magi Her Majesty. 

Deposition from the Cross. Signed and dated 1650 . Dk. of Abercom. 

Portrait of an Old Lady E. of Yarborough. 

1876. Landscape. A Forest Scene Baroness Coutts. 

St. John the Baptist. Signed and dated 1632 . W. C. Temple. 

Portrait of an Old Man Dk. of Devonshire. 

Portrait of Admiral Van Tromp .... Mrs. C. Hanbury. 

1877. Portrait of Rembrandt, when about sixty, holding 

brushes and palette M. of Lansdowne. 

Portrait of a Lady, seated, in black dress and white 

ruff, aiid holding a small clasped book , , , Sir IVIatt. Wilson. 

Potiphar's Wife accusing Joseph .... Sir J. Neeld. 

1878. Still Life. Bead Tea-fowl W. C. Cartwright. 

Rembrandt, when twenty -eight. Signed, dated 1635 E. Portarlington. 

A Man, with large black hat and cloak and white ruff Mr. H. Willett. 

A SQVfish.'RMix, gold ei7ibroidered turban, . . Visc.Powerscourt. 

A Jewish Rabbi, similar to the one above described . Dk. of Devonshu'e. 

Rembrandt, with white head-dress. Signed, dated 1661 Lord Kinnai rd. 

Landscape. Known as Rembrandt*8 Mill . . M. of Lansdowne. 

1879. Twelve Drawings, /ro?« various contributors. 



CHRONOLOGICAL LIST OF REMBRANDT'S 

ETCHINGS. 

THIS list is taken from " Rembrandt, sa Vie et ses CEuvres,*' by 
C. Vosmaer (second edition, La Haye, 1877), with a few notes 
from the " Descriptive Catalogue of the Etched Work of Rembrandt van 
Rhyn," by the Rev. C. H. Middleton (1878), an exhaustive and very 
trustworthy book, which gives full particulars of every plate, and from 
Mr. Seymour Haden's monograph prefixed to the catalogue of the Ex- 
hibition of Rembrandt's works at the Burlington Club in 1877. 

Additional notes giving the prices realized at four of the most recent 
sales of Rembrandt's etchings have also been added, viz. : — 
Firmin Didot Collection, sold in Paris in 1877 (marked D). 
Duplicates from the Cambridge University Collections, sold in London 

in 1878 (marked C). 
Danby Seymour Collection, sold in London in 1878 (marked S). 
Rev. J. J. Heywood's Collection, sold in London in 1878 (marked H). 

The list given by M. Charles Blanc includes 353 etchings ; Mr. Middle- 
ton gives 329, rejecting as doubtful about twenty of M. Blanc's list. 
M. Vosmaer rejects about fifteen. 

The number placed before each etching refers, except when otherwise 
stated, to the Catalogue given by M. Charles Blanc, in his well-known 
work "L'CEuvre Complet de Rembrandt" (Paris, 1859). Ba. refers to 
Bartsch's well-known list, and M. to Middleton's. 

A.D. 

1628. 192. Rembrandt's Mother. Head only. 
193. Rembrandt's Mother. Bust. 

252. Small Head of a Woman. {Bemhrandfs mother 1) 

1629. -30. Rembrandt. Bust only. (Supposed to he engraved on pewter.) 
106 Ba. St. Jerome, kneeling in prayer. {An outline.) {Refected by Blanc.) 

77. St. Jerome, in meditation, 

1630. 24. The Presentation, with the angel. {Simeon in the Temple.) 
21. The little Circumcision. {A small upright plate.) 
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A.D. 

1630. 37. Christ disputing with the Doctors. {Small upright plate,) 

129. Mendicants on the Side of a Hill. 

128. The Beggars. A Man and a Woman. 

133. A Beggar Boy. Standing, 

136. A Beggar Boy. Sitting on a Mound, 

260. A Man, with a broad-brimTned hat, 

265. Head of a Man, full face, with a flat cap, 

266. Man Seated, with curled^tp moustache, 

272. An Old, bald-headed Man. 

273. The same Figure, reversed, 

274. Another Figure of a bald-headed Man. 

282. An Old Man, with disordered beard. 

283. An Old Man, with long white beard, 
226. Rembrandt, with a fur hat, 

214. "RemhrtLudt, pouting, 

204. Rembrandt, with frizzled hair, {Mr, Haden says by Van Vliet.) 

217. Rembrand t, with haggard eyes, 

218. Rembrandt, laughing, 

219* Rembrandt, with his mouth open, 

208. Rembrandt, with a large nose, 

209. 'RevohmradX, with a round face, 

205. Rembrandt, with frizzled hair brought into a tuft, 
285. An Old Man, with large beard, 

IS ju. Bust, the features resembling Rembrandt, with a jewel in his cap, 

155. A Man, with a game-bag, 

1631. 165. Diana Bathing. 

168. Jupiter and Danae. 

114. An Old 'Man, without beard, 

117. The Bathers. 

91. Old Man, playing the vidin, 

108. A Polish Girl. 

138. Lazarus Klap ; or, the Dumb Beggar. [D. 1st state, 800 /r.] 

137. The Beggar, with torn mantle, 

132. A Woman, with a gourd, 

119. Two Venetian Figures. 

103. A Peasant, with hands behind him, 

275. The Head of an Old Man. Head lowered, (Doubted by Vosmaer.) 

245. An Old Woman, with black hood and veil, 

281. OldMsiXktWithbeardandwrinkledforehead, {Mr,HadenthinksbyBol,) 

298, An Old Man. Profile, with beard to the right, and cap, 

284. An Old Man, with pointed beard, 

267. The Bust of a Man, with a fur cap, and an embroidered Tnantle, 
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▲.]>• 

1631. 264. An Old Man, in a cap and a furred robe, 

124. A Beggar seated. 

139. An Old Mendicant seated, with his dog, 

302. A small Bust of a Jew, with a very tall cap, 

195. Rembrandt's Mother, the hand on her breast, 
198. Rembrandt's Mother, with a lace cap, 

196. Rembrandt's Mother, with a black veil, 

223. Rembrandt, with round fur cap, 

220. Rembrandt, with eyes squinting, 
222. Rembrandt, with a falling collar, 
225. Rembrandt, with a cap of worn fur, 

238. Rembrandt, and other various slight sketches of heads, 

213. Rembrandt, with the eyes much darke^ied, 

215. Rembrandt, in an oval border, 

221. Rembrandt, of an octagon shape, 

224. Rembrandt, with a cap with a falling lapel, 
• 156. A Woman, crouchi7ig at the foot of a tree, 

130. A Mendicant. {In the style of Callot.) 

136. Bust of a Bald Man, with a big nose, 

211, Portrait op Rembrandt, with round hat, embroidered mantle, 

Mr, Middleton considers the head only to be by Itembrandt, 

[D., 4th state, 600 /r.] 
246. The Head of an Old Woman. (Before 1633.) 

1632. *®* The Resurrection OF Lazarus. {Large Print,) Haden says by 

Bol or Lievens, Middleton thinks partly by Van Vliet, 
60. Christ carried to the Tomb. 
72. St. Jerome at Prayer. {An arched print.) 

95. The Rat-killer. [D., 800 /r.] 

96. A Study for the above. {An injured plate,) 

105. The Persian. 

106. Man on Horseback. (Between 1630-34.) 

174. Portrait of Van Coppenol. {Small plate,) [S., Zrd state, £13.] 
332. The Cottage with White Pales. [S., 2nd state, £1 7 17*. ; C., 
Srd state, £16.] 
94 jtf. Head of an Old Man, with dark eyes, 

1633. 2^' "^^ Flight into Egypt. It is believed that it was designed byRenv- 

brandt and completed by Bol, 
41. The Good Samaritan. The outline only by Rembrandt; com- 
pleted by Bol ? Vosmaer considers this to be copied from an 
etching of the same subject by Jan Van de Velde, 

186. Jan Comelis Sylvius. [S., 1st state, £12.] 

191. Rembrandt's Mother ? Head only. 
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A.D. 

1633. 56. Debcent FRO^ TILE Crobs, (77ie large print.) [S., 2nd 8taie,£lW] 

There are, in fact, two plates of this etching ; the first, of 
which only three impressions are known, failed in the biting, 
and was probably all by Rembrandt. The second plate, which 
is nearly of the same size, and but slightly altered, Haden thinks 
to be by Lievens ; Middleton, partly by Van Vliet. 
81. The Contrary Fortune. This etching was fnadefar a book called 
'* Der zee'VaertlofJ^ Mr. Middleton considers this to he by Bcly 
after a design by Re^tibrandt, 

229. Rembrandt, with a scarf. 

210. Rembrandt, with a fur cap and black coat, 

207. Rembrandt, with a bird of prey. {By Van Vliet T) 

227. Rembrandt, with bushy hair. {Doubtful.) 

1634. 11' Joseph and Potiphar's Wife. 

17. The Annunciation to the Shepherds. {A night effect.) 

[C, 4M state, £14 ; H., Zrd state, £26.] 
46. The Samaritan Woman, ai the ruins. {After Gerard Dou ?) 
62. Our Lord and the Disciples, at Emmaus. ( The small print. ) 

140 and 141. Two Designs of Beggars, with an inscription beneath each, 

199. The great Jewish Bride. {Portrait of Saskia T) [C, 4th state, 
£16; D., 1st state, 4,005 /r.] 

239. Study for the great Jewish Bride. {Doubtful.) 

242. A Woman Reading. 

201. A Portrait of Rembrandt's Wife. 

206. Rembrandt, called " aux trois moustaclies.^ 

212. Rembrandt, with disordered hair, 

237. Outline Designs, with a head of Rembrandt. 

231. Rembrandt, with a drawn sabre, 

232. Rembrandt (?), with a sabre and an aigrette, {The first state is 

three-guarter length, the second state is in an oval.) 
309. Landscape with a Cow, and ruins by the sea, {Rejected by Middleton.^ 

1635. 44. Christ driving out the Money Changers. {The figure of our Lord 

is copied from Albert D'urer.) 
68. The Martyrdom of St. Stephen. 
73. St. Jerome, kneeling. 

92. The Mountebank. {Said to be after a design by Jan Van de Velde,) 

93. A Woman making Cakes. 

190. Portrait of J, Uttenbogaerd. 
173, 288, 289. Three Oriental Heads. 

Haden considers these are entirely by Lievens, whilst Mid- 
dleton thinks they are copied by Rembrandt after lievens. 
255. Young Man in a Mezetin Cap. {After Lievens ?) 
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1C35. ^42. The Tribute Money. 

55. The Cracifixion. {A small square pUUe,) 

90. The Trayelling Musicians. 

65. St. Peter healing the Paralytic. 

107. A Polander. 

241. The White Moorish Woman. {Ejected hy MidcUeton.) 

261. Small Bust of an Old Man, in a cap with feathers, {Doubtful.) 

294. Profile of an Old Man, with a short heard, 

301. Profile of an Old Man, grotesque, 

270. An Old Man, with a large cloak, 

280. An Old Man, with a white heard, and cap with a hrim, 

299. A small Head of a Man, calling out, 

308. A slight Study of Five Heads, and a Half-figure. {Afterwards 

divided into five plates,) 

345. A Landscape, with a hay waggon. {Refected hy Middleton,) 

162. A Naked Woman sitting on a Mound. 

118. A Pole carrying a Sword and a Stick. 

115. AaOldMoji, with a short heard, 

123. Two small Figpires, separated hy a line, 

135, A Beggar, warming his hands. 

244. An Old Woman, asleep. 

351. A Study of a Dog. {Doubtful,) 

1636. 37. Christ Disputing with the Doctors. {A small upright print.) {Mr, 

Middleton says this is dated 1630.) 
43. The Return of the Prodigal Son. {After Heemskerk V) 
52. EccE Homo! 

Mr. Middleton considers the original design and part of 

the work is by Rembrandt, but that he employed an assistant. 

Mr. Haden says the plate is by Lievens after Rembrandt's 

design. 

325. An Arched Landscape, with a flock of sheep. [C, Zrd state, £23 ; 

S., Zrd state, £50.] 
316. Peasant CABRTiNO Milk Pails. [C,2ndsiate,£^0\ S.,2n(2,£70.] 
342. A House by the side of a Canal. {Rejected hy Middleton,) 
183. Portrait of Manasseh-ben-Israel. 

249. Six Heads, that of Saskia in the centre, 

250. Three Heads of Women, Saskia at the top, 
203. Rembrandt and his Wife. 

1637. 3. Abraham sending away Hagar. [D., 800 ^r.] 
258. A Young Man, sitting in thought, 

269. Head of a Jew, with jewelled head-dress, 

251. Study of the Heads of Three Women, one sleeping. 
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1638. 1. Adam and Eve. 

4. Abraham caressing Isaac. 

9. Joseph Telling his Dreams. 

200. The little Jewish Bride (or St Catherine), 

233. Rembrandt, with hat and feather. 
216. Rembrandt, with aflai-ahaped hat, 
352. The Little Dog Sleeping. 

The first state of this work is very rare, the etching was 
executed in the upper right corner of a large plate ; the 
British Museum gave £120 for one. In the second state, the 
plate is reduced in size, and though no other alteration is made 
is worth a comparatively small sum. 

1639. 22. The Presentation in the Vaulted Temple. 
70. The Death op the Virgin. 

79. The Youth surprised by Death. 

189. Wttenboogaert (Uytenbogaerd), called the Gold Weigher, [S., 
l5^ state, £72 {the face drawn) ; D., 1st state, 6,500/r.] 

It is now generally considered that the outlines and the head 
and shoulders of Wttenboogaert only are by Rembrandt, and 
that the rest of the plate is by Bol. 

234. Rembrandt leaning on a Stone Sill. [D., \st state, 5,730 /r.] 
116. A Doctor feeling the Pulse of a Sick Man. 

101. A Jew, with a large hat, 

1632 40. The Decapitation of St. John the Baptist, 

to 77, St. Jerome in Meditation. 

1 640. 222. Outlines, various, with two different sketches for a woman lying down, 
286. An Old Man, with a tall hat, 

328. Arched Landscape, wiMoftc^is^. [S.,l5^ st, {onlndia paper), £100.] 

12. The Triumph of Mordecai. [S., £17.] 

271. An Old Man, with cleft hat, 

346. The Bull. 

322. lihQ CviVivX, Landscape of irregvlar form, [C, £24 105. ; S., £26.] 

59. The Virgin Mourning the Death of Jesus. 

33. The Holy Family. Also called " La Fierge au Linge,'* 

54. Jesus on the Cross. {Oval,) 

202. The Sick Woman. 

240. A young Girl with a Basket. 

121. A Man Skating. [D., 2,050/r.] 

1 9. The Adoration of the. Shepherds. {A night piece, ) 

27. The Flight into Egypt. {A sketch,) 

30. The Repose in Egypt. {A night effect,) 

103. A Feasant. Half-length with his hands behind him. 
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1640. 125 and 126. Two Designs of Beggars, standing. 

127. A Mendicant carrying a Basket, and his wife and child in a cave, 
137. A Feasant in Rags, with hands behind his hack, 
142. A Lame Beggar. 

268. An Old Man, with his hand to his forehead. 
330. An Orchard, with a burn. [D., 2nd state, 1,980/r.] 
337. A Landscape, with a cow drinking. 

215 Ba. A Landscape, with a coach. [Rejected hy Blanc and Middleton,) 
[D.,2,460/r.] 

1641. 7. Three Oriental Figures {or Jacob a7id Laban), 
16. The Angel ascending from Tobit and his Family. 
32. The Virgin and Child, surrounded with clouds. 
69. The Baptism of the Eunuch. 

99. The Hurdy-Gurdy Player (or the Schoolmaster). 

86. The large Lion Hunt. 

87. A small Lion Hunt with a Lioness. 

88. A small Lion Hunt with a Lioness. A companion piece to No. 87. 

89. A Battle Scene. 

170. Portrait of Cornelis Elaes Anslo. 

177. A Young Man. Half-length, 

257. The Writer. (A man with a chain and crucifix.) 

104. The Card Player. 

327. A LARGE Landscape, with a Cottage and a Ddtch Hat- 
barn. [C, £26 ; D., 1,420/r. ; S., £20.] 

326. A Cottage, with a large tree by the side. 

333. The Mill. Called * Rembrandt^ s Mill.' 

This etching was at one time supposed to represent the birth- 
place of Rembrandt. It is a copy of a painting. 
85. The Star of the Wise Men. 

125. A Beggar, standirig up. {A large plate.) 

313. A View of Amsterdam. [D., 700//-. ; S., £16 ; H., £21.] 

1642. 47. The Resurrection of Lazarus. {A small plate.) 
b1. The Descent from the Cross. {A sketch.) 

74. St. Jerome SITTING before THE Trunk OF AN Old Tree. [C, 

2nd state, £20 ; S., \st state, £140.] 
76. St. Jerome in Meditation. In Rembrandt's dark manner, 
83. The Spanish Gipsy. [D., 1,960 fr, ; C, £56 5 S., £28 7s.] 

153. The Flute-player {L'Espiegle.) 

152. The Friar in the Corn-field. [C, £17 17s. ; D., 1,900 fr.] 

154. An Old Man Asleep. 
262. A Man under a Vine. 

1643. 315. The Three Trees. [D., 2,000 ^r.; C.,ie60; S., £130; H., £110.] 



Rembrandt's etchings. 105 

A.D. 

1643 349. Sketch of a Tree, and other subjects, [C, £20.] 
to 350. The Hog. 

1645. 321. The Shepherd and his Family. 

5. Abraham Talking to Isaac. 

31. The Repose in Egypt. {In outline.) 

187. PoKTKAiT OF JiiN CoBNELis Sylvius. {An ovol portrait.) 

311. Six's Bridge. {Landscape, near HillegomT) [S., 2nd state, £16.] 

312. View op Omval, near Amsterdam, [C., £41 ; D., 950 /r.] 
331. A Grotto, ivith a brook, [S., 1st state {on India paper), £100.] 
228. Rembrandt Etching a Plate. {DmihtfuL) 

320. A Landst^ape, with an artist sketching, 
329. A Sailing Boat. ( View of Hillegom ?) 

1646. 158. A Naked Man, sitting, 

159. Two Academy Studies of Men, on the same sheet, 

160. A Man sitting on the Ground. 
134. The Old Beggar Woman. 

151. The French Bedstead. {Ledekant.) [D., 2nd state, 3,010/r.] 

1647. 184. The BuRGOMASTEB Jan Six. TheplateisinthepossessionofM,8iXy 

Amsterdam, [D, ,2nd state, 17, 000 Jt,^ S., 3rd state, £220 lOs,"] 
172. Efhraim Bonus. [D., 2nd state, 1,550/r. ; C.| 2nd state, £40; 

S., 2nd state, £101 ; H., 2nd state, £67.] 
171. Jan Asselyn. [D., Is^ state, 1,000/r. ; H., 3rd state, £19 lO*.] 
181. Doctor J. A. Van der Linden. 

1648. 98. The Synagogue. 

82. Medea, or the Marriage of Jason and Crefma, 

80. ThePhcenix. An allegorical design, [D., 2,820/r. j C, £112.] 

146. Beggars at the Door of a House. 
84. Doctor Faustus. 

157. Rembrandt Drawing from a Model. 

Mr. Hadeu thinks that the outline only is by Rembrandt, and 
that it is completed by BoL Mr. Middleton differs. 
235. Rembrandt Drawing, near a window, [D., 5th state, 1,000/r.] 
145. Study for Two Mendicants. Man and Woman, 

147. Study for Two Mendicants. Outline only, 

148. The Sick Beggar and his Wife. {Rejected by Middleton,) 
159. A Beggar, with a large stoTnach. 

150. A Beggar, standing, covered with a large cloak. 
1650. 314. The Sportsman {Hetjagertie), [C.,£36; S., 2ndst,, £12; H.,£18.] 
64. Christ Appearing to His Disciples. 

75. St. Jerome. Unfinished, {In the style of Albert Dii/rer,) [C,2nd 

staie, £29 lOs. ; S., 2nd state, £30 ; H., 2nd state, £36.] 

Mr. Haden says this is after a drawing by Titian. 
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1650. 353. The Shell. [S,, 2nd state, £50 88,] 

253. A Young Man with a Game-bag. (Refected hy Middleton,) 

318. The Three Cottages. A Village near the High Road, arched, 

[D., 3rd state, 1,000/r. 5 C, Zrd state, £12 5«. 5 S., ^d state, 
£16 5 H., 2nd state, £24.] 

319. A Village, with a sqvare tower, arched, [D., 610/r. ; C, Zrd state, 

£10 10s. ; S., 2nd state, £12.] 

335. A Canal, with swans. 

336. A Landscape, loith a boat, 

324. The Landscape, with a ruined tower, and a clear foreground, [S., 
Zrd state, £36 ; H., \th state, £35 lOs.] 
49. Christ Healing the Sick. " The Hundred Guilder Print." 
[Palmer sale, 1867, Is^ state, £1,800; D., 27id state (Isi of 
Bartsch), 8,550 /r. ; S., 3rd state, £17.] Seepage 63. 

This etching was in the possession of Captain Baillie, who 
retouched it. Alderman Boydell printed some impressions 
and then destroyed the plate. 
St. Peter Healing the Paralytic. 
An Old Man, in meditation. 

An Old Man, with both hands on a hook, {Rejected hy Middleton,) 
The Two Houses, with pointed gables, {Rejected hy Middleton^ 
250 Ba, The House with three chimneys. {Rejected hy Blanc and Middle- 
ton, hut coTisidered authentic hy Vosmaer.) [D., 2,150/r.] 
Tobit, Blind, leaning on a stick, {The large print with a dog,) 
Tobit, ^Wiid, feeling for the door. 
The Flight into Egypt. {Night effect,) 
Clement de Jonghe. [C, \st state, on India paper, £33 ; H., \st 

state, £23.] 
The Gold Weigher's Field. [D., 1,1 10/r. ; C.,£56 5 S., £49 7*.] 
King David, praying, 
Christ in the Midst of the Doctors. 

Christ Preaching. « The little La Tombe," [C, £14 ; S., 2nd 
state, £13 13«.] 
323. Landscape, with a Vista. [C, Srd state, £22 ; S., 3rd state, £34 5 

H., 3rd state, £20 lOs.] 
120. A Peasant, with his wife and child. 
338. Landscape, ivith an old square tower, 
1654. ; 20. The Circumcision, with the cask and net, 
18. The Nativity. 

28. The Flight into Egypt. The Holy Family crossing a rill, 

29. The Flight into Egypt. After the style ofElzheimer, 

Mr. Middleton states that this plate was originally etched by 
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1654. Hercules Seghers after a picture by Adam Elzheimer, the sub- 
ject being Tobias and the Angel. The plate fell into Rem- 
brandt's hands : he erased the figures of Tbbias and the Angel, 
and in their stead substituted the Holy Family, adding foliage. 

34. The Holy Family, ivith the serpent, {A cat introduced,) 

35. Christ Disputing with the Doctors. (2%« sTnaller print.) 
94. The Little Goldsmith. 

97. The Game of Golf. 

38. Jesus found by his Parents, in their journey to Jerusalem, [C., 
£20 105.; S., £19 195.] 

58. The Descent from the Cross. {A night piece.) [S., £22.] 

61. Jesus Christ Entombed. [S., 1st state, £18.] 

63. Our Lord and the Disciples at Emmaus. 

71. St. Jerome Reading, at the foot of a tree, 

Mr. Middleton thinks the date is 1634, not 1654. The out- 
line, and probably the figure, he considers to be by Rembrandt, 
but that he entrusted the filling in to another, most likely Bol. 
236. Portrait of Titus. {Reinbrandfs son.) 

1655. 8. Four designs for a book by Manasseh-l)en-Israel, called ^'Piedra 

Gloriosa," viz., Jacob's Ladder , Combat between David and 
Goliath, Vision ofEzekiel, Golden Statue of Nebuchadnezzar, 

50. Christ in the Garden of Olives. 
6. The Sacrifice of Abraham. 

51 . Our Lord before Pilate. [D. , 1st state, 2,905/r. ; S., 3rd state, £42.] 
53. Tbb Three Crosses. Our Lord Crucified between the Two 

Thieves. (A large print.) [D., 1st state, 7,050 /r. ; C, 4th 
state, £24 ; S., 3rd state, £14 10s.] 

The 4th state of this etching is entirely altered by the intro- 
duction of thick lines from the top to the bottom of the plate. 
Mr. Middleton thinks these were not put in by Rembrandt. 
Mr. Haden considers that the time of the darkness is repre- 
sented, and that the 4th state is far the finest in effect. 
67. St. Peter. 
179. Thomas Jacoesz Haring, knoum as Youvq Harinq. [D., 2nd 

state, 1,400/r. ; S., 2nd state, £10.] 
178. OldHaring. (Jacob Haring.) [D., 3rd state, 2,900 fr. i S., 3rd 

state, £325 lOs, 
176, Ahrah&m Yroxicen, the printseller, 
1 656 2. Abraham entertaining the Angels, 
and 182. JanLutma, the elder, [D., 2nd state, 3,900 /r.] 
1657. 188. Doctor Arnoldus Tholtnx. \p,,lf\20fr, {a weak impression),'] 
78. SuFraacis, praying. [D.,2ndsiate,2,400fr.i S.,2ndsiate, £31 10«.] 
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The Presentation in the Temple. (In Remhrandfs dark manner,) 

The Woman of Samaria. {An arched print.) 

A Woman, sitting before a Dutch stove, [D., 2nd state, S70 Jr. 5 

C, Srd state, £28.] 
A Woman, bathing, 
A Woman, with her feet in a brook. 
A Woman, It/ing doum. ( Wrcyiigly called the Negress.) 
Antiope and Jupiter, as a satyr, [D., \st state, 980yr. 5 C, Ist 

state, £25.] 
St. Peter Healing the Paralytic. 
A Landscape. ( With palisades. ) 
A Woman, with an arrow, [S., £19 19s.] 
Lie YENS VAN CopPENOL. {The large plate,) [S., 3r<i state, £44 5 

H., ^th state, £39.] 

The following etchings are of uncertain date : — 

100. The Artist. SaidtobeBol. 

243. A Woman, with stomacher, 

246. Head of an Old Womati. (Rejected by Middleton.) 

248. An Old Woman, with spectacles, reading. 

256. A Young Man, with a hat on. [D., 2,650^.] 

259. A Man, with his mouth on one side, 

263. A Man, making a griTnace, 

278. An Old Man, with white beard and fur cap, 

290. A Little Old Bald-headed Man, with his mouth half open, 

295. A Man, with a fillet on his hat. {Rejected by Middleton,) 

296. A Slave, with tall head-dress, 

300. A Half Bald Head of a Man, very much bent dovrn, 

303. Three Profiles of Old Men's Heads, on the same sheet, 

304 and 305. Two Profiles of Old Men's Heads, on separate sheets, 

306. Little Old Man, with a pointed beard, {Rejected by Middleton,) 

S07, Hcadof a MAii,with curls and light moustache, {Rejected by Middleton,) 

310. A Large Tree, at the side of a house, [C. , £45.] 

339. A Landscape, with the figure of a little man. 

341. A Fisherman, in his boat, {Rejected by Middleton.) 

347. The Village Street. {Rejected by Middleton.) 

348. A Sheet containing various outlines, a copse and paling, with 

studies of two heads, and a horse seen from behind. 

Only three copies of this etching are known, viz., one in the 
British Museum ; one in the Fitzwilliam Museum, Cambridge ; 
the third, in the " duplicate " sale of the University collections, 
in 1878 was sold for £305. 
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HE increasing love of art in our own country and the 
great desire for knowledge in all matters connected 
with the literature of art and the lives of the Great 
Masters have lately been manifested by signs that 
cannot possibly be mistaken; and call for the publi- 
cation of the very important additions to our information which 
modem research has gathered together on every side, and which have 
now attracted the attention of all students of art-biography both at 
home and abroad. 

The intention of this Series is to produce, in an easily accessible 
form and at a price within reach of everyone, the results of the 
recent investigations which have been made by many well-known 
critics, especially those of Germany and the Netherlands. 

Dr. Woltmann has lately published a new edition of his great work 
on Hans Holbein ; Dr. Meyer a valuable monograph on Correggio \ 
Professor Carl Lemcke on Rubens and on Van Dyck ; Dr. Anton 
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Springer on Raphael and on Michelangelo; Herr Thausmg oft 
Albrecht Durer; and C. Vosmaer has issued a revision of his 
celebrated treatise on Rembrandt. All these works correct old 
statements that have been proved to be untrue, impart new facts, 
and add materially to our interest in the histories of the painters. 
And to no one is more honour due than to Mr. J. A. Crowe 
and Mr. W. H. J. Weale, who have devoted many years to the 
investigation of questions bearing upon the Biography of Artists. 

Many of the Italian art-critics have likewise recently issued 
treatises on the great artists of their own country; Uzielli has 
written learnedly on Lionardo, and numerous essays have lately 
appeared on Michelangelo. In France scarcely a week passes 
without the appearance of some new contribution to the History of 
Art. All this matter is available and will be carefully studied. 

It is proposed to issue this new Series in the form of handbooks 
which may be read in the study, the class-room, or the fields. Each 
work will be a monograph of a Great Artist, or a brief history of a 
Group of Artists of one school; and will contain portraits of 
the Masters, and as many examples of their art as can be 
readily procured. Cheapness of price being especially aimed at, 
the introduction of expensive new engravings will be unadvisable. 

Arrangements have therefore been made with the proprietors of 
some of the most important art-publications on the Continent for the 
reproduction of many of their costly woodcuts. These will be printed 
in the very best manner, and each volume of the series will be illus- 
trated with at least fourteen to twenty full-page engravings. 

Great care has been bestowed on the ornamentation of the Bind- 
ing. The design, by an unknown artist, is copied from the title-page 
of a Terence, published in Venice in 1499. The " end-papers " 
lining the insides of the cover are reproductions of a drawing for 
Italian lace. 

And in order to render these works available to all classes, the 
price has been fixed at 35*. 6^. each volume. Two volumes will be 
issued monthly. 



The Great Artists. 

Titian and Rembrandt will be published at the end of March ; 
Raphael and Van Dyck at the end of April. The rest will pro- 
bably appear in the order here indicated : — 

TITIAN . Prom the most recent authorities. 

By Richard Ford Heath, B,A,, Hertford Coll Oxford, 

REMBRANDT From the Text of C. Vosmaer. 

By J. W, Molletty B,A., Brasenose Coll Oxford, 

RAPHAEL FromtheTextof J. D. Passavant. 

By N, I^Anvers, Author of ** Elementary History of Art, *^ 

VAN DYCK AND HALS . From the Text of Dr. Lemcke and others. 
By Percy R, Head, Lincoln Coll Oxford, 

HOLBEIN From the Text of Dr. WOLTMANN. 

By the Editor, Author of ** Life and Genius of Rembrandt,*^ 

GIOTTO From recent investigations. 

By Harry Quitter, M,A,, Trinity Coll Cambridge. 

RUBENS From the Text of Dr. Lemcke and others. 

By C. W, Kett, M.A., Hertford Coll Oxford, 

LIONARDO From recent researches. 

By Dr. J, Paul Richter, Author of "Die Mosaiken von Ravenna,** 

TURNER From the most lecent authorities. 

By Cosmo Monkhouse, Author of " Studies of Sir Edwin Landseer** 

THE LITTLE MASTERS . From the Text of Adolf Rosenberg and others. 
By W, B, Scott, Author of ** Lectures on the Fine Arts,** 

VELAZQUEZ From the most recent authorities. 

By Edwin Stowe, B.A., Brasenose Coll Oxford. 

TINTORET & VERONESE. From recent investigations. 

By W. R, Osier, Author of ** Essays on Art** in " The Spectator,** 

HOGARTH . ... From the most recent authorities. 

By Austin Dobson, Author of " Vignettes in Rhyme,** &^c. 

MICHELANGELO . . . From the most recent authorities. 

By Mrs. Charles HecUon, Author of ** The History of Albrtcht Diirer** 



These will be followed by Albrecht Durer; Masaccio; the 
Figure-painters of the Netherlands ; Italian Sculptors of the 
Middle Ages ; and other important Schools of Art. 
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ALPHABETICAL LIST. 

A CLASSIFIED Educational Catalogue of Works pub- 
•*^ lished in Great Britain. Demy 8vo, cloth extra. Second Edition, 
revised and corrected to Christmas, 1877, ^s, 

Abney {Captain W. de TV., F.E., FF.S.) Thebes, and its Five 
Greater Temples. Forty large Permanent Photographs, with descrip- 
tive letter-press. Super-roy^ 4to, cloth extra, 63J. 

About Some Fellows, By an Eton Boy, Author of "A Day 

of my Life." Cloth limp, square i6mo, 2j. 6c/. 

Adventures of Captain Mago. A Phc3enician's Explorations 

1000 years B.C. By Leon Cahun, Numerous Illustrations. Crown 

8vo, cloth extra, gilt, 7^. 6d, 
Adventures of a Young Naturalist. By Lucien Biart, with 

117 beautiful Illustrations on Wood. Edited and adapted by Parker 

GiLLMORE. Post 8vo, cloth extra, gilt edges, New Edition, *js. 6d. 
Adventures in New Guinea. The Narrative of the Captivity of 

a French Sailor for Nine Years among the Savages in the Interior. 

Small post 8vo, with Illustrations and Map, cloth, gilt, dr. 
Africa, and the Brussels Geographical Conference. Translated 

from the French of Emile Banning, by R. H. Major, F.S.A 

With Map, crown 8vo, 7j. 6^. 

Alcott {Louisa M,) Aunt Jo's Scrap-Bag. Square i6mo, 

2J. 6d, (Rose Library, is, ) 

Cupid and Chow-Chaw. Small post 8vo, 31. 6d. 

Little Men : Life at Plumfield with Jds Boys. Small 

post8vo, cloth, gilt edges, y. 6d. (Rose Library, Double voL 2J.) 

Little Women. 1 vol., cloth, gilt edges, 3^. 6d. (Rose 



Library, 2 vols., is. each.) 
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Alcott {Louisa M.) Old-Fashioned GirL Best Edition, small 

post 8vo, cloth extra, gilt edges, 3^. td, (Rose Library, 2^.) 
Work and Beginning Again. A Story of Experience. 

I vol., small post 8vo, cloth extra, 6^. Several Illustrations. (Rose 

Library, 2 vols., is. each.) 

Shawl Straps. Small post 8vo, cloth extra, gilt, 35. dd. 

Eight Cousins ; or, the Aunt Hill. Small post 8vo, 



with Illustrations, 3^. 6^. 

Tlie Rose in Bloom. Small post 8vo, cloth extra, 3 j. dd. 

Silver Pitchers. Small post 8vo, cloth extra, y. 6d. 

Under the Lilacs. Small post 8vo, cloth extra, 5^. 



*• Miss Alcott's stories are thoroughly healthy, full of racy fun and humour 
exceedingly entertaining ... . We can recommend the 'Eight Cousins."*— 
Aihenaum. 

Alpine Ascents and Adventures ; or, Rock and Snow Sketches. 
By H. ScHiJTZ Wilson, of the Alpine Club. With Illustrations by 
Whym PER and Marcus Stone. Crown 8vo, ioj. 6</. 2nd Edition. 

Andersen {Hans Christian) Fairy Tales. With Illustrations in 
Colours by E. V. B. Royal 4to, cloth, 25^. 

Andrews {Dr.) Latin-English Lexicon. 14th Edition. Royal 
8vo, 1670 pp., cloth extra, price i8j. 

Anecdotes of the Queen and Royal Family. Collected and 
Edited by J. G. Hodgins, with Illustrations. New Edition, 5^. 

Animals Painted by Themselves. Adapted from the French of 
Balzac, Georges Sands, &c., with 200 Illustrations by Grandville. 
8vo, cloth extra, gilt, ioj. dd. 

Art of Reading Aloud {The) in Pulpit, Lecture Room, or Private 
Reunions, with a perfect system of Economy of Lung Power on just 
principles for acquiring ease in Delivery, and a thorough command of 
the Voice. By G. Vandenhoff, M. A. Crown 8vo, cloth extra, 6j. 

Asiatic Turkey : being a Narrative of a Journey from Bombay 
to the Bosphorus, embracing a ride of over One Thousand Miles, 
from the head of the Persian Gulf to Antioch on the Mediterranean. 
By Grattan Geary, Editor of the Times of India. 2 vols., crown 
8vo, cloth extra, with many Illustrations, and a Route Map. 

This Work gives a full and detailed account of the author's ad- 
venturous ride of which an epitome appeared in the Times. 

Atlantic Islands as Resorts of Health and Pleasure. By 
S. G. W. Benjamin, Author of " Contemporary Art in Europe," &c. 
Royal 8vo. cloth extra, with upwards of 150 Illustrations, i6j. 

Atmosphere {The). See Flammarion. 

Auld Lang Syne. By the Author of "Wreck of the Gros- 
venor." 2 vols., crown 8vo, 2ij. 

JDAKER {Lieut.-Gen. Valentine, Pasha). See "War in 

^ Bulgaria.'* 
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Barton Experiment {The). By the Author of "Helen's 
Babies." is, 

THE BAYARD SERIES, 

Edited by the late J. Hain Friswell. 

Comprising Pleasure Books of Literature produced in the Choicest Style as 
Companionable Volumes at Home and Abroad. 

" We can hardly imagine better books for boys to read or for men to ponder 
over." — Times* 

Price 2S- 6d. each Volume ^ complete in itself, flexible cloth extra, gilt edges^ 
with silk Headbands and Registers. 

The Story of the Chevalier Bayard, By M. De Berville. 

Dejoinvillis St, Louis ^ King of France, 

The Essays of Abraham Cowley^ including all his Prose Works. 

Abdallah ; or the Four Leaves, By Edouard Laboullaye, 

Table- Talk and Opinions of Napoleon Buonaparte, 

Vathek : An Oriental Romance, By William Beckford. 

The King and the Commons, A Selection of Cavalier and 

Puritan Songs. Edited by Prof. Morley. 
Words of Wellington: Maxims and Opinions of the Great 

Duke. 
Dr, Johnson^ s Rasselas^ Prince of Abyssinia, With Notes. 
Hazlilfs Round Table, With Biographical Introduction. 

TJie Religio Medici^ Hydriotaphia^ and the Letter to a Friend. 

By Sir Thomas Browne, Knt 
Ballad Poetry of the Affections, By Robert Buchanan. 
Coleridge's Christabel, and other Imaginative Poems. With 

Preface by Algernon C. Swinburne. 
Lord Chesterfield's Letters^ Sentences, and Maxims, With 

Introduction by the Editor, and Essay on Chesterfield by M. D£ Ste.- 

Beuve, of the French Academy. 

Essays in Mosaic, By Thos. Ballantyne. 

My Uncle Toby; his Story and his Friends, Edited by 

P. Fitzgerald. 
Reflections; or, Moral Sentences and Maxims of the Duke de 

la Rochefoucauld. 
Socrates : Memoirs for English Readers from XenophorCs Memo* 

rabilia. By Edw. Levien. 
Prifice Alberfs Golden Precepts, 

A Case containing za Volumes, price ^is, 6d. ; or the Case separately , Price 3f. ^ 



Beauty and the Beast, An Old Tale retold, with Pictures by 

B. V. B. Demy 4to, cloth extra, noyel binding. lo Illustrations 
in Colours (in same style as those in the First Edition of "Story 
without an End*'), lis. 6d. 
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Beumer's German Copybooks, In six gradations at 4^. each. 
Biart {Lucten), See "Adventures of a Young Naturalist" 

" My Rambles in the New World," " The Two Friends." 

Bickersteth! s Hymnal Companion to Book of Common Prayer. 

The Original Editions^ containing 403 Hymnst always kept in Print, 

Revised and Enlarged Edition^ containing 550 Hymns — 

*»'* The Revised Editions are entirely distinct from^ and cannot be used with, the 

original editions, 

s, a. 
7A Medium 32mo, cloth limp . • • . . ,08 
7B ditto roan . ...... I 2 

7C ditto morocco or calf 26 

8A Super-royal 32mo, cloth limp 10 

8B ditto red edge^ 12 

8C ditto roan 2 2 

8D ditto morocco or calf . . , . '36 

9A Crown Svo, cloth, red edges 30 

9B ditto roan 40 

9C ditto morocco or calf 60 

loA Crown Svo, with Introduction and Notes, red edges . .^40 

loB ditto roan 50 

loC ditto morocco 76 

iiA Penny Edition in Wrapper 01 

iiB ditto cloth 02 

I iC With Prayer Book, cloth 09 

iiD ditto roan 10 

li£ ditto morocco 26 

iiF ditto Persian I 6 

12A Crown Svo, with Tunes, cloth, plain edges • . .40 
12B ditto ditto Persian, red edges . • .66 

12C ditto ditto limp morocco, gilt edges . ,76 

13A Small 4to, for Organ 8 6 

13B ditto ditto limp russia 210 

Chant Book Supplement (Music) 16 

Ditto 4to, for Organ . , . ,36 

14A Tonic Sol-fa Edition . . . . . . .36 

14B ditto treble and alto only . . . .10 

5B Chants only 16 

5D ditto 4to, for Organ 36 

The Church Mission Hymn-Book . • . per 100 8 4 

Ditto ditto cloth . . . each o 4 

The "Hymnal Cornfianion*' may now be had in special Hndins^s for presentation 
with and without the Common Prayer Book. A red litie edition is ready. 
Lists on amplication. 

Bickersteth (Rev. E, H.^ M.A.) T?ie Reef and other Parables. 
I voL, square Svo, with numerous very beautiful Engravings, *]s, 6d. 

'— 77ie Clergyman in his Home, Small post 8vo, \s. 
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Bickersteth {Rev. E, H,^ M.A.) The Mastei^s Home-Call ; oVy 
Brief Memorials of Alice Frances Bickersteth. 20th Thousand. 32mo, 
cloth gilt, is. 

** They recall in a touching manner a character of which the religious beauty has 
a warmth and grace almost too tender to be definite." — Tht Gitardian. 

The Shadow of the Hock, A Selection of Religious 

Poetry. i8mo, cloth extra, 2s, 6d. 

The Shadowed Home and the Light Beyond. 7th 



Edition, crown 8vo, cloth extra, 5^. 

Bida, The Authorized Version of the Four Gospels^ with the 

whole of the magnificent Etchings on Steel, after drawings by M. 

Bid A, in 4 vols., appropriately bound in cloth extra, price 3/. 3J. each. 

Also the four volumes in two, bound in the best morocco, by Suttaby, 

extra gilt edges, 18/. iS^., half-morocco, 12/. lis. 

** Bida's Illustrations of the Gospels of St Matthew and St John have already 
received here and elsewhere a full recognition of their gre^t merits." — Times. 

Bidwell (C T^ The Balearic Islands. Illustrations and a 

Map. Crown 8vo, cloth, icxr. 6^. 

The Cost of Living Abroad,^ Crown 8vo, 6j. 

Black ( Wm,^ Three Feathers. Small post 8vo, cloth extra, 6j. 

Lady Silverdal^s Sweetheart ^ and other Stories, i vol., 

small post 8vo, 6^. 

' KUmeny : a Novel. Small post 8vo, cloth, 6s. 

In Silk Attire. 3rd Edition, small post 8vo, 6s. 

A Daughter of Heth. nth Edition, small post 8vo, 6s. 



Blcukmore {R. D.) Loma Doone. loth Edition, cr. 8vo, 6s. 

''The reader at times holds his breath, so graphically yet so simply does John 
Ridd tell his tale." — Saturday Review. 



' — Alice Lorraine, i vol., small post 8vo, 6th Edition, 6s. 

Clara Vaughan. Revised Edition, 63r. 

Cradock Nowell. New Edition, 6s. 

— ' Cripps the Carrier. 3rd Edition, small post 8vo, 6s. 

Bhssoms from the Kin^s Garden : Sermons for Children. By 
the Rev. C. Bosanquet. 2nd Edition, small post 8vo, cloth extra, 6s. 

Blue Banner {The) ; or^ The Adventures of a Mussulman^ a 
Christian, and a Pagan, in the time of the Crusades and Mongol 
Conquest. By Leon Cahun. Translated from the French by W. 
CoLLETT Sandars. With Seventy-six Wood Engravings. I vol, 
square imperial i6mo, cloth extra, *J5. 6d. 

Book of English Elegies, Small post 8vo, cloth extra, 5^. 

Book of the Flay. By Dutton Cook. 2 vols., crown 8vo, 24s. 

Bradford (Wm.) The Arctic Regions, Illustrated with Photo- 
graphs, taken on an Art Expedition to Greenland. With Descriptive 
Narrative by the Artist. In One Volume, royal broadside, 25 inches 
by 20, beautifully bound in morocco extra, price Twenty-Five Guineas. 
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Brave Mm in Action. By S. J. Mackenna. Crown 8vo, 

480 pp.,' cloth, \os. 6d. 
Breck (Satnuet), See " Recollections." 
Browning {Mrs, E, B.) The Rhyme of the Duchess May, 

Demy 4to, Illustrated with Eight Photographs, after Drawings by 
Charlotte M. B. Morrell. 215. 

Bryant (JV, (7., assisted by S. H, Gay) A Popular History of 
the United States. About 4 vols., to be profusely Illustrated with 
Engravings on Steel and Wood, after Designs by the best Artists. 
Vol. I., super-royal 8vo, cloth extra, gilt, 42^., is ready, 

Bumaby \Capt.) See " On Horseback." 

Burton (Captain R. F.) Two Trips to Gorilla Land and the 
Cataracts of the Congo. By Captain R. F. Burton. 2 vols, demy 
8vo, with numerous Illustrations and Map, cloth extra, 7.%s. 

Butler ( W, F,) The Great Lone Land; an Account of the Red 
River Expedition, I869-70, and Subsequent Travels and Adventures 
in the Manitoba Coimtry, and a Winter Journey across the Saskatche- 
wan Valley to the Rocky Mountains. With Illustrations and Map. 
Fifth and Cheaper Edition, crown 8vo, cloth extra, *J5. 6d, 

■ The Wild North Land; the Story of a Winter 

Journey with Dogs across Northern North America. Demy 8vo, cloth, 
with numerous Woodcuts and a Map, 4th Edition, i8j. Cr. 8vo, 7j. dd, 
Akim-foo : the History of a Failure, Demy 8vo, cloth, 



2nd Edition, i6j. Also, in crown 8vo, 7j. 6t/. 
By Land and Ocean ; or, The Journal and Letters of a Tour 
round the World by a Young Girl, who went alone to Victoria, New 
Zealand, Sydney, Singapore, China, Japan, and across the Continent 
of America home. By F. L. Rains. Crown 8vo, cloth, yj. 6d, 

r^ABUL: the Ameer, his Country, and his People, By Phil 

^ Robinson, Special Correspondent of the Daily Telegraph, with the 

Army ot Afghanistan. With a Portrait of Shere Ali, and a Map of 

the Seat of the Anglo- Russian Question. i6mo, u. Fourth Thousand. 

Cadogan {Lady A.) Lllustrated Games of Patience, Twenty- 
four Diagrams in Colours, with Descriptive Text. Foolscap 4to, 
cloth extra, gilt edges, 3rd Edition, 12s. 6d, 

Cahun {Leon) Adventures of Captain Mago, See " Adventures." 

— — Blue Banner, which see. 

Carbon Process {A Manual of). See Liesegang. 

Ceramic Art, See Jacquemart. 

Changed Cross (The), and other Religious Poems. i6mo, 2s. 6d, 

Child of the Cavern {The) ; or. Strange Doings Underground, 
By Jules Verne. Translated by W. H. G. Kingston, Author of 
**Snow Shoes and Canoes," "Peter the Whaler," "The Three 
Midshipmen," &c., &c., &c Numerous Illustrations. Square crown 
8vo, cloth extra, gilt edges, 7j. 6flf. 
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Child's Play^ with i6 Coloured Drawings by E. V. B. Printed 

on thick paper, with tints, *J5, 6d. 

New, By E. V. B. Similar to the above. See New. 

Chips from many Blocks. By Elihu Burritt, Author of 
** Walks in the Black Country," "From London to Land's End," 
** Sparks from the Anvil," &c. Demy 8vo, cloth extra, 6j. 

Choice Editions of Choice Books, 2S, 6d, each, Illustrated by 
C. W. Cope, R.A., T. Creswick, R.A., E. Duncan, Birket 
Foster, J. C. Horsley, A.R.A., G. Hicks, R. Redgrave, R.A., 
C. Stonehouse, F. Tayler, G, Thomas, H. J. Townshend, 
E. H. Wehnert, Harrison Weir, &c. 



Bloomfield*s Farmer*s Boy. 
Campbell's Pleasures of Hope. 
Coleridge's Ancient Mariner. 
Goldsmith's Deserted Village. 
Goldsmith's Vicar of Wakefield. 
Gray's Elegy in a Churchyard. 
Keat's Eve of St. Agnes. 



Milton's L' Allegro. 
Poetry of Nature. Harrison Weir, 
Rogers' (Sam. ) Pleasures of Memory, 
Shakespeare's Songs and Sonnets. 
Tennyson's May Queen. 
Elizabethan Poets. 
Wordsworth's Pastoral Poems. 
Such works are a glorious beatification for a i^oet,**'—AtheHmum. 

Christian Activity, By Eleanor C. Price. Cloth extra, 6 j. 
Christmas Story-teller {The), By Old Hands and New Ones. 
Crown 8vo, cloth extra, gilt edges, Fifty-two Illustrations, lor. (xL 

Cohhett (William), A Biography. By Edward Smith. 2 

vols., crown 8vo, 25^. 
Cook (D.) Young Mr, Nightingale. A Novel. 3 vols., 3U. 6d. 
— ^ The Banns of Marriage. 2 vols., crown 8vo, 21s. 
■ Book of the Flay, 2 vols., crown 8vb, 24^. 
Doubledafs Children, 3 vols., crown 8vo, 3 if. 6d. 

Coope {Col, W, Jesser) A Prisoner of War in Russia, By 
Col. W. Jesser Coope, Imperial Ottoman Gendarmerie. Crown 
8vo, cloth extra, ioj. dd. 

Covert Side Sketches: Thoughts on Huntings with Different 
Packs and in Different Countries. By J. Nevitt Fitt (H.H. of the 
Sporting Gazette^ late of the Field), Crown 8vo, doth extra, lar. dd, 

Craik {Mrs,) The Adventures of a Brownie, By the Author of 
"John Halifax, Gentleman." With numerous Illustrations by Miss 
Paterson. Square cloth, extra gilt edges, 5j. 

Cripps the Carrier. 3rd Edition, 6j. See Blackmore. 

Cruise of HM,S, *' Challenger'' {The). By W. J. J. Spry, R.N. 

With Route Map and many Illustrations. 6th Edition, demy 8vo, 
cloth, i8r. Cheap Edition, crown 8vo, small type, some of the 

Illustrations, *js, 6d, 

"The book before us supplies the infonnation in a manner that leaves little 
to be desired. 'The Cruise of H.M.S. Challenger^ is an exceedingly well-written, 
entertainine, and instructive hQio\i,"'— United Service GmMette, 

"Agreesu}ly written, full of information, and copiously illustrated." — Broad 
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Curious Adventures of a Field Cricket, By Dr. Ernest 
Candeze. Translated by N. D'Anvers. "With numerous fine 
Illustrations. Crown 8vo, cloth extra, gilt edges, 7j. dd, 

T^ANA (R, H) Two Years before the Mast and Twenty-Four 

•^-^ years After. Revised Edition with Notes, i2mo, 6j. 

Dana (jas, F>.) Corals and Coral Islands, Numerous Illus- 
trations, Charts, &c. New and Cheaper Edition, with numerous 
important Additions and Corrections. Crown 8vo, cloth extra, 8j. dd. 

Daughter (A) of Heth, By W. Black. Crown 8vo, 6j. 

Day of My Life (A) ; or, Every Day Experiences at Eton, 
By an Eton Boy, Author of ** About Some Fellows.*' i6mo, doth 
extra, 25. 6d. 6th Thousand. ^ 

Dick Sands, the Boy Captain, By Jules Verne. With 

nearly lOO Illustrations, cloth extra, gilt edges, lOr. 6d, 
Discoveries of Prince Henry the Navigator, and their Results ; 
being the Narrative of the Discovery by Sea, within One Century, of 
more than Half the Worfd. By Richard Henry Major, F.S.A. 
Demy 8vo, with several Woodcuts, 4 Maps, and a Portrait of Prince 
Henry in Colours. Cloth extra, 15 j. 

Dodge {Mrs, M,) Hans Brinker; or, the Silver Skates, An 

entirely New Edition, with 59 Full-page and other Woodcuts. 
Square crown 8vo, cloth extra, 7^. dd. ; Text only, paper, \s, 

Theophilus and Others, i vol., small post 8vo, cloth 

extra, gilt, 3^. dd. 

Dogs of Assize, A Legal Sketch-Book in Black and White. 
Containing 6 Drawings by Walter J. Allen. Folio, in wrapper, 
dr. od. 

Dork's Spain, See " Spain." 

DougalVs {/. D.) Shooting; its Appliances, Practice, and 
Purpose. With Illustrations, cloth extra, loj. dd. See ** Shooting." 

"pARLY History of the Colony of Victoria {The), from its 
•^-^ Discovery to its Establishment as a Self-Goveming Province of the 

British Empire. By Francis P. Labilliere, Fellow of the Royal 

Colonial Institute, &c. 2 vols., crown 8vo, 21s, 

Echoes of the Heart, See Moody. 

Elinor Dryden, By Mrs. Macquoid. Crown 8vo, 6x. 

English Catalogue of Books {The), Published during 1863 ^^ 
1 87 1 inclusive, comprising also important American Publications. 

This Volume, occupying over 450 Pages, shows the Titles of 
32,000 New Books and New Editions issued during Nine Years, with 
the Siz6, Price, and Publisher's Name, the Lists of Learned Societies, 
Printing Clubs, and other Literary Associations, and the Books 
issued by them; as also the Publisher's Series and Collections — 
altogether forming an indispensable adjunct to the Bookseller's 
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Establishment, as well as to every Learned and Literary Club and 
Association. 3Qr., half-bound. 

%* Of the previous Volume, 1835 to 1862, very few remain on 
sale ; as also oi the Index Volume, 1837 to 1857. 

English Catalogue of Books {The) Supplements^ "^^^Zi 1864, 

1865, 3J. 6d. each ; 1866, 1867, to 1878, $5. each, 
Eight Cousins, See Alcott. 
English Writers^ Chapters for Self-Improvement in English 

Literature. By the Author of "The Gentle Life," 6s, 

Eton, See " Day of my Life," " Out of School," " About Some 

Fellows." 
Evans (C) Over the Hills and Far Away, By C. Evans. 

One Volume, crown 8vo, cloth extra, lar. dd, 
A Strange Friendship. Crown 8vo, cloth, S-f. 

pAJTH Gartnefs Girlhood. By the Author of "The 

■^ Gayworthy*s.** J'cap. with Coloured Frontispiece, 3^. 6d, 

Familiar Letters on some Mysteries of Nature, See Phipson. 
Favourite English Pictures. Containing Sixteen Permanent 

Autotype Reproductions of important Paintings of Modem British 
Artists. With letterpress descriptions. Atlas 4to, cloth extra, 2/. 2s 

Fern Paradise {The) : A Plea for the Culture of Ferns. By F. G. 
Heath. New Edition, entirely Rewritten, Illustrated with eighteen 
full-page and numerous other Woodcuts, and four permanent Photo- 
graphs, large post 8vo, handsomely bound in cloth, \2s. (id. 

Fern World {The). By F. G. Heath. Illustrated by Twelve 

Coloured Plates, giving complete Figures (Sixty-four in aU) of every 
Species of British Fern, specially printed from Nature ; by several full- 
page Engravings ; and a permanent Photograph. Large post 8vo., 
cloth, gilt edges, 400 pp., 4th Edition, \2s. 6d. 
Few {A) Hints on Proving Wills. Enlarged Edition, \s. 

Five Weeks in Greece. By J. F. Young. Crown 8vo, iojt. 6^. 

Flammarion (C) The Atmosphere. Translated from the 
French of Camille Flammarion. Edited by James Glaisher, 
F.R.S., Superintendent of the Magnetical and Meteorological Depart- 
ment of the Royal Observatory at Greenwich. With 10 Chromo- 
Lithographs and 81 Woodcuts. Royal 8vo, cloth extra, 3ar. 

Flooding of the Sahara {The). An Account of the project for 

opening direct communication with 38,ooo,cx)0 people. With a de- 
scription of North- West Africa and Soudan. By Donald Mackenzie. 
8vo, cloth extra, with Illustrations, lor. 6^. 

Footsteps of the Master. See Stowe (Mrs. Beecher). 

Forrest {John) Explorations in Australia, Being Mr. John 
Forrest's Personal Account of his Journeys. I voL, demy 8vo, 
cloth, with several Illustrations and 3 Maps, I dr. 
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Franc {Maude feane). The following form one Series, small 

post 8vo, in uniform doth bindings : — 

■ Emily's Choice, 5^. 

■ HalVs Vineyard. 4^. 

Johr^s Wife : a Story of Life in South Australia. 45. 

Marian ; or^ the Light of Some Onis Home» 5^. 

Silken Cords and Iron Fetters, 4J. 

-— Vermont Vale, ^s, 

Minnies Mission, 4$". 

Little Mercy, ^s, 

French Heiress (A) in her own Chateau. Crown 8vo, 12^. 6d. 

Funny Foreigners and Eccentric Englishmen, 16 coloured 
comic Illustrations for Children. Fcap. folio, coloured wrappper, 4r. 



r^AMES of Patience. See Cadogan. 

^^ Garvagh (Lord) The Pilgrim of Scandinavia. By Lord 

Garvagh, B.A., Christ Church, Oxford, and Member of the Alpine 

Club,. 8vo, cloth extra, with Illustrations, lar. 6ct. 

Geary {Grattan). See " Asiatic Turkey." 

Gentle Life (Queen Edition). 2 vols, in i, small 4to, 10s. 6d. 

THE GENTLE LIFE SERIES. 

Price dr. each ; or in calf extra, price lor. 6d, 

The Gentle Life. Essays in aid of the Formation of Character 

of Gentlemen and Gentlewomen. 21st Edition. 

" Deserves to be printed in letters of gold, and circulated in every house.**— 
Chambtrst Joumah 

About in the World. Essays by the Author of " The Gentle 
Life." 

" It is not easy to open it at any page without finding some handy idea." — Morn- 
ing Post. 

Like unto Christ, A New Translation of Thomas k Kempis' 

** De Imitatione Christi." With a Vignette from an Original Drawing 
by Sir Thomas Lawrence. 2nd Edition. 

" Could not be presented in a more exquisite form, for a more sightly volume was 
never seen." — Illustrated London News, 

Familiar Words, An Index Verborum, or Quotation Hand- 
book. Affording an immediate Reference to Phrases and Sentences 
that have become embedded in the English language. 3rd and 

enlarged Edition. 

"The most extensive dictionary of quotation we have met with." — Notes and 
Queries, 
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Hie Gentle Life Series^ continued : — 

Assays by Montaigne, Edited, Compared, Revised, and 

Annotated by the Authorof **The Gentle Life." With Vignette Por- 
trait. 2nd Edition. 

** We should be glad if any words of ours could help' to bespeak a lai^ circula- 
tion for this handsome attractive book." — Illustrated Times, 

The Countess of Pembroke* s Arcadia, Written by Sir Philip 

Sidney. Edited with Notes by Author of ** The Gentle Life." *js. 6d. 
"All the best things in the Arcadia are retained intact in Mr. Friswell's edition." 
•—Ejcamttier. 

27ie Gentle Life, 2nd Series, 8th Edition. 

" There is not a single thought in the volume that does not contribute in some 
measure to the formation of a true gentleman." — Daily News. 

Varia : Readings from Rare Books, Reprinted, by permission, 

from the Saturday Review, SpectatoTf &c. 

** The books discussed in this volume are no less valuable than they are rare, and 
the compiler is entitled to the gratitude of the public "—C^^j^rrvv. 

The Silent Hour: Essays, Original and Selected, By the 

Author of "The Gentle Life." 3rd Edition. 
*' All who possess *The Gentle Life ' should own this volume." — Standard, 

Half Length Portraits, Short Studies of Notable Persons, 

By J. Hain Friswell. Small post 8vo, cloth extra, dr. 
Essays on English Writers, for the Self-improvement 01 

Students in English Literature. 
"To all (both men and women) who have neglected to read and study their native 

literature we would certainly suggest the volume before us as a fitting introduction." 

— Exantiner, 

Other Peoples Windows, By J. Hain Friswell. 3rd Edition. 

"The chapters are so lively in themselves, so mingled with shrewd views of 
human nature, so full of illustrative anecdotes, that the reader cannot fail to be 
amused. " — Morning Post. 

A Man's Tfioughts, By J. Hain Friswell. 



German Primer, Being an Introduction to First Steps in 

German. By M. T. Preu. 2s, 6d. 
Getting On in the World ; or, Hints on Success in Life, By 
W. Mathews, LL.D. Small post 8vo, cloth, 2s, 6d. ; gilt edges, 3J. 6d, 
' GouffL The Royal Cookery Book, By Jules Gouffe ; trans- 
lated and adapted for English use by Alphgnse Gouff£, Head 
Pastrycook to her Majesty the Queen. Illustrated with large plates 
printed in colours. loi Woodcuts, 8vo, cloth extra, gilt edges, 2/. 2j. 

Domestic Edition, half-bound, 10^. 6d, 

** By far the ablest and most complete work on cookery that has ever been suh* 
mlttedto the gastronomical world." — Pall Mall Gazette, 

The Book of Preserves ; or, Receipts for Preparing and 



Preserving Meat, Fish salt and smoked, Terrines, Gelatines, Vege- 
tables, Fruit, Confitures, Syrups, Liqueurs de Famille, Petits Fours, 
Bonbons, &c., &c. I vol., royal 8vo, containing upwards of $QO 
Receipts and 34 Illustrations, los, 6d, 
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Gouffe. Royal Book of Pastry and Confectionery. By Jules 
GouFFfi, Chef-de-Cuisine of the Paris Jockey Club. Royal 8vo, Illus« 
trated with lo Chromo-lithographs and 137 Woodcuts, from Drawings 
by E. MoNjAT. Cloth extra, gilt edges, 35J. 

Gouraud (Mdlle,) Four Gold Pieces, Numerous Illustrations. 

Small post 8vo, cloth, 2J. 6^. See also Rose Library. 

Government of M, Thiers, By Jules Simon. Translated from 

the French. 2 vols., demy 8vo, cloth extra. 

Gower (Lord Ronald) Handbook to the Art Galleries, Public 

and Private, of Belgium and Holland. i8mo, cloth, 5^. 

—. — ^ — TTie Castle Howard Portraits, 2 vols. , folio, cl. extra, 61, 6s. 

Greek Grammar. See Waller. 

Guizofs History of France. Translated by Robert Black. 

Super-royal 8vo, very niunerous Full-page and other Illustrations, "yi 
5 vols., cloth extra, gilt, each 24J. 

" It supplies a want which has long been felt, and ought to be in the hands of all 
students of history. " — Times. 



"Three-fourths of M. Guizot's great work are now completed, and the 'History 
of France/ which was so nobly pUnned, has been hitherto no less admirably exe- 
cuted."— i^r<w« long RetnewofVoL III. in the Times. 



■M. Guizot's main merit is this, that, in a style at once clear and vigorous, he 
sketches the essential and most chsuracteristic features of the times and personages 
described, and seizes upon every salient point which can best illustrate and bring 
out to view what is most significant and instructive in the spirit of the age described.*^ 
— Evening Standard, Sept. 23, 1874. 

History of England. In 3 vols, of about 500 pp. each, 

containing 60 to 70 Full-page and other Illustrations, cloth extra, gilt, 
2^. each. Vol. III. in the press. 

** For luxury of tviwgraphy, plainness of print, and beauty of illustration, these 
volumes, of which but one has as yet appeared in English, will hold their own 
against any production of an age so luxurious as our own in everything, typography 
not excepted." — Times. 

Guillemin, See " World of Comets." 

Guy on (Mde,) Life, By Upham. 6th Edition, crown 8vo, 6s. 

Guyot (y4.) Physical Geography, By Arnold Guyot, Author 

of "Earth and Man." En i volume, large 4to, 128 pp., numerous 
coloured Diagrams, Maps, and Woodcuts, price lOJ. 6d, 

TJABITA TIONS of Man in all Ages. See Le-Duc. 

Hamilton (A, H A.,/,P.) See " Quarter Sessions." 
Handbook to the Charities of London, See Low's. 

Principal Schools of England, See Practical. 

Half Hours of Blind Man^s Holiday ; or^ Summer and Winter 
Sketches in Black & White. By.W. W. Fenn. 2 vols., cr. 8vo, 24f, 

Half-Length Portraits. Short Studies of Notable Persons. 

By J. Hatn Friswell. Small post 8vo, cloth extra, 6j. 
Hallow. W.) How to Live Long; or, 1408 Health Maxims^ 
Physical, Mental, and MoraL By W. W. Hall, A.M., M.D. 
Small post 8vo, cloth, zs. Second Edition. 
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Hans Brinker ; or^ the Silver Skates. iS<?^ Dodge. 
Healy{M.) A Summer's Romance, Crown 8vo, cloth, loj. dcL 

The Home Theatre, Small post 8vo, 3^. dd. 

Heart of Africa, Three Years' Travels and Adventures in the 

Unexplored Regions of Central Africa, from 1868 to 187 1. By Dr. 
Georg Schweinfurth. Translated by Ellen E. Frewer. With 
an Introduction by Win wood Reade. An entirely New Edition, 
revised and condensed by the Author. Numerous Illustrations, and 
large Map. 2 vols., crown 8vo, cloth, 15J. 

Heath {F, G,). See " Fern World/' " Fern Paradise," " Our 

Woodland Trees." 

Heber's (Bishop) Illustrated Edition of Hymns. With upwards 
of i(X> beautiful Engravings. Small 4to, handsomely bound, 7^. (>d, 
Morocco, i8r. 6d, and 21 j. An entirely. New Edition. 

Hector Servadac, See Verne. The heroes of this story were 
carried away through Space on the Comet **Gallif^" and their ad- 
ventures are recorded with all Jules Verne's characteristic spirit. With 
nearly I(X> Illustrations, doth extra, gilt edges, lOf. td, 

Henderson {A,) Latin Proverbs and Quotations ; with Transla- 
tions and Parallel Passages, and a copious English Index. By Alfred 
Henderson. Fcap. 4to, 530 pp., ioj. 6^. 

History and Handbook of Photography. Translated from the 
French of Gaston Tissandier. Edited by J. Thomson. Imperial 
i6mo, over 3(X) pages, .70 Woodcuts, and Specimens of Prints by the 
best Permanent Processes, cloth extra, df. Second Edition, with an 
Appendix by the late Mr. Henry Fox Talbot, giving an account of 
his researches. 

History of a Crime (Tlie)- ; Deposition of an Eye-witness. By 
Victor Hugo. 4 vols., crown 8vo, 42^. 

England. See Guizox. 

France. See GuizoT. 

' Russia. See Rambaud. 



— Merchant Shipping. See Lindsay. 

— United States, See Bryant. 

Ireland, By Standish O'Grady. Vol. I. ready, 75. 6//. 



History and Principles of Weaving by Hand and by Power. With 
several hundred Illustrations. Reprinted with considerable additions 
from ** Engineering,** with a chapter on Lace*making Machinery. By 
Alfred Barlow. Royal 8vo, cloth extra, \l, ^s. 

Hitherto. By the Author of " The Gayworthys." New Edition, 
cloth extra, 3^. dd. . Also, in Rose Library, 2 vols., 2J. 

Hofmann {Carl). A Practical Treatise on the Manufacture of 
Paper in all its Branches. Illustrated by 1 10 Wood Engravings, and 5 
Isurge Folding Plates. In I vol., 4t0) cloth ; about 400 pp., 3/. ly. 6(t. 
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How to Build a House. See Le-Duc. 

How to Live Long, See Hall. 

Hugo {Victor) ^'Ninety-Three'* Illust/ated. Crown 8vo, 6j. 

Toilers of the Sea, Crown 8vo. Illustrated, 6^. ; fancy 

boards, 2j. ; cloth, 2s. 6d. ; On large paper with all the original 

Illustrations, Icxr. 6d, 

See " History of a Crime.** 



Hunting, Shooting, and Fishing; A Sporting Miscellany. 

Illustrated. Crown 8vo, cloth extra, Ts. dd. 
Hymnal Companion to Book of Common Prayer, See 

BiCKERSTETH. 

ILLUSTRATIONS of China and its People, By J. 
•^ Thomson, F.R.G.S. Being 2CX5 permanent Photographs from the 
Author's Nec^atives, with Letterpress Descriptions of the Places and 
People represented. Four Volumes imperial 4to, each 3/. 3^. 

In my Indian Garden, By Phil. Robinson. With a Preface 
by Edwin A rnold, M. A. , C. S. I. , &c. Crown 8vo, limp cloth, 3^. 6^. 

Irish Bar, Comprising Anecdotes, Bon-Mots, and Bio- 
graphical Sketches of the Bench and Bar of Ireland. By J. Roderick 
O'Flanagan, Barrister-at-Law. i vol., crown 8vo, cloth. 

^ACQUEMART (A.) History of the Ceramic Art: De- 
J scriptive and Analytical Study of the Potteries of all Times and of 
all Nations. By Albert Jacquemart. 2CX) Woodcuts by H. 
Catenacci and J. Jacquemart 12 Steel -plate Engravings, and 1000 
Marks and Monograms. Translated by Mrs. Bury Palliser. In 
I vol., super-royal 8vo, of about ycx) pp., cloth extra, gilt edges, 2%s. 

"This is one of those few ^ft-books which, while they can certainly lie on a table 
and look beautiful, can also be read through with real pleasure and profit" — Times, 

J^ENNEDY'S {Capt, W, R,) Sporting Adventures in the 
^ Pacific. With Illustrations, demy 8vo, i8j. 

{Capt, A, W. M, Clark), See ''To the Arctic 



Regions." 

Khedive's Egypt {The); or, The old House of Bondage under 
New Masters. By Edwin de Leon, Ex- Agent and Consul-General 
in Egypt. In 1 vol., demy 8vo, cloth extra, Third Edition, i8j. 

Kingston {W, H G,\ See " Snow-Shoes." 

Child of the Cavern, 

' Two Supercargoes, 

With Axe and Rifle, 

Koldewey {Capt^ The Second North German Polar Expedition 

in the Year 1869-70, of the Ships "Germania" and **Honsa," under 

command of Captain Koldewey. Edited and condensed by H. W. 

Bates, Esq. Numerous Woodcuts, Maps, and Chromo-lithographs. 

Royal 8vo, cloth extra, i/. 15J. 
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T ADY Silver dalis Sweetheart, ds. See Black. 

Land of Bolivar {Tfii) ; or^ War^ Peace ^ and Adventure in the 
Republic of Venezuela. By James Mudie Spence, F.R.G.S., 
F.Z.S. 2 vols., demy 8vo, cloth extra, with numerous Woodcuts and 
Maps, 3 1 J. dd. Second Edition. 

Landseer Gallery {The), Containing thirty-six Autotype Re- 
productions of Engravings from the most important early works of Sir 
Edwin Landseer. With a Memoir of the Artist's Life, and 
Descriptions of the Plates. Imperial 4to, handsomely bound in cloth, 
gilt edges, 2/. 2s, 

Le-Duc {V.) How to build a House, By Viollet-le-Duc, 

Author of "The Dictionary of Architecture," &c Numerous Illustra- 
tions, Plans, &c. Medium 8vo, cloth, gilt, \2s, 

■ Annals of a Fortress, Numerous Illustrations and 

Diagrams. Demy 8vo, cloth extra, 15J. 

The Habitations of Man in all Ages, By E. 



Viollet-le-Duc. Illustrated by 103 Woodcuts. Translated by 
Benjamin Bucknall, Architect. 8vo, cloth extra, idr. 

Lectures on Architecture, By Viollet-le-Duc. 



Translated from the French by Benjamin Bucknall, Architect. In 
2 vols., royal 8vo, 3/. 3^. Also in Parts, lOf. 6^. each. 

Mont Blanc: a Treatise on its Geodesical and Geo- 



logical Constitution — its Transformations, and the Old and Modem 
state of its Glaciers. By Eugene Viollet-le-Duc With 120 
Illustrations. Translated by B. Bucknall. i vol., demy Svo, 14J. 

On Restoration; with a Notice of his Works by Charles 



Wethered. Crown Svo, with a Portrait on Steel of Viollet-le- 
Duc, cloth extra, 2j. dd, 

Lenten Meditations. In Two Series, each complete in itself. 
By the Rev. Claude Bosanquet, Author of "Blossoms from the 
King's Garden." i6mo/ cloth. First Series, \s. 6d. ; Second Series, 2s, 

Liesegang {Dr, Paul £.) A Manual of the Carbon Process -of 
Photography, and its use in Making Enlargements, &c. Translated 
from the Sixth German Edition by R. B. Marston. Demy Svo, half- 
bound, with Illustrations, 4J. 

Life and Letters of the Honourable Charles Sumner (The), 
2 vols.-, royal Svo, cloth. The Letters give full description of London 
Society — I^awyers — ^Judges — Visits to Lords Fitzwilliam, Leicester, 
Whamcliffe, Brougham — Association with Sydney Smith, Hallam, 
Macaulay, Dean Milman, Rogers, and Talfourd ; also, a full Journal 
which Sumner kept in Paris. Second Edition, 36J. 

Lindsay ( W, S^ History of Merchant Shipping and Ancient 

Commerce. Over 150 Illustrations, Maps and Charts. In 4 vols., 
demy Svo, clotli extra. Vols, i and 2, 21J. ; vols. 3 and 4, 24J. each. 
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Lion Jack: a Story of Perilous Adventures amongst Wild Men 

and Beasts. Showing how Menageries are made. By P. T. Barnum. 
With Illustrations. Crown 8vo, cloth extra, price dr. 

Little King; or, the Taming of a Young Russian Count, By 

S. Blandy. Translated from the French. 64 Illustrations. Crown 

8vo, cloth extra, gilt, 7^. (kL, 
Little Mercy ; or. For Better for Worse. By Maude Jeanne 

Franc, Author of "Marian," "Vermont Vale," &c., &c. Small 

post 8vo, cloth extra, 4r. 

Locker {A,) The Village Surgeon. A Fragment of Auto- 
biography. By Arthur Locker. Crown 8vo, cloth, 3J. 6d, 

Lotig (Col. C ChailU) Central Africa.' Naked Truths of 
Naked People : an Account of Expeditions to Lak^ Victoria Nyanza 
and tiie Mabraka Niam-Niam. Demy 8yo, numerous Illustrations, i8r. 

Lord Collingwood: a Biographical Study. By. W. Davis. 

With Steel Engraving of Lord Collingwood. Crown 8vo, 2j. 

Lost Sir Massingberd. New Edition, i6mo, boards, coloured 
wrapper, zs. ^ 

Lov^s German Series^^ 

1. The niostrated German Primer. Being the easiest Introduction 

to the study of German for all beginners, is, 

2. The Ohildreii's own Germetn Book. A Selection of Amusing 

and Instructive Stories in Prose. Edited by Dr. A. L. Meissner, 
Professor of Modem Languages in the Queen*s University in 
Ireland. Small post 8vo, cloth, is, 6d. 

3. The First Gherman Beader, for Children from Ten to 

Fourteen. Edited by Dr. A. L. Meissner. Small post 8vo, 
cloth, IS. 6d. 

4. The Second German Beader. Edited by Dr. A. L. Meissner, 

Small post 8vo, cloth, is. 6d. 
BuchheinCs Deutsche Prosa. Two Volumes ^ sold separately : — 

5. Schiller's Prosa. Containing Selections from the Prose Works 

of Schiller, with Notes for English Students. By Dr. Buchheim, 
Professor of the German Language and Literature, King's 
College, London. Small post 8vo, 2s. 6d. 

6. Goethe's Prosa. Containing Selections from the Prose Works of 

Goethe, with Notes for English Students. By Dr. Buchheim. 
Small post 8vo, 3J. 6d. 

Low^s Standard Library of Travel and Adventure. Crown 8vo, 
bound uniformly in cloth extra, price 7j. (yd, 

1. The Great Lone Land. By W. F. Butler, C.B. 

2. The Wild North Land. By W. F. Butler, C.B. 

3. How I found Livingrstone. By H. M. Stanley. 

4. The Threshold of the Unknown Begrion. By C. R. Mark- 

ham. (4th Edition, with Additional Chapters, loj. dd.) 

5. A Whaling: Cruise to Baffin's Bay and the Gulf of Boothia. 

By A. H. Markham. 



List of Publications. 1 7 



Lovfs Standard Library of Travel and Adventure^ continued:-'-' 

6. Oaxnpaismingr on the Oxns. By J. A. MacGahan. 

7. Akim-foo: the History of a Failure. By Major W. F. 

Butler, C.B. 

8. Ocean to Ocean. By the Rev. George M. Grant. With 

Illustrations. 

9. Cruise of the Qhallengrer. By W, J. J. Spry, R.N, 
10. Schweinfarth's Heart of Africa. 2 vols., 15^. 

LoTxfs Standard Novels, Crown 8vo, 6^. each, cloth extra. 

Three Feathers. By William Black. 

A Daugrhter of Heth. 13th Edition. By W. Black. With 
Frontispiece by F. Walker, A.R.A. 

Kilmeny. A Novel. By W. Black. 

In Silk Attire. By W. Black. 

Lady Silverdale's Sweetheaxt. By W. Black. 

Alice Lorraine. By R. D. Blackmore. 

Loma Doone. By R. D. Blackmore. 8th Edition. 

Oradock Nowell. By R. D. Blackmore. 

Clara Vaugrhan. By R. D. Blackmore. 

Oripps the Carrier. . By R. D. Blackmore. 

Innocent. By Mrs. Oliphant. Eight Illustrations. 

Work. A Story of Experience. By Louisa M. Alcott. Illustra- 
tions. See also Rose Library. 

mistress Judith. A Cambridgeshire Story. By C. C. Frasf.r- 
Tytler. 

Never Agrain. By Dr. Mayo, Author of "Kaloolah." 

Ninety-Three. By Victor Hugo. Numerous Illustrations. 

My Wife and I. By Mrs. Beecher Stowe. 

Wreck of the Grosvenor. By W. Clark Russell, 

Elinor Dryden. By Mrs. Macquoid. 

Laufs Handbook to the Charities of London for 1877. Edited 

and revised to July, 1877, by C. Mackeson, F.S.S., Editor of 
" A Guide to the Churches of London and its Suburbs," &c. ix. 

'K^ACGAHAN {/, A,) Campaigning on the Oxus, and the 
-^ '^ Fall of Khiva. With Map and numerous Illustrations, 4th Edition, 
small post 8vo, cloth extra, *js, 6d. 

Under the Northern Lights ; or^ the Cruise of the 



** Pandora" to PeeFs Straits, in Search of Sir John Franklin's Papers. 
With Illustrations by Mr. De Wylde, who accompanied the Expedi- 
tion. Demy 8vo, cloth extra, \%s, 

Macgregor {fohn) ^^Rob Eoy'* on the Baltic, 3rd Edition, 
small post 8vo, 2s, 6d, 

A Thousand Miles in the ^^ Rob Roy'^ Canoe, nth 

Edition, small post 8vo, 25. 6d, 

Description of the ^^Rob Roy*' Canoe^ with Plans, &c., i^. 

77ie Voyage Alone in the Yawl ^^ Rob Roy** New 



Edition, thoroughly revised, with additions, small post 8vo, 5^. 
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Mackenzie (JD). The Flooding of the Sahara, An Account of 

the Project for opening direct communication with 38,000,000 people. 
With a Description of North-West Africa and Soudan. By Donald 
Mackenzie. 8vo, cloth extra, with Illustrations, loj. dd* 

Macquoid(Mrs,) Elinor Dry den. Crown 8vo, cloth, 6j. 

Markham {A, If,) The Cruise of the ^^ RosarioP By A. H. 
Markham, R.N. Svo, cloth extra, with Map and Illustrations. 

A Whaling Cruise to Baffin's Bay and the Gulf of 

Boothia. With an Account of the Rescue by his Ship, of the Sur- 
vivors of the Crew of the "Polaris;" and a Description of Modem 
Whale Fishing. 3rd and Cheaper Edition, crown Svo, 2 Maps and 
several Illustrations, cloth extra, 7^. 6d, 

Markham {C, J^.) The Threshold of the Unknown Region, 

Crown Svo, with Four Maps, 4th Edition, with Additional Chapters, 
giving the History of our present Expedition, as far as known, and an 
Account of the Cruise of the ** Pandora." Cloth extra, lOr. dd, 

Maury {Commander) Physical Geography of the Sea, and its 
Meteorology. Being a Reconstruction and Enlargement of his former 
Work, with Charts and Diagrams. New Edition, crown Svo, 6s, 

Men of Mark : a Gallery of Contemporary Portraits of the most 
Eminent Men of the Day taken from Life, especially for this publica- 
tion, price I J. 6d. monthly. Vols. I., II., and III. handsomely bound, 
cloth, gilt edges, 25^. each. 

Mercy Philbricks Choice, Small post Svo, 3^. dd, 

"The story is of a high character, and the play of feeling is very subtilely and 
cleverly wrought out" — British Quarterly Review. 

Michael Strogoff, \os, 6d. See Verne. 

Mistress Judith. A Cambridgeshire Story. By C. C. Fraser- 
Tytler, Author of "Jasmine Leigh." A New and Cheaper Edition 
in I vol., small post Svo, doth extra, 6s, 

Mitford {Miss), See " Our Village." 

Mohr {£,) To the Victoria Falls of the Zambesi, By Edward 
MoHR. Translated by N. D'Anv^rs. Numerous Full-page and other 
Woodcut Illustrations, four Chromo-lithographs, and Map. Demy Svo, 
cloth extra, 24J. 

Mongolia^ Travels in. See Prejevalsky. 
Montaignis Essays, See Gentle Life Series. 
Mont Blanc, See Le-Duc. 

Moody {Emma) Echoes of the Heart, A Collection of upwards 
of 200 Sacred Poems. i6mo, cloth, gilt edges, price 3^. 6d. 

My Brother Jack; or. The Story of Whatd^yecallem, Written 
by Himself. From the French of Alphonse Daudet. Illustrated 
by P. PuiLirPOTEAUX. Square imperial i6mo, cloth extra, 'js, 6d, 
*' He would answer to Hi ! or to any loud cry. 
To What-you-may-call-'em, or What was his name ; 
But especially Tbxngamy-}\g."—//untitti o/the Snark, 
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My Rambles in the New World. By Lucien Biart, Author of 
** The Adventures of a Young Naturalist.** Translated by Mary de 
Hauteville. Crown 8vo, doth extra. Numerous Full-page Illustra- 
tions, 7j. td. 



J\TARES {Sir G. S., K.CB) Narrative of a Voyage to the 

-^ ^ Polar Sea during 1875-76, in H.M.'s Ships "Alert** and ** Discovery.*' 
By Captain Sir G. S. Nares, R. N. , K. C. B. , F. R.S. Published by per- • 
mission of the Lords Commissioners of the Admiralty. With Notes on 
the Natural History, edite?l by H. W. Feilden, F.G.S., C.M.Z.S., 
F.R.G.S., Naturalist to the Expedition. Two Volumes, demySvo, with 
numerous Woodcut Illustrations and Photographs, &c. 4th Edition, 
2/. 2J. 

New Chilis Play (A). Sixteen Drawings by E. V. B. Beauti- 
fully printed in colours, 4to, cloth extra, 12s, 6d, 

New Ireland, By A. M. Sullivan, M.P. for Louth. 2 vols., 

demy Svo, cloth extra, 3ar. One of the main objects which the 
Author has had in view in writing this work has been to lay before 
England and the world a faithful history of Ireland, in a series of de- 
scriptive sketches of the episodes in Ireland's career during the last 
quarter of a<:entury. Cheaper Edition, i vol., crown Svo, 8j. 6d, 

New Novels, 

An Old Story of My Farminfir Days. By Fritz Reuter, Author 
of ** In the Year '13." 3 vols., l/. lis. 6d. 

Cressida. By M. B. Thomas. 3 vols., i/. lis. 6d. 

Elizabeth. Eden. 3 vols., i/. tij*. 6d, 

The Martyr of Glencree. A Story of the Persecutions in Scotland 
in the Reign of Charles the Second. By R. SoMERS. 3 vols., 
i/. lis. 6d. 

The Cossacks. By Count Tolstoy. Translated from the Russian 
by Eugene Schuyler, Author of "Turkistan." 2 vols., i/. is. 

A Hero of the Pen. 2 vols. By Werner. Translated by Mrs. S. 
Phillips. 2Ij. 

The Braes of Yarrow. By C. Gibbon. 3 vols., i/. 11 j. 6d, 

Anld Lanfir Ssme. By the Author of * * The Wreck of the Grosvenor. " 
2 vols., i/. is, 

A Life's Hazard ; or, The Outlaw of Wentworth Waste. By 
H. Esmond. 3 vols., i/. lis. 6d. 

Bare Pale Marguret. 2 vols., i/. ij*. 

A French Heiress. By the Author of "One Only," &c With 
Illustrations, I2J. 6d. 

New Testament, The Authorized English Version ; with 

various readings from the most celebrated Manuscripts. Cloth flexible^ 
gilt edges, 2s. (>d. ; cheaper style, 2s. ; or sewed, is, 6d, 
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Noble Words and Noble Deeds. Translated from the French of 
E. MULLER, by Dora L£IGH. Containing many Full-page Illustra- 
tions by Philippoteaux. Square imperial i6mo, oloth extra, 7j. (>d. 

'* This is a book which will delight the youne. . . . We cannot imagine a nicer 
present than this book for children." — Standard. 

** Is certain to become a favourite with young people." — Court youmal. 

Notes and Sketches of an Architect taken during a Journey in the 

North- West of Europe. Translated from the French of Felix N ar- 

joux. 21*4 Full-page and other Illustrations. DemySvo, cloth extra, i6j, 

"His book isvivaaotis and sometimes brilliant It is admirably printed and 

illustrated." — British Quarterly Review. 

Notes on Fish and Fishing. By the Rev. J. J. Manley, M.A. 

With Illustrations, crown 8vo, cloth extra, leatherette binding, lor. td, 

"We commend the yroT\i."^Field, 

" He has a page for every day in the year, or nearly so, and there is not a dull 
one amongst them." — Notes and Queries. 

*' A pleasant and attractive volume." — Graphic. 

" Brightly and pleasantly written," — yohn BulL 

Nursery' Playmates {Prince of,) 217 Coloured pictures for 
Children by eminent Artists. Folio, in coloured boards, dr. 



f^CEAN to Ocean: Sandford Flemings Expedition through 
^ Canada in 1872. By the Rev. George M. Grant.' With Illustra- 
tions. Revised and enlarged Edition, crown 8vo, cloth, 7j. dd. 

OldrFashioned Girl, See Alcott. 

Oleographs, (Catalogues and price lists on application.) 

Oliphant {Mrs,) Innocent, A Tale of Modem Life. By Mrs. 

Oliphant, Author of "The Chronicles of Carlingford," &c., &c. 
With Eight Full-page Illustrations, small post 8vo, cloth extra, dr. 

On Horseback through Asia Minor, By Capt. Fred Burnaby, 

Royal Horse Guards, Author of **A Ride to Khiva." 2 vols., 
8vo, with three Maps and Portrait of Author, 6th Edition, 38J. This 
work describes a ride of over 2000 miles through the heart of Asia 
Minor, and gives an account of five months with Turks, Circassians, 
Christians, and Devil- worshippers. Cheaper Edition, crown 8vo, ios,6d. 

On Restoration, See Le-Duc. 

On Trek in the Transvaal ; or, Over Berg and Veldt in South 
Africa. By H. A. Roche. Crown 8vo, cloth, lor. 6d. 4th Edition. 

Our Little Ones in Heaven, Edited by the Rev. H. Robbins, 
With Frontispiece after Sir Joshua Reynolds. Fcap., cloth extra, 
New Edition — the 3rd, with Illustrations, ^s. 

Our Village, By Mary Russell Mitford. Illustrated with 

Frontispiece Steel Engraving, and 12 full-page and 157 smaller Cuts 
of Figure Subjects and Scenes, from Drawings by W. H. J. Boot and 
C. O. Murray. Chiefly from Sketches made by these Artists in the 
neighbourhood of ** Our Village." Crown 4to, cloth extra, gilt edges, 
2is, 
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Our Woodland Trees, By F. G. Heath. Large post 8vo, 

clotli, gilt edges, uniform with **Fem World " and ** Fern Paradise," 
by the same Author. 8 Coloured Plates and 20 Woodcuts, I2J. dd. 

Out of School at Eton, Being a collection of Poetry and Prose 
Writings. By Some Present Etonians. Foolscap Svo, cloth, 3J. 6^, 



p A INTERS of All Schools, By Louis Viardot, and other 

•^ . Writers. 500 pp., super-royal Svo, 20 Full-page and 70 smaller 
Engravings, cloth extra, 25J. A New Edition is being issued in Half- 
crown parts, with fifty additional portraits, cloth, gjilt edges, 31^. 6d, 
**A handsome volume, full of information and sound criticism." — Times. 

"Almost an encyclopaedia of painting It may be recommended as a handy 

and elegant guide to beginners in the study of the history oi 9x1.**— Saturday Rezruw, 

Palliser {Mrs,) A History of Lace, from the Earliest Period. 
A New and Revised Edition, with additional cuts and text, upwards 
of loo Illustrations and coloured Designs, i vol. Svo, i/. is, 

" One of the most readable books of the season ; permanently valuable, always in- 
teresting, often amusing, and not inferior in all the essentials of a gift book." — Times, 

— — Historic Devices^ Badges^ and War Cries, Svo, i/. i J. 

The China Collector's Pocket Companion, With upwards 

of looo Illustrations of Marks and Monograms. 2nd Edition, with 
Additions. Small post Svo, limp cloth, 51. 

t* We scarcely need add that a more trustworthy and convenient handbook does 
not exist, and that others besides ourselves will feel grateful to Mrs. Palliser for the 
care and skill she has bestowed upon it" — Academy, 

Petites Leqons de Conversation et de Grammaire: Oral and 

Conversational Method ; being Little Lessons introducing the most 
Useful Topics of Daily Conversation, upon an entirely new principle, 
&c. By F. JULIEN, French Master at King Edward the Sixth's 
Grammar School, Birmingham. Author of "The Student's French 
Examiner," which see. 

Phelps {Miss) Gates Ajar, 321110, 6d, 

Men, Women, and Ghosts. 1 2mo, sewed, is, 6d, ; cl., 2s, 

Hedged In, 12 mo, sewed, i^. 6^.; cloth, 2s, 

■ Silent Partner, 5 j. 

Trottfs Wedding Tour, Small post Svo, 3^. 6d, 

What to Wear, Fcap. Svo, fancy boards, is, 

Phillips (Z.) Dictionary of Biographical Reference, Svo, 
i/. 1 15. 6d. 

Phipson {Dr, T, Z.) Familiar Letters on some Mysteries of 
Nature and Discoveries in Science. Crown Svo, cloth extra, *js. 6d. 

Photography {History and Handbook of). See Tissandier. 

Picture Gallery of British Art {The), 3S Permanent Photo- 
graphs after the most celebrated English Painters. With Descriptive 
Letterpress. Vols. I to 5, cloth extra, i8j. each. VoL 6 for 1877, 
commencing New Series, demy folio, 3IJ. 6d, Monthly Parts, is. dd. 
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Pike {Nl) Suh'Tropical Rambles in the Land of the Aphanapteryx. 
In I vol., demy 8vo, iSj. Profusely Illustrated from the Author's 
own Sketches. Also with Maps and Meteorological Charts. 

Placita Anglo- Normannica, The Procedure and Constitution of 
the Anglo-Norman Courts (William I. — Richard I.), as shown by 
Contemporaneous Records ; all the Reports of the Litigation of the 
period, as recorded in the Chronicles and Histories of the time, being 
gleaned and literally transcribed. With Explanatory Notes, &c. By 
M. M. BiGELOW. Demy 8vo, cloth, 14J. 

Plutarch's Lives, An Entirely New and Library Edition. 
Edited by A. H. Clough, Esq. 5 vols., 8vo, 2/. lOr. ; half-morocco, 
gilt top, 3/. Also in I vol., royal Svo, 800 pp., cloth extra, i8j.; 
half-bound, 2i.r. 

Morals, Uniform with Clougli's Edition of " Lives of 

Plutarch." Edited by Professor Goodwin. 5 vols., 8vo, 3/. y, 

Poe {E, A.) The Works of 4 vols., 2/. 2s, 

Poems of the Inner Life, A New Edition, Revised, with many 

additional Poems, inserted by permission of the Authors. Small post 
8vo, cloth, 5j. 

Poganuc People: their Loves and Lives, By Mrs. Beecher 
Stowe. Crown 8vo, cloth, loj. dd. 

Polar Expeditions. See Koldewey, Markham, MacGahan 
and Nares. 

Pottery : how it is Made, its Shape and Decoration, Practical 
Instructions ,for Painting on Porcelain and all kinds of Pottery with 
vitrifiable and common Oil Colours. With a full Bibliography of 
Standard Works upon the Ceramic Art. By G. WARD Nichols. 
42 Illustrations, crown 8vo, red edges, 6s, 

Practical {A) Handbook to the Principal Schools of England. 
By C. E. Pascoe. Showing the cost of living at the Great Schools, 
Scholarships, &c., &c. New Edition corrected to 1878, crown Svo, 
cloth extra, 3J. dd, 

**This is an exceedingly useful work, and one that was much wanted."— 
Examiner, 

Prejevalsky {N, M) Travels in Mongolia, By N. M. Preje- 
VALSKY, Lieutenant- Colonel, Russian Staff. Translated by E. Delmar 
Morgan, F.R.G.S., and Annotated by Colonel Yule, C.B. 2 vols., 
demy Svo, cloth extra, numerous Illustrations and Maps, 7.1. 2s. 

— Prom Kulja, across the Tian Shan to Lob-Nor. Trans- 
lated by E. Delmar Morgan, F.R.G.S. With Notes and Intro- 
duction by Sir Douglas Forsyth, K.C.S.I. i vol., demy Svo, 
with a Map. 

Price (Sir Rose, Bart.). See "Two Americas." 

Prince Ritto ; or. The Four-leaved Shamrock. By Fanny W. 

CuRREY. With 10 Full-page Fac-simile Reproductions of Original 
Drawings by Helen O'Hara. Demy 410, cloth extra, gilt, los. 6d, 
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Prisoner of War in Russia. See Coope. 

Publisher^ Circular {The) ^* and General Record of British and 
Foreign Literature. Published on the ist and 15th of every Mont}i. 



2UARTER Sessions^ from Queen Elizabeth to Queen Anne: 
Illustrations of Locsd Government and History, Drawn from 
Original Records (chiefly of the County of Devon), By A, H. A, 
Hamilton. Crown 8vo, cloth, lar. 6^. 



TD ALSTON (IV. R. S,) Early Russian History. Fom 
■^ *• Lectures delivered at Oxford by W. R. S. Ralston, M. A. Crown 
8vo, cloth extra, 5j. 

Rambaud {Alfred). History of Russia, from its Origin to the 
Year 1877. With Six Maps, Translated by Mrs. L. B. Lang, a 
vols, demy 8vo, cloth extra. 

Recollections of Samuel Brecky the American Pepys. With 

Passages from his Note-Books (177 1 — 1 862). Crown 8vo, cloth, lor, (id. 

**The book is admirable." — Standard. 

Recollections of Writers. By Charles and Mary Cowden 

Clarke. Authors of ** The Concordance to Shakespeare," &c. ; 
with Letters of Charles Lamb, Leigh Hunt, Douglas Jerrold, 
and Charles Dickens ; and a Preface by Mary Cowden Clarke. 
Crown 8vo, cloth, lOf. dd. 

Reynard the Fox. The Prose Translation by the late Thomas 
RoscOE. With about 100 exquisite Illustrations on Wood, after 
designs by A. J, Elwes. Imperial i6mo, cloth extra, 7j. 6^. 

Robinson {PhiL), See " In my Indian Garden." 

Roche {Mrs. H). See " On Trek in the Transvaal." 

Rochefoucauld s Reflections, Bayard Series, 2s. 6d. 

Rogers {S.) Pleasures of Memory. See " Choice Editions of 

Choice Books." 2s. 6d, 

Rohlfs {Dr. G.) Adventures in Morocco, and Journeys through the 
Oases of Draa and Tafilet. By Dr. G. Rohlfs. Demy 8vo, Map, 
and Portrait of the Author, 12s. 

Rose in Bloom. See Alcott. 

Rose Library { The). Popular Literature of all countries. Ea ch 
volume, I J. ; cloth, 2s. 6d. Many of the Volumes are Illustrated— 

1. Sea-Qull Rock. By Jules Sandeau. Illustrated. 

2. Little Women, By Louisa M. Alcott. 

3. Little Women Wedded. Forming a Sequel to "Little Women. " 

4. The House on Wheels. By Madame de Stoi.z. Illustralcd. 

5. Little Men. By Louisa M. Alcott. Dble. vol., 2s. ; cloth, 3^. 6d. 
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Rose Library (The\ continued: — 

6. The Old-Fashioned Girl. By Louisa M. Alcott. Double 

vol., 2J. ; cloth, 3^.6^. 

7. The Mistress of the Manse. By J. G. Holland. 

8. Timothy Titcomh's Letters to Toungr People, Sinerle and 

Married. 

9. Undine, and the Two Captains. By Baron De La Motte 

FouQUfi. A New Translation by F. E. Bunnett. Illustrated. 

10. Drazy Miller's Dowry, and the Elder's Wife. By Saxe 

Holm. 

11. The Four Gold Pieces. By Madame Gouraud. Numerous 

Illustrations. 

12. Work. A Story of Experience. First Portion. By Louisa M. 

Alcott. 

13. Be^innlnfir Aguin. Being a Continuation of "Work." By 

Louisa M. Alcott. 

14. Ficciola; or, the Prison Flower. By X. B. Saintine. 

Numerous Graphic Illustrations. 

15. Robert's Holidays. Illustrated. 

16. The Two Children of St. Domingro. Numerous Illustrations. 

17. Aunt Jo's Scrap Bagr. 

18. Stowe (Mrs. H. B.) The Pearl of Orr's Island. 
19. The Minister's Wooinfir. 

20. Betty's Brifirht Idea. 

21. ■ The Ghost in the Mill. 

22. Captain Kidd's Money. 

23. We and our Neigrhbonrs. Double vol., 2x. 

24. — — My Wife and I. Double vol., ar. ; cloth, gilt, 3^. 6^. 
' 25. Hans Brinker ; or, the Silver Skates. 

26. Lowell's My Study Window. 

27. Holmes (O. W.) The Guardian Angrel. 

28. Warner (C. D.) My Summer in a Garden. 

29. Hitherto. By the Author of " The Gayworthys.** 2 vols. , u. each. 

30. Helen's Babies. By their Latest Victim. 

31. The Barton Experiment. By the Author of " Helen's Babies." 

32. Dred. By Mrs. Beecher Stowe. Double vol., 2j. Cloth, 

gilt, 3J. 6d. 

33. Warner (C. D.) In the Wilderness. 

34. Six to One. A Seaside Story. 

Russell {W. H,, LL.n,) The Tour of the Prince of Wales in 

India, and his Visits to the Courts of Greece, Egypt, Spain, and 
Portugal. By W. H. Russell, LL.D., who accompanied the 
Prince throughout his journey ; fully Illustrated by Sydney P. Hall, 
M.A., the Prince's Private Artist, with his Royal Highness's special 
permission to use the Sketches made during the Tour. Super-royal 
ovo, cloth extra, gilt edges, 52J. 6^. ; Large Paper Edition, 84f. 

CANCTA Christina: a Story of the First Century, By 
*^ Eleanor E. Orlebar. With a Preface by the Bishop of Winchester. 
Small post 8vo, cloth extra, $s. 
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Schweinfurth {Dr, G,) Heart of Africa, Which see. 

^— — Artes Africance, Illustrations and Description of Pro- 
ductions of the Natural Arts of Central African Tribes. With 26 
Lithographed Plates, imperial 4to, boards, 28s. 

Scientific Memoirs: being Experimented Contributions to a 
Knowledge of Radiant Energy. By John William Draper, M.D., 
LL.D., Author of "A Treatise on Human Physiology," &c With 
a fine Steel Engraved Portrait of the Author. Demy ovo, doth extra, 
473 pages, 14J. 

Sea-Gull Rock. By Jules Sandeau, of the French Academy. 

Royal i6mo, with 79 Illustrations, cloth extra, gilt edges, *js. 6d. 
Cheaper Edition, cloth gilt, 2s, 6d. See also Rose Library. 
Seonee : Sporting in the Satpura Range of Central India, and in 
the Valley of the Nerbudda. By R. A. STERNDA1.E, F.R.G.S. 8vo, 
with numerous Illustrations, zis, 

Shakespeare {The Boudoir), Edited by Henry Cundell 
Carefully bracketted for reading aloud ; freed from all objectionable 
matter, and altogether free from notes. Price 2s, 6d, eadh volume, 
cloth extra, gilt edges. Contents : — Vol I., Cjrmbeline — Merchant of 
Venice. Each play separately, paper cover, is. Vol. II., As You 
Like It — King Lear — Much Ado about Nothing. Vol. III., Romeo, 
and Juliet — Twelfth Night — King John. The hitter six plays sepa- 
rately, paper cover, f)d. 

Shooting: its Appliances, Practice, and Purpose, By James 

Dalziel Dougall, F.S.A., F.Z.A. Author of "Scottish Field 

Sports," &C. Crown 8vo, cloth extra, lor. 6^. 

"The book is admirable in every wsnr. .... We wish it every success.'* — Globe. 

**A very complete treatise Likely to take high rank as an authority oa 

shooting.— Datfy News, 

Silent Hour (The), See Gentle Life Series. 

Silver Pitchers, See Alcott. 

Simon (Joules), See " Government of M. Thiers." 

Six Hundred Robinson Crusoes ; or, The Voyage of the Golden 
Fleece. A true Story for old and young. By Gilbert Mortimer. 
Illustrated. Post 8vo, cloth extra, $s. 

Six to One, A Seaside Story. i6mo, boards, is. 

Sketches from an Artisfs Portfolio, By Sydney P. Hall. 
About 60 Fac-similes of his Sketdies during Travels in various parts of 
Europe. Folio, cloth extra, 3/. 3^. 

" A portfolio which any one might be glad to call their own." — Times. 

Sleepy Sketches ; or. How we Live, and How we Do Not Live, 

From Bombay. I vol., small post 8vo, cloth, df, • 
** Well-written and amusing sketches of Indian society." — Momitifr Post, 

Smith (G,) Assyrian Explorations and Discoveries, By the late 
George Smith. Illustrated by Photographs and Woodcuts. Demy 
8vo, 6th Edition, \%s. 



26 Sampson Low, Mars ton, 6^ Co,^s 

Smith {G,) The Chaldean Account of Genesis, Containing the 
Description of the Creation, the Fall of Man, the Deluge, the Tower 
of Babel, the Times of the Patriarchs, and Nimrod; Babylonian 
Fables, and Legends of the Gods ; from the Cuneiform Inscriptions. 
By the late G. Smith, of the Departmennt of Oriental Antiquities, 
British Museum. With many Illustrations. Demy 8vo, cloth extra, 
5th Edition, i6j. 

Snow-Shoes and Canoes ; or, the Adventures of a Fur-Hunter 
in the Hudson's Bay Territory. By W. H. G. Kingston. 2nd 
Edition. With numerous Illustrations. Square crown 8vo, cloth 
extra, gilt, 7j. td. 

South Australia: its History, Resources, and Productions, 
Edited by W. Harcus, J. P., with 66 full-page Woodcut Illustrations 
from Photographs taken in the Colony, and 2 Maps. Demy 8vo, 21J. 

Spain, Illustrated by Gustave Dore. Text by the Baron 

Ch. D' Avillier. Containing over 240 Wood Engravings by Dore, 
half of them being Full-page size. Imperial 4to, elaborately bound 
in cloth, extra gilt edges, 3/. Sj. 

Stanley {H M.) How I Found Livingstone, Crown 8vo, cloth 
extra, *js, 6d, ; large Paper Edition, loj. 6d, 

^^My Kalulu^^ Prince, King, and Slave, A Story 

from Central Africa. Crown 8vo, about 430 pp., with numerous graphic 
Illustrations, after Original Designs by the Author, • Cloth, *js, da, 

Coomassie and Magdala, A Story of Two British. 



Campaigns in Africa. Demy 8vo, with Maps and Illustrations, i6s. 
Through the Dark Continent, which see. 



St, NicJwlas for 1878. The First Number of the New 

Series commenced November ist, 1877, and contains a New Story by- 
Louisa M. Alcott, entitled ** Under the Lilacs." u. Monthly. 

Story without an End, From the German of Carov^, by the late 
Mrs. Sarah T. Austin. Crown 4to, with 15 Exquisite Drawings 
by E. V. B., printed in Colours in Fac-simile of the original Water 
Colours ; and numerous other Illustrations. New Edition, *is, 6d, 

square 4to, with Illustrations by Harvey. 2s, 6d, 

Stowe {Mrs, Beecher) Dred, Cheap Edition, boards, 2s, Cloth, 

gilt edges, 3^. dd, 
, Footsteps of the Master, With Illustrations and red 

borders. Small post 8vo, cloth extra, 6s, 

Geography, with 60 Illustrations. Square cloth, 4^. dd. 

Little Foxes, Cheap Edition, \s,\ Library Edition, 



4y. dd, 

Bettys Bright Idea, is. 
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Stowe{Mrs, Beecher) My Wife and I; or^ Harry Hendersotis 
History. Small post 8vo, cloth extra, dr.* 

Minister's Wooing, 5 j.; Copyright Series, \s, 6d,; cL, 2s.* 

Old Town Folk, 6s, : Cheap Edition, 2s, 6d, 

Old Town Fireside Stories, Cloth extra, 3^. 6d, 

Our Folks at Foganuc, los, 6d, 

We and our Neighbours, i vol., small post 8vo, 6j. 

Sequel to * ' My Wife and I. " * 

Fink and White Tyranny, Small post 8vo, 3J. 6//. j 



Cheap Edition, \s. 6d. and 2s, 

Queer Little Feople, \s, ; cloth, 2s, 

Chimney Comer, is, \ cloth, \s, 6d, 

The Fearl of Ort^s Island. Crown 8vo, 5^.* 

Little Fussey Willow, Fcap., 2s, 

Woman in Sacred History, Illustrated with 1 5 Chromo- 



lithographs and about 200 pages of Letterpress. Demy 4to, cloth 
extra, gilt edges, 25J. 

Street Life in London, By J. Thomson, F.R.G.S., and Adolphe 

Smith. One volume, 4to, containing 40 Permanent Photographs of 
Scenes of London Street Life, with Descriptive Letterpress, 25J. 

Studenfs French Examiner, By F. Julien, Author of " Petites 
Le5ons de Conversation et de Grammaire." Square crown 8vo, cloth 
extra, 2s, 

Studies from Nature, 24 Photographs, with Descriptive Letter- 
press. By Steven Thompson. Imperial 4to, 35J. 

Sub-Tropical Rambles, See Pike (N). 

Sullivan {A,M,, M.F,), See " New Ireland." 

Summer Holiday in Scandinavia (A), By E. L. L. Arnold. 

Crown 8vo, cloth extra, los. 6d, 

Sumner (Hon, Charles), See Life and Letters. 

Surgeon's Handbook on the Treatment of Wounded in War, By 
Dr. Friedrich Esmarch, Professor of Surgery in the University ot 
Kiel, and Surgeon-General to the Prussian Army. Translated by 
H. H. Glutton, B.A., Gantab, F.R.C.S. Numerous Coloured 
Plates and Illustrations, 8vo, strongly bound in flexible leather, i/. &r. 



'T'A UCHNITZS English Editions of German Authors. 
•^ Each volume, cloth flexible, 2s, ; or sewed, is, 6d, (Catalogues post 
free on application.) 

• See also Rose Library. 
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Tauchnitz {B!) German and English Dktionary, Paper, u. 

cloth, ij. dd, ; roan, 2s, 

French and English, Paper, i^. dd, ; cloth, is ; roan, 

2J'. (id, 

Italian and English. Paper, \s, 6d. ; cloth, 2S. ; 



roan, 2s, 6d, 

Spanish and English. Paper, is. 6d, ; cloth, 2S. ; roan, 



2s, 6d. 

New Testament, Cloth, 2S, ; gilt, 2S, 6d, 



The Telephone, An Account of the Phenomena of Electricity, 

Magnetism, and Sound, as Involved in its Action ; with Directions for 
Making a Speaking Telephone. By Prof. A. E. Dolbear, Author of 
"The Art of Projecting," &c. Second Edition, with an Appendix De- 
scriptive of Prof. Bell's Present Instrument. 130 pp., with 19 Illus- 
trations, IX. 

Tennyson's May Queen, Choicely Illustrated from designs by 
the Hon. Mrs. Boyle. Crown 8vo {See Choice Series), 25, 6d, 

Textbook {A) of Harmony, For the Use of Schools and 
Students. By the late Charles Edward Horsley. Revised for 
the Press by Westley Richards and W. H. Calcott. Small post 
8vo, cloth extra, p, 6d, 

Thebes, and its Five Greater Temples, See Abney. 

Thomson (/,) The Straits of Malacca, Indo- China, and China; 

or, Ten Years* Travels, Adventures, and Residence Abroad. By J. 
Thomson, F.R.G.S.J Author of " Illustrations of China and its 
People." Upwards of 60 Woodcuts. Demy 8vo, cloth extra, 2is, 

Thome (E.) The Queen of the Colonies ; or, Queensland as I 
saw it. I vol., with Map, 6s 

Through the Dark Continent: The Sources of the Nile; Around 
the Great Lakes, and down the Congo. By Henry M. Stanley. 
2 vols., demy 8vo, containing 150 Full-page and other Illustrations, 
2 Portraits of the Author, and 10 Maps, 42^. Sixth Thousand. 

Map to the ab&ve. Size 34 by 56 inches, showing, on 

a large scale, Stanley's recent Great Discoveries in Central Africa. 
The First Map in which the Congo was ever correctly traced. 
Mounted, in case, 1/. \s, 

*' One of the greatest geographical discoveries of the age." — Spectator. 

" Mr. Stanley has penetrated the very heart of the mystery, . . . He has opened 
up a perfectly virgin region, never before, so far as known, visited by a white 
man." — Times, 

To the Arctic Regions and Back in Six Weeks, By Captain 
A. W. M. Clark Kennedy (late of the Coldstream Guards). With 
Illustrations and Maps. 8vo, cloth, 151. 

Tour of the Prince of Wales in India, See Russell. 
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Trollope (^.) Harry Heathcote of GangoiL A Story of Bush 

Life in Australia. With Graphic ^lustrations. Small post, cloth, 5^. 

Turkistan. Notes of a Journey in the Russian Provinces of 
Central Asia and the Khanates of Bokhara and Kokand. By Eugene 
Schuyler, Secretary to the American Legation, St Petersburg. 
Numerous Illustrations. 2 vols, 8vo, cloth extra, 5th Edition, 2/. 2s, 

Two Americas ; being an Account of Sport and Travel^ with 
Notes on Men and Manners in North and South America. By Sir 
Rose Price, Bart, i vol, demy 8vo, with Illustrations, cloth 
extra, 2nd Edition, \%s. 

Two Friends, By Lucien Biart, Author of "Adventures of 

a Young Naturalist," " My Rambles in the New^ World," &c. Small 
post 8vo, numerous Illustrations, *js, 6d, 

Two Supercargoes {The) ; or. Adventures in Savage Africa, 
By W. H. G. Kingston. Square imperial i6mo, cloth extra, 7j. td. 
Numerous Full-page Illustrations. 

1/ANDENHOFF (George, MA). See " Art of Reading 
*^ -Aloud." 

Clerical Assistant, Fcap., 3^. 6d. 

Ladie^ Reader {T7ie), Fcap., 5^. 



Vemis {Jules) Works. Translated from the French, with 
from 50 to 100 Illustrations. Each cloth extra, gilt edges— 

Large post Svo, price los, 6d, each — 

1. Fnr Country. 

2. Twenty Thousand Leagrues under the Sea. 

3. From the Earth to the Moon, and a Trip round It. 

4. Michael Strogroff, the Courier of the Czar. 

5. Hector Servadac. 

6. Dick Sands, the Boy Captain. 

Imperial i6mo, price p. 6d, each-^ 

1. Five Weeks in a Balloon. 

2. Adventures of Three Engrlishmen and Three Bussians in 

Bouth Africa. 

3. Around the World in Eigrhty Days. 

4. A Floating- City, and the Blockade Bunners. 

5. Dr. Ox's Experiment, Master Zacharius, A Drama in the 

Air, A Winter amid the Ice, &o. 

6. The Survivors of the " Chancellor." 

7. Dropped from the Clouds. ^ xhe Mysterious Island. 3 vols., 

8. Abandoned. V 2.1s. 6d. One volume, with some of the 

9. Secret of the Island. j Illustrations, cloth, gilt edges, xos^6d. 
la The Child of the Cavern. 
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Vemis {Jules) Works, contintud: — 

The following Cheaper Editions are issued with a few of the 
Illustrations, in paper wrapper, price is,/ cloth gilt, 2S, each, 

1. Adventiires of Tliree Engrlislimeii and Tliree Bossians in 

Soutli Africa. 

2. Five Weeks in a Balloon. 

3. A Floating: City. 

4. The Blockade Runners. 

5. From tlie Earth to the Moon, 
o. Around the Hoon. 

7. Twenty Thousand Leagrues under the Sea. Vol. I. 

8. Vol. II. The two parts in one, cloth, gilt, 3^. 6(t, 

9. Around the World in Eigrhty Days. 

10. Dr. Ox's Experiment, and Master Zacharius. 

1 1. Martin Paz, the Indian Patriot. 

12. A Winter amid the Ice. 

13. The Fur Country. Vol. I. 

14. Vol. II. Both parts in one, cloth gilt, 3^. 6d» 

15. Survivors of the " Chancellor." Vol.1. 

16. — > Vol. II. Both volumes in one, cloth, gilt edges, 3^. 6d, 

Viardot {Louis), See " Painters of all Schools." 



JJ/ALLER {Rev, C, H) The Names on the Gates of Pearl, 
'^'^ and other Studies. By the Rev. C. H. Waller, M. A. Crown 
8vo, cloth extra, 6^. 



A Grammar and Analytical Vocabulary of the Words in 

the Greek Testament. Compiled from Briider's Concordance. For 
the use of Divinity Students and Greek Testament Classes. By the 
Rev. C. H. Waller, M. A., late Scholar of University College, Oxford, 
Tutor of the London College of Divinity, St. John's Hall, Highbury. 
Part I., The Grammar. Small post 8vo, cloth, zs, 6d, Part II. The 
Vocabulary, 2s. 6d, 



Adoption and the Covenant. Some Thoughts on 

Confirmation. Super-royal i6mo, cloth limp, 2s. 6d, 

War in Bulgaria : a Narrative of Personal Experiences, B) 
Lieutenant-General Valentine Baker Pasha. Together with 
a Description and Plan of the Works constructed by him for the Defence 
of Constantinople. Also Maps and Plans of Battles. 2 vols., demy 
8vo, cloth extra, 2/. 2s, 

Warner {C, D.) My Summer in a Garden. Rose Library, is, 

' — Back-log Studies, Boards, \s, 6d. ; cloth, 2s, 
— — In the Wilderness, Rose Library, is, 
■■ Mummies and Moslems, 8vo, cloth, 1 2s, 
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Weaving, See " History and Principles." 

Westropp {If, M.) A Manual of Precious Stones and Antique 
Gems. By Hodder M. Westropp, Author of "The Traveller's 
Art Companion," ** Pre- Historic Phases," &c. Numerous Illustrations. 
Small post 8vo, cloth extra, 6s, 

Whitney {Mrs, A, D, T.) The Gayworthys. Cloth, 3^. 6d, 

Faith Gartney, Small post 8vo, 35. dd. Cheaper 

Editions, u. dd. and is, 

Real Folks, 12 mo, crown, 3^. dd, 

Hitherto, Small post 8vo, 3 J. dd, and 2s, 6d, 

Sights and Insights, 3 vols., crown 8vo, 31J. Gd, 

Summer in Leslie Goldthwait^s Life, Cloth, 3^. 6d. 

Tlie Other Girls, Small post Svo, cloth extra, 3^. 6i. 

We Girls, Small post Svo, 3^. dd, ; Cheap Edition, 



\s. 6d, and 2j. 

Wikoff {II, ) The Four Civilizations of the World, An Historical 

Retrospect Crown Svo, cloth, 12s, 

Wills, A Few Hints on Proving, without Professional Assistance. 
By a Probate Court Official. 5th Edition, revised with Forms 
of Wills, Residuary Accounts, &c Fcap. Svo, cloth limp, is, 

Wilson {H. Schultz), See "Alpine Ascents and Adventures." 

With Axe and Rifle on the Western Prairies, By W. H. G. 
Kingston. With numerous Illustrations, square crown Svo, cloth 
extra, gilt, 7^. 6d, 

Woolsey (C D., LL.D,) Introduction to the Study of Inter- 
national Law ; designed as an Aid in Teaching and in Historical 
Studies. Reprinted from the last American Edition, and at a much 
lower price. Crown Svo, cloth extra, Sj. dd. 

Words of Wellington: Maxims and Opinions, Sentences and 
Reflections of the Great Duke, gathered from his Despatches, Letters, 
and Speeches (Bayard Series). 25, 6d, 

World of Comets, By A. Guillemin, Author of "The 

Heavens." Translated and edited by James Glaisher, F.R.S. 

I vol., super-royal Svo, with numerous Woodcut Illustrations, and 3 

Chromo-lithographs, cloth extra, 31^. 6d. 

"The mass of information collected in the volume is immense, and the treatment 
of the subject is so purely popular, that none need be deterred from a perusal of 
it. " — British Quarterly Revieiv, 

Wreck of the Grosvenor. By W. Clark Russell. 6s. Third 

and Cheaper Edition. 
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VENOFHOJSPS Anabasis; or, Expedition of Cyrus, A 
-^^ Literal Translation, chiefly from the Text of Dindorff, by GEORGE 
B. Wheeler. Books I to III. Crown 8vo, boards, 2s. 



Books L to VIL, Boards, 3^. dd. 



YOUNG (/. F:) Five Weeks in Greece. Crown 8vo, loj. dd. 
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